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To Re-construct and Criticize Reality—Theorizing
the Development of the Creative Spectrum of
Documentary Theatre in Taiwan and Analyzing Two
Case Studies

Wan-Jung Wang
Professor, Dept. of Drama Creation and Application,

National University of Tainan

Rey-fang Hsu
Assistant Professor, Dept. of Drama Creation and Application,

National University of Tainan

Abstract

This article explores the origin and developmental history of documentary theatre
in the western world and employs its relevance within our post-reality society and with
our time of questioning and doubting whether the truth is a point of attack for
investigation. It examines the development of the whole creative spectrum of
documentary theatre in Taiwan starting at the end of the 1980s; along with its
continuous criticism and dialogue of the multi-faceted Taiwanese social realities. One
of the focal issues of this article highlights the large gap these various forms of
documentary theatre took, between their representations of reality and reality itself.
The paper also looks to divide Taiwanese documentary theatre into different groups in
terms of their creative goals and critical agendas as well as creative groups and artists.
Most importantly, it also analyzes their different and distinctive creative aesthetic
characteristics, which clearly contribute to our contemporary art scenes. Moreover, it
employs the theories of Habermas’ communicative action and Ricoeur’s theories of
the hermeneutic circle to explore the social, cultural, and creative process and

meanings engendered by two specific documentary theatre performances. It further
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argues how these two case studies produced in a university applied theatre class
context can enlighten the creative and social processes these documentary theatres
employed to re-construct and criticize social realities in Taiwan. Thus how they re-
shape our public sphere through a re-making of public space through contemporary
Taiwanese documentary theatre practices. Finally, this study demonstrates the unique
and distinctive aesthetics in these two investigated case studies for further research,

exploration, and development.

Keywords: the creative spectrum of documentary theatre in Taiwan, the specific
aesthetics of Taiwanese documentary theatre, communicative
action, hermeneutic circle, the re-construction of public sphere

through re-building public space
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Constructing a Growing Environment Theatre for
Preschool Children
Under the Growing Drama Paradigm

Jin-Mei Zhang
Discipline Leader of Early Childhood Education,
Education of School, Beijing Normal University, Zhuhai

Abstract

Childhood drama education is facing a dilemma in its development, caused by
the framed stage of pantomime in the field of early childhood education in Mainland
China. Constructing “the Growing Environment Theatre” is thus in urgent need. The
current study was conducted for 5 semesters in H kindergarten of Z City, Guangdong
Province, based on an action research method. Under the paradigm of “Growing
Drama”, this study went beyond the framed stage in its exploration of a kind of theatre
that belongs to children — “Growing Environment Theatre”, which is a performance
space that is open, pluralistic, and accompanied by a concurrent construction of drama
thematic activities. Under the paradigm of “Growing Drama”, Growing Environment
Theatre emphasizes the growability of children’s theatre experience in context, scenes,
and space. The early, middle, and late phases of the Growing Environment Theatre are
carried out with drama thematic activities, during which teachers and children need to
work together in constructing, operating, and maintaining the space and materials of

the Growing Environment Theatre. In this process, children’s autonomy is emphasized.

Keywords: the paradigm of growing drama, growing environment theatre,

drama thematic activities.
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Analysis of Women’s Power, Female Body, and Space
Operation of Disney’s Princesses from 2010 to 2015

Shuang Wu

Chinese Teacher at Taichung Language Center

Abstract

Ever since the first princess, “Snow White” in 1937, Walt Disney and his
subsequent film companies have produced and developed various types of princesses
for over three-quarters of a century. The many princesses present various images,
reflecting the outline of the female image from different generations. This study
focuses on movies that set a female as the lead character that were released by Walt
Disney Animation Studio from 2010 to 2015, including “Tangled” in 2010, “Brave”
in 2012, and “Frozen” in 2013. Four new princesses from these three works are the
subjects in this research: Rapunzel, Merida, Elsa, and Anna. There are four main

questions, which are encompassed within this study.

First, what kind of images do the new princesses represent that are different from
the past? Also, how were these images developed and shaped through narrative and
character relationships? Second, behind the independence and women’s power
exhibited by the new princesses, how many unseen traditional burdens such as
patriarchy are blended in them? And what are the limitations of women’s power
displayed in the films? Third, how are the mothers of the princesses dramatized and
what lies behind their conflicting relationships with the princesses? Fourth, the
existence of the female villain juxtaposed to the heroine, is a reflection of what sort of
female imagination? Finally what symbolic meaning and metaphor do those characters

portray?

In this study, the concepts of feminism, film criticism, gender and space, and
fairy-tale study are adopted as tools to examine the female characters in these three
animated films. First, for the concept of Feminism, the author takes the aspect of
woman power and gender temperament to analyze the demonstration of women’s

power as well as the transformation of gender temperament from these four princesses.
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Furthermore, the unseen traditional burden and patriarchy hidden in the innovative
new princess image are explored in length. Additionally, this research employs the
concepts of gender and space to investigate the gender division and operation of space,
as well as the interaction and conflict between princesses and space. Second, for the
theories of film criticism, the author adopts the opinions of “Visual Pleasure” and
“Narcissistic Pleasure” from the film critic Laura Mulvey to probe the relationship
between the body representation of these new princesses and the psychological
mechanism of the viewers, as well as the imitation and narcissistic effect of the

consumer.

Keywords: Disney princess, gender and space, Tangled, Brave, Frozen
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