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Madonna Stinson

Going Beyond The Script—
Drama Education and The 21st Century

Madonna Stinson
Senior Lecturer, School of Education and Professional Studies ,

Griffith University, Australia

Abstract

This keynote explores the synergies and tensions surrounding drama education
and what may be understood in relation to education in the present and future.
Madonna will consider implications relating to the positioning of drama in
educational contexts, or when drama is used for an educative purpose. She will

consider what impacts on what might be a drama education in the 21% century.
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The Process of Integrating Drama into Preschool
Aesthetic Teaching

Hsiu-Chun Kuo
Si Shi Public Preschool Teacher
Ren-Fu Chen
Associate Professor, Department of Early Childhood Education,

National Pingtung University

Abstract

This study integrated drama into preschool children’s aesthetic curriculum in
order to explore how drama can be applied in planning a thematic curriculum, how
drama can be used as a teaching activity, and how teachers and students can develop
in the implementation of drama in education.

The findings are as follows.

1. The use of drama in an aesthetic curriculum improves the links among activities
and integration of educational domains.

2. Aesthetic curriculum combined with local context expands children’s artistic and
aesthetic experiences.

3. The use of drama activities makes it possible to find a balance between teacher-
centeredness and children’s autonomous learning, while resolving a number of
teaching difficulties.

4. Teachers’ abilities in designing, leading activities and applying strategies have
also improved. Also, the children’s abilities in the aesthetic domain, including
exploration and awareness, performance and creation, responses and appreciation,
have improved.

Keywords: preschool temporary curriculum guidelines, creative drama,

drama in education, aesthetic domain
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Exploring Taiwanese Childhood through the Taipel
Children’s Arts Festival 2000-2011

Yi-Ren Tsai
Assistant Professor, Dept. of Foreign Languages and Literature,

Feng Chia University

Abstract

Drawing on constructivist grounded theory and dramatic analysis, this research
explores the representation of the Taiwanese child and childhood through the
materials from Taipei Children’s Arts Festival 2000-2011. The hope is to contribute
to the overall understanding of the contemporary Taiwanese perspective, by turning
mundane, familiar material into something fresh and unfamiliar.

The main findings of this research indicate a complex construction of the
Taiwanese child and childhood. The central category states that Taiwanese children
are constructed as future adults.  This reflects the emphasis on learning and teaching,
explains adults’ desire to preserve children’s positive qualities, and their
contradictory concepts of “control vs. agency”. Beyond the central category, the
data also reveal the concepts of the unconscious child, gender issues, and a mixture
of western and eastern cultures.

Keywords: Childhood studies, Theatre for young audiences, dramatic analysis,
gualitative research
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Khon——Thai Mask Dance Drama

Wei-Yu Lin
Department of Drama Creation and Application,

National Tainan University, Assistant Professor

Abstract

Khon, the ancient Thai mask dance-drama, is one of the most well-known
traditional theatre genres in the Indo-China Peninsula; it dates back to the early 16"
century. Traditionally it was developed under the patronage of Thai kings and royal
families from the Ayutthaya period to the early 20™ century. With a strong martial
style in its movements, khon was once performed by males only. Though female
performers began to take female roles in khon plays starting from the early 20"

century, male performers are still the main attraction.

The most distinctive features of the genre are martial style movements of male
performers (especially the ogre and monkey roles) and their colorful, refined masks.
Each mask represents a particular character in Ramakien which is a Thai version of
Indian epic Ramayana and the only story source of a khon play. Owing to its
distinctive style of martial arts, khon is especially good for war and martial
repertoires. Like most Asian traditional theatres, khon performance is accompanied
by a traditional orchestra, the pipat ensemble, with chanters and chorus who chant,
sing and speak for the actors. For this reason, khon is often referred to as pantomime.
This paper aims to introduce khon’s origins and history, as well as its artistic features

and changes in modern Thai society.

Keywords: khon, nany yai, lakhon nai, mask, Ramakien
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