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Spring in a Jail Cell:
Applied Theatre Practice in Prison

Yi-Hsin Lu

Director of New Voices New Visions Theatre Company

Abstract

The paper provides a practice of Applied Theatre in prison. The presenter
facilitated a series of drama workshops for a mental illness group of inmates at a
level 5 high max prison in the US. The presenter reports on how Six Figures
Playback Theatre company used Applied Theatre techniques such as Playback
Theatre, Theatre of the Oppressed, Reader’s Theatre and nontraditional texts to help
participants gain self-confidence, therapeutic benefits, anger management, personal
growth and community building techniques. The paper also shows the challenges and
opportunities of theatre in prison. Applied Theatre provokes change. The presenter
looks forward to using more interactive methods to improve the quality of inmates’

lives in prison and beyond.

Keyword: playback theatre, theatre of the oppressed, applied theatre,

theatre in prison, mental illness
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Creating Text for Theatre in Education:
A Case Study on Rey-fang Hsu’s
The Village of Nilala

Ya-Tzu Chen

Teacher, San-Jhih Elementary School, New Taipei city, Taiwan

Abstract

Theatre in Education (TIE), a unique combination of theatre forms and
educational objectives, differs from conventional theatre in the way that it provides
learning opportunities by the medium of theatre elements. It brings in topics related
to everyday life issues to enable the audience to think and discuss. Also, its format,
with a clear emphasis on audience participation, often turns the passive audience into
active spect-actors, so as to help them reach the goal of self-learning. It not only
breaks the boundaries between stage/auditorium and actors/audience but also
demands a different set of playwriting skills that can make the audience feel

empowered.

The Village of Nilala is a TIE production concerning issues related to the
damage caused by Typhoon Morakot. This research aims to show how Rey-fang Hsu
brings some of these issues into the play, and uses drama strategies, such as role-play

and conceptual learning, to guide the audience to think more deeply about them.

Keywords: theatre in education, actor-teacher, issue , drama conventions
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Integrating Drama Strategies in Character
Education with Third Grade Students —
Based on “Respect” and “Care”

Hui-Ying Huang

Teacher, Jhangsing Elementary School, Nantou County, Taiwan

Abstract

The study aimed to examine the effects of character education on the third grade
students by incorporating strategies of Drama in Education into character education
curriculum through picture books. This study adopted action research in a class of
twenty-eight third graders who were taught by the researcher. During the study, data
collection and analysis were obtained by classroom observations and reflections, discussion
with professionals, working sheets of the students, feedback from the students, questionnaires

and focus group interviews.

After choosing the dramatic frame, the researcher designed the curriculum
through preparation stage, initial stage, experiential stage, and reflecting stage.
According to the research results, the effect of the activities went smoothly. It was
found that the adaptation of dramatic strategies could get the students’ interests in
participation; thus, the researcher used “teacher in role” in the five research cycles to
lead the students to set up the circumstances and identify the roles. In experiential
stage, the dramatic strategies had positive impact on the participation of the students
and the flow of the curriculum. The repeated usage of dramatic strategies helped the
students’ learning and deepened the discussion. In the end, the changes of characters
were observed from the students’ performance in the following aspects:

“self-recognition”, “care of peers”, “acceptance of others who are different from

them”, and “respect of the lives of animals”.

Keywords: action research, character education, drama in education strategy
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The Relationship Between Drama and
Creative Pedagogy

Yu-Sien Lin

National Academy for Educational Research Assistant Research Fellow

Abstract

There seems to be little doubt that drama is powerful in fostering creativity, and
cultivating children’s creativity is often referred to as one of the educational
objectives of drama. However, the relationship between drama and creativity has
only been made explicit in recent studies of the impact of drama on creative
performance, such as development in creative thinking and problem-solving skills,

social skills, or language development.

This paper, on the other hand, aims to explore the relationship between drama
and creative pedagogy with a different focus; rather than establishing a causal link or
proving the effectiveness of drama lessons, it is the question “how creativity is
developed through drama” to be asked. It is intended to provide a theoretical
framework as a starting point for future research in the relationship between drama
and creativity/creative pedagogy. At the beginning of the research, creative pedagogy,
the pedagogical framework of fostering everyday creativity, and its three interrelated
elements - creative teaching, teaching for creativity, and creative learning - will be
discussed. Then, the connection between those elements and the unique approaches
and context of drama will be examined. Lastly, the local context and possible
tensions of fostering creativity through drama in an educational setting will be
looked at as well, such as teacher role and ethos, ways of learning, to propose
insights for Taiwanese teachers and practitioners who would develop learners’

creativity through drama with contextualized teaching.

