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Using Drama to Prepare Pre-service Teachers for
Collaborative Learning

Yu-sien Lin

Adjunct Assistant Professor, National Taipei University of Education, Center for
Teacher Education and Career Service

Abstract

Collaboration has become one of the core skills in the 21st century. The new
curriculum guidelines in Taiwan also include it as a core quality. However, it is more
important that schoolteachers prepare to cultivate this ability. Therefore, this
mixed-method study explored how Performing Arts, as a subject of pre-service
teachers' curriculum in a University of Education, helps to develop students'
experience and skills in collaborative learning, and how the students progress and
respond. The results show that over 90% of students consider drama lessons as
helpful in developing their skills in collaboration, communication and group work.
Seven students who took both drama and the principles of instruction lessons found
that they were better able, compared to other students, to cope with the challenges of
collaborative learning. From the observations, four elements of the drama lessons
were pinpointed as the keys to fostering student development: playfulness,

scaffolding, challenge, and a sense of belonging.

Keywords: collaborative learning, performing arts, drama in education,
pre-service teachers
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Teaching for Creativity through Drama:
New Visions New Voices Theatre Company’s “Plan

Play II: Play with Art”

Li-Yu Chang

Assistant Professor, Dept. of Drama Creation and Application,

National University of Tainan

Abstract

Funded by the National Culture and Arts Foundation, the project, “Plan Play 1I:
Play with Art”, was carried out by the New Visions New Voices Theatre Company
and is used as an example in this study to explore how to promote students’ creativity
through drama. The researcher discusses and analyzes the elements conducive to
stimulating creativity based on the teachers’ classroom instruction, reflection as well
as their students’ performance and response. The research results find that learning
through drama not only enables the students to manifest their creativity
multifacetedly but increases their willingness to take the initiative and cooperate.
Teaching for creativity should be learner-centered. Teachers should dare to try
something new and challenging. Rather than dominate, teachers should be
co-learners with their students and encourage them to take risk and explore new ideas.
Cross-disciplinary collaboration among teachers, university faculty and professional
theatre groups is considered as a pivotal support for developing the curriculum for

creativity.

Key words: creativity, teaching for creativity, drama

“ The author would like to thank New Visions New Voices Theatre Company and the core teachers of
the project, “Plan Play II: Play with Art” for their generous assistance to this research.
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Shaping the Production of Space through Theatre
Performances: Productions of the 321
Art Village in Tainan

Fu-Ping Lee

Assistant Professor, Dept. of Drama Creation and Application,

National University of Tainan

Abstract

The 321 Art Village in Tainan used to be a military dependents’ village; it had
been left disused for some time. The process of this disused site becoming the 321
Art Village is not so straightforward; in fact, it follows a zigzag path. Through the
perspective of the production of space elaborated by Henri Lefebvre, this research
examines how theatre performances, especially site-specific performances, can be
instrumental in creating a new process of production of space to transform and

redefine the spatial meaning and function of the site.

This paper will examine three important theatre events which took place in Lane
321: site-specific performances produced by That Theatre Troupe led by Mei Ying
Yang in 2012, Fantasy 321 Festivals in 2014 and in 2015 organized by Wei Mu Lee,
and the setting of a simple stage in Tainaner Ensemble Play Garden also organized
by Wei Mu Lee. These three theatre events, along with other theatre performances,
attracted more citizens to visit Lane 321, creating a new living space for theatre
activities. With these theatre performances, a new spatial practice was gradually
constituted which significantly contributed to the production of 321 Art Village as
we know it today.

Keywords: 321 Art Village, Production of Space, Site-Specific Performance,
Theatre Performance
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Matthew Constancio MaglanaSantamaria

(Re)presenting Ritual: A Reflection on Approaches in
Depicting the Sacred in Sintang Dalisay, a Filipino
Adaptation of William Shakespeare’s Romeo and Juliet’

Matthew ConstancioMaglanaSantamaria

Professor of Asian and Philippine Studies Asian Center,

University of the Philippines Diliman

Abstract

Sintang Dalisay is a Filipino adaptation of William Shakespeare’s Romeo and
Juliet.This work of theatre sought to relocate Shakespeare’s tale about star-crossed lovers in
an imaginary Muslim community in the Southern Philippines through the use of, among
others, the Sama-Bajau igal dance and kulintangan ensemble music traditions.Along with
traditional dance and music, prayers and rituals were, in a rather cautious manner,
appropriated and interpreted for theatrical purposes. Although generally well-received by the
viewing public, the play was targeted by some Filipino critics who expressed reservations
about its purported lack of ‘authenticity,” particularly in depicting rituals. This paper seeks to
understand how issues of authenticity emerge in a given context.It addresses the issue of
representation by emphasizing the idea that works of theatre ought not to be treated like
ethnographic documents.Given aesthetic considerations, limitations in production time, and
constraints imposed by a relatively limited audience attention span, works of theatre cannot
adhere closely to the value of ritual detail and authenticity. Instead, the value of absolute
‘truth’ gives way to ‘sincerity’ in depiction. This is pursued in this particular production
through the cultivation of an ‘ambiance of ritual’ via the deployment of ritual elements such
as songs, prayers and other ritualistic utterances appropriated from samples from the field.
Through this process, ‘authenticity’ is, therefore, tempered by the necessity of artistic license,
which in turn spring from shared notions of appropriateness, good taste, clarity, and
functional brevity.

Key words: ritual, theatre, representation, authenticity, artistic license

“ This article was made possible through a University of the Philippines Diliman Outright Research
Grant.
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