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Study of Metacommunication in Children’s
Sociodramatic Play

Wen-Pin Lin
Kidergarten Teacher, Affiliated Experimental Elementary School of

National Chiayi University

Abstract

Sociodramatic play games provide preschool children with a creative dramatic
framework. In order to smoothly access the dramatic framework, preschool children
use explicit language or implicit language to engage in metacommunication, in order
to facilitate, maintain or interrupt role-play games. Through the collection and
analysis of new observation data, this study found that local preschool children
exhibited vivid and abundant performances of metacommunication in sociodramatic
plays. In terms of “within-frame” performances, they vigorously used
metacommunication of “explicit language” and “implicit language” to develop
dramatic elements of roles, plots, props and spaces. In terms of “out-of-frame”
performances, they frequently used metacommunication of “explicit language” to
discuss disputes over roles, plots and role-playing rules. According to the research
results, specific suggestions on “notices for environmental planning” and “teachers’

guide policies” were provided as reference for on-site teachers’ application.

Keywords: sociodramatic play, metacommunication, within-frame, out-of-frame
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An Educational Drama Strategy Embedded in the
Traditional Culture Learning for Aboriginal
Children: The Wedding Ceremony taken as an
Example

Tze - Kuang Lee

Associate Professor, Department of Child Care, Nation Pingtung University of
Science and Technology

Hsuan - Yu Pan

Master, Department of Child Care, Nation Pingtung University of Science and
Technology

Abstract

The purpose of the study is to use educational drama strategies for aboriginal
children to explore the influence of the traditional wedding culture in educational
drama activities. This study applied qualitative research approaches. Grade 1 and 2
children of Pingtung County Happy Care Association were the study participants.
The study’s data source comprised video recordings for the entire teaching process
and note taking of classroom on-site observation. Then, the video and notational data
were analyzed through the content analysis method. Throughout the curriculum
process, the researchers continued discussions with co-researchers and experts in
collaboration with the triangulation method. As a result, educational drama activities
show that the concept of the traditional wedding was integrated into children’s life
experiences. Children received an initial impression on the roles in traditional
weddings and were familiar with traditional wedding jewelry and Uxorilocal system.
The children's family background was also considered. Finally, aboriginal children’s
awareness of their traditional culture needs to be enhanced, along with an
internalization of ethnic identity by the use of educational drama.

Keywords: Aboriginal, Educational Drama, Wedding Ceremony
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Reflections from A/R/Tography Perspective to
Review Theatre Activities for
Community Cultural Development

Shu -Hua Jung

Associate Professor, Graduate Institute of Arts Humanities Education, Taipei
National University of the Arts

Abstract

This paper aims to share the process and outcome of the researcher’s joining the
project of Zhuwei “Art as Environment: A Cultural Action of the Plum Tree Creek”
and initiated theatre activities in a community. This paper is based on the
methodology of A/R/Tography (A/R/T) including both art-based and practice-based
forms of educational research through narrative or other creative forms of inquiry.
Membership in the A/R/T learning community is meant to cover three roles in one:
artist, researcher and teacher, or to maintain these three roles separately. All the
process are in-between spaces for gradually mixing different thoughts, knowledge
and culture to generate new ideas.

This research seeks to answer certain questions: 1. Whether those activities
provoked participants’ self-consciousness? 2. Whether such activities might produce
public consciousness through groups of interactive dialogue? 3. Would people
change their attitude to public affairs during the process? Why? How? 4. Can
participants gradually become a/r/tographers through the learning community?

Keywords: A/R/Tography, Theatre Activities, arts-based, practice-based,
Community Cultural Development
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An Analysis of the Changing Aesthetic Trend in the
Performing History of Taiwan’s Theatre after the
1990s: Three Female Theatre Creators’ Plays and

Productions Taken as Examples

Wan-Jung Wang
Associate Professor, Department of Drama Creation and Application,

National University of Tainan

Abstract

This article aims to analyze the aesthetic change, alternative devising and
performance strategies of Taiwan’s theatre presentations of history from the grand
and official narrative of ‘History’ to the ordinary people’s and women’s alternative
and multiple histories through some of the works of three contemporary female
playwrights and directors: Wang, Chi-Mei, Hsu, Reyfang and Wang, Wan-Jung.

The author employs post-colonial and post-modern theories and current
historical theories to investigate the historical, social and cultural meanings of these
works. The author also aims to apply the theories of contemporary cultural
geography about space reproduction and Bordieu’s sociological theories of habitus to
argue and demonstrate that these performances not only present some of the
distinctive cultural habitus of Taiwanese people, but also to subvert and challenge the
existing ideology on bodies and space. In particular, the author utilizes the feminist
and drama therapy approaches, as well as oral history performance theories to
illustrate the personal and social meanings that some of these performances create
and impact on the audience and the actor-participants. Finally this article argues that
the personal narratives blended with the community or female narratives in these
performances can re-negotiate the new and ever-changing historicized cultural
identities of Taiwan among audiences by identifying with, and reflecting on, the
participants’ stories based on their similar collective memories of everyday life in
Taiwan. Furthermore this article also proposes and argues that these three female
playwrights and directors resonate and demonstrate a renewed trend of theatre
devising aesthetics which highlights dialogue and interactive activities between
facilitators or the directors with their actor-participants in the creative process,
thereby including more participants’ voices to interpret and perform their multiple
and diverse histories.

Keywords: Post-colonial and post-modern, cultural geography, re-negotiation of

historicized cultural identities through dialogical performance
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