Keywords: drama in education, creative pedagogy, contextualization

64



BB EEBISER (RiDETS )

B —EARZRATE & A - (ERE R ERG
BEEE R EEE R EEA

BREIEL RS TIF&

wm =

ETANT TS E R S AR AR BRI AR R SEsE B S - I AR e i T 2R A
AR R EREE R E MR - hirkSEa 7SRO S HEE AT
FEHRERY 75 > W H S T EATIEER » BHFERYEIEEIR i Fe-a TE g
H BB ERE IR T AR BB IR B R4S S fE I B — (EARAVI g A /Y H AR
AT S ERYEE SRR o TR AR R/ N DU AR Y ER A R TR S B
—{EFORA L E B ELEBIR A TR AL - B H I & R I seavEnt - 17
DS PN Wbl S EA R R NS NE S & L T e i =L e )
HS AR E TR GRS ERE SCHIEE ~ 37~ 3 ~ BRI BRGS0 -

Wt ERIEUR S ER SRR TS ~ I8 - 81 - 3 - BB RN
Ei R A AT - A AEAGEEAEET > ERSEEAEAER
TIAKIEREETT © THEE WIS R Bl s K B A BAEAN - 22502
HBERTRY A ARG | - iRt BUR B MR A S B T AT S Y
T L ENHY H A RAVERER RIS E GBI - MEREGE T iR sE
BT H CHVER IR R A E—E5r A REBAVIR A BN - tIALL > BIfF— 55
DFENESL - 550 > o ER SRR A S0 B S S
AEERKEEL T —ERENEE L - EHREIRERERG T EEIEE L EE
fEsB R B — (R ARt & ARYEE MRty = 7 B A& wae o] DA SEHY 5
A o

BT BEHE. BEHE. REREXEE. &

EXHE, HEHEMRBOE

83



HEE

Learning to Be a Social Being:

Process Drama and Puppetry in Literacy Learning

Chiung-Yi Huang

Drama and Puppetry Education Practitioner

Abstract

This paper explores the combination of process drama and puppetry and
examines how their interplay enhances children’s literacy learning. It details both its
method of enquiry and theoretical foundations and shares the emerging findings. The
intention of the research was to develop the researcher’s practice, and to understand
how process drama and puppetry can facilitate children’s literacy learning in a broad
context with the aim of fostering children to become social beings. The research
project was conducted to a group of Year 4 students in England. A lunch-time drama
club was founded for the research purpose. Based on the research intention of
self-appraisal, action research was adopted as the research methodology. The study
examined the children’s engagement in literacy learning and literacy enhancement in

speaking, listening, reading and writing.

The data revealed that the children enjoyed physical involvement in the drama
club. Evidence of an improvement in the quality of speaking, listening and reading
surfaced alongside the puppetry and narrative story development. The children’s
confidence increased dramatically when they spoke through their puppets, and their
attention was fully captured when the teacher was in role of a character. In addition,
children’s uses of descriptive language in drama activities were later found in their
pieces of poetic writing. The research observation indicated that there was a palpable
increase in motivation and commitment; as a result, an enhanced sense of focus and
ease in writing was noticeable when the children composed poems from their own
picture images. The paper demonstrates that process drama and puppetry may have
significant contributions to fostering literate social beings.

Keywords: drama in education, puppetry in education, literacy learning, whole

language learning, materials and methods of English teaching
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Integrating Educational Drama Strategies Into
English Teaching at a Primary School-An Example of
the Fifth Graders

Chun-Li Chen

Teacher, Fusing Elementary School, Tainan, Taiwan

Wan-Jung Wang
Associate Professor & Chair, Department of Drama Creation and Application,

National University of Tainan

Abstract

The action research integrates educational drama strategies into English
Teaching to explore how those strategies can be used in the fifth-grade English
classrooms. The purpose of the research is to understand the process of developing
lesson plans, the problems arisen in the classroom and the methods of solving the
problems. Meanwhile, students’ opinions about using educational drama strategies in

learning are also investigated in the research.

According to the results, it is feasible to use educational drama strategies in the
EFL classroom at the primary school level. Students can communicate with each
other with oral and nonverbal expression properly. Before participating in
educational drama activities, students should learn the vocabulary and sentence
patterns well first. Then, the teacher applies the educational drama strategies to
provide students with opportunity of listening, speaking, reading as well as writing.
It’s important to set up the circumstances of drama, and the tasks for students should
be as simple as possible. Finally, it is also found that students consider educational
drama strategies to be “interesting”, “active” and “impressive”; therefore, they are
more willing to participate in activities. In conclusion, Educational drama strategies
successfully motivate students to learn English and improve their abilities of

listening, speaking, reading and writing.

Keywords: english teaching, drama education, educational drama strategies,

EFL, communication
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