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Joe Winston

Beauty, Laughter and Drama Education-When Shall
These Three Meet Again?

Joe Winston
Professor of Drama and Arts Education University of Warwick

Abstract

In this paper | will make a claim that laughter in the drama classroom can be
healthy, an educational virtue. But it can, of course, also be unhelpful, callous and
make life very difficult for teachers. When it works educationally, I am suggesting
that there is a strong potential link between the virtues of laughter and the virtues of
beauty — or at least a particular aspect of beauty, the virtues we associate with charm
being charming. Which of us would not, after all, delight in being called a charming
teacher? 1 will explore these issues by referring briefly to the philosophy of Kant and
in particular his theorising of the beautiful and the sublime; to examples of drama
teaching drawn from both primary and secondary classrooms; and to examples of
popular drama, concluding with Alan Bennett’s The History Boys, a wonderful play,
now a film and available on DVD.
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The Taming of the Bard: Issue-Based Teaching of
Shakespeare’s Plays

Tsai, Chi-Chang
Assistant Professor Department of Foreign Languages and

Literature Tunghai University

Abstract

In Taiwan, most English departments in universities have Shakespeare as either
a required course or an elective course. Most teachers, while teaching such a course,
would very much focus on rhetoric and text analysis with a deep-rooted belief that
William Shakespeare has been an unsurpassed literary guru, and therefore his great
talent in literature should be appreciated and worshipped without any doubt.
However, the fact that Shakespeare wrote his plays to be performed on stage in front
of an audience is often neglected or completely ignored. In other words, these classes
tend to ‘idolise’ the Bard for reading pleasure, while depriving the students of the fun
of exploring the dramatist’s works through critical thinking, group acting, and

interactive participation.

This essay argues that more conventions of drama education should be
introduced to those English majors in Taiwan who take the Shakespeare class at their
department. Being facilitated by a learner-centred educational approach, teachers of
this course would be able to come up with an ‘issue-based’ teaching style, so as to
involve the students in more discussions and presentations. Hence, students of the
class will be empowered to make a more active contribution to their own learning
experience, and benefit from a teaching style that reaches a wider scope of
Shakespeare’s multi-layered talents.

Keywords: teaching Shakespeare, issue-based, conventions of drama education
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Process Drama in Training of English Oral
Communication Strategies

Hsin-Fei Victoria Wu
Shu Zen College of Medicine and Management

Abstract

This study aims to examine the frequency of Taiwanese technical and vocational
(TAV) college students’ use of English oral communication strategies (OCSSs)
through process drama-assisted intervention in the OCS training. The OCSs are
generated from Nakatani’s (2006) Oral Communication Strategy Inventory (OCSI).
The study comprised 44 participants with similar average scores on English subject
field of an official entrance exam, who formed two groups with equal numbers of
students: an experimental group and a control group. The participants in the
experimental group were instructed using a process drama-assisted intervention,
while the control group was left to practise with mere role-play, a common pedagogy
applied in Taiwan’s English language classrooms. The experimental hypothesis is
that people who are assisted with the tactics of process drama would outperform
others trained without the process drama component in the aspect of the frequency of
OCS use.

A major instrument used before and after the intervention is a questionnaire
made from a modified Nakatani’s OCSI. The findings by both Independent t-Test and
Mann-Whitney Test show significant effects in the frequency of using OCSs. The
participants of the experimental group tend to use more OCSs than the ones of the
control group. This study implies that process drama-assisted oral communication
strategy training helps the TAV students to actively take speakers’ roles. This
small-scale study sheds light on expanding the existing literature of OCS training in
EFL education and helps provide valid evidence for current classroom practice.

Keywords: role-play, process drama, oral communication strategy, EFL
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Reflection on Issues about Sex and Gender through the
Theatre of the Oppressed

Chi-Yee Shu

Assistant Professor, School of Education and Languages,

Open University of Hong Kong

Abstract

This is a study about how to use the Theatre of the Oppressed for the
development of drama knowledge and thinking skills. In an undergraduate course
about drama, which is an integral component of an English Studies degree, students
were required to, in groups, create, rehearse and present a piece of Theatre of the
Oppressed, and to write a reflective essay individually. This paper selects