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“Documentary Theatre” and Its Discontents: 
Negotiations in Contemporary German Theatre 

Practices 
 
 

Betty Yi-Chun Chen 
PhD candidate, Dept. of Theatre Arts, Taipei National University of the Arts 

 
 
 

Abstract 

The term “documentary theatre” has experienced a revival since the noughties. 

Various researchers and artists have participated in discussing its connection to historical 

precedents and contemporary forms, despite contextual differences. However, some 

artists whose practices are put under this label show an ambivalent stance toward the term. 

This text takes these discrepancies as the point of departure and examines how this term 

is understood and used differently by various practitioners and researchers, in order to 

describe the limits, as well as the potential this concept has so far demonstrated. In the 

second part, three examples in German contemporary theatre will be analyzed to show 

how they go beyond the debates on authenticity, which have dominated much of scholarly 

discourse on documentary theatre: Stolpersteine Staatstheater by Hans-Werner 

Kroesinger (2015), Black Tie by Rimini Protokoll (2008) and Mitleid. Die Geschichte des 

Maschinengewehrs by Milo Rau (2016). Observations from Janelle Reinelt on what she 

terms as the “promise of documentary” is key to the analysis, highlighting the common 

ground that links these diverse practices that take place in very different social contexts. 

 
Keywords: documentary theatre, German contemporary theatre, authenticity, 

Hans-Werner Kroesinger, Rimini Protokoll, Milo Rau 
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Playback Theatre in Asia—The Taiwan Network of 
Exchanges with Its Neighboring Regions 

 
 

Yu-Ting Peng 
Performing Arts Teacher at New Taipei Municipal Touqian Junior High School 

 
 
 

Abstract 

The Playback Theatre in Taiwan has developed for more than 20 years since 1998. 

At present, there are over 30 Playback Theatre companies in Taiwan, composed of 

different communities, applying Playback Theatre in various fields. Although these 

companies belong to different communities and fields, they have a close connection 

through an exchange activity called “Taiwan Playback Theatre Gathering,” which makes 

the Playback Theatre different from other applied theatre forms in Taiwan and has a 

vigorous company development. Moreover, apart from close internal exchanges, the 

Taiwan Playback Theatre community has maintained frequent interaction with 

international Playback Theatre organizations over the past 20 years. In particular, it has 

developed a close network of exchanges with neighboring Asian regions. This kind of 

communication like introducing overseas lecturers from the beginning, learning from 

abroad, international exchanges on performances, and further exporting lecturers. This 

frequent international exchange is also one of the important factors that affect and shape 

Taiwan Playback Theatre’s appearance.  

To differentiate from the past exploration focused on Taiwan Playback Theatre 

internal development, this paper explores the interactive network between the Taiwan 

Playback Theatre and its neighbors in Asia, including Japan, Hong Kong, Macau, 

Singapore, and China. Apart from compiling a brief overview of the Playback Theatre 

development in the West and Asia (East Asia, South Asia and Southeast Asia) through 

the collection of literature, the research material integrity is also complemented by 

interviews with experienced practitioners. It will discuss and analyze the role of the 

Taiwan Playback Theatre in the network, as well as the impact of interaction in 
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Emotional Education in Junior High School 
Performing Arts Classes: 

Taking Emotional Visualization, Flipping Core 
Emotions and Emotional Energy Experiments as 

Examples 
 
 

Feng-Jyun Hsu 
Taoyuan Municipal Jen-Ho Junior High School 

 
 
 

Abstract 

The objective of this action research was to incorporate affective memory technique 

into the drama element of the performing arts course. The emotional education modules 

designed by the researcher as a teaching method had been implemented in four teaching 

cycles over ten weeks. In this course, steps were taken in sequence from preparatory 

works, guidance, core, and applicable courses. As strategies, which were further explored 

and simulated through identifying and perceiving the emotional states based on students’ 

own life experiences. To be responded to when encountering emotional attacks or 

negative emotional distress. Affective memory energy experiment operation corresponds 

to situational dialogue developed in the course, leading to solutions created by both 

teachers and students. The content of the teaching curriculum was being modified 

according to the research data that includes observations, teaching reflection journals, 

student feedback sheets, and feedback from partners in the workshops. 

Results showed that with Personita cards and flip emotional activities implemented 
as a scaffold, the students were able to recognize their emotions when their life experience 
and resonance was connected in the process. Specifically speaking visualization and 
quantification of emotional energy can help students perceive emotional flow. In addition, 
the emotional energy experiment had allowed students to find feasible strategies, 
adjusting their emotions and to cope with the emotions of others in context. 
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Keywords: Affective memory, emotional energy, emotional visualization, 
emotional education modules, junior high school performing arts class 
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Discussion on Curriculum Design and Course Practice 
of Linking Food and Agricultural Education with 

Drama 
 
 

Hua-Jung Hsieh 
Taipei National University of the Arts, TNUA PhD. Program in Cultural Heritage and 

Arts Innovation Studies PhD student  
 
 
 

Abstract 

In 2019, the researcher and the Joker Community applied to the cultural experience 
programs of The Ministry of Culture of Taiwan. We designed a course of “Artistic 
Perspectives in Food Culture” which combined art and food and agriculture education. 
The elementary school theme was named “I'm going to the market”. We carried out this 
course in Heti Elementary School of Taipei City in 2019, Xikou Elementary School of 
Taipei City in 2020 and Xiufeng Elementary School of Nantou County in 2021. 

 The curriculum design concept of the national team adopts the concept of drama in 

education (DIE), and conducts cross-field teaching cooperation in drama and food and 

agriculture education. Elements of drama were utilized to create a dynamic teaching 

situation for the food and agriculture education, allowing students to learn food and 

agriculture education in a pretend drama setting. Here they can experience the interaction 

between people in the traditional vegetable market and how dialogue functions in drama. 

This strengthens students’ emotional ability, by allowing them to pay attention to people 

and things in life under the understanding of the characteristics and cultural characteristics 

of traditional vegetable markets. In the end, the course transforms the student's entire 

acting experience into a drama performance. In addition to sharing the learning 

experience with more people, it also allows other students to learn about different food 

farmers’ educational knowledge and raise everyone’s awareness of food and agriculture 

education. 
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Finally, the researchers reflect on the curriculum design and practice. From the three 

aspects of teachers, students, and curriculum content, they realize that the cross-field 

cooperation between drama and food and agriculture education focuses on the teacher’s 

transformation of learning experience into a drama playing situation, which can highlight 

the “human”. The role in food and agriculture education makes the curriculum lively, and 

knowledge transfer is more humane. At the same time, students can also gain empathy, 

awareness of self and others’ emotional literacy. Under the dynamic interaction created 

by such drama, teachers and students can blend in with each other. Such interactive 

experience is a mode of life, the formation of a culture, and it is also a very important 

factor in the human touch of the traditional vegetable market.  

 

Keywords: Drama Education, Cultural Experience, Food and Agriculture 

Education 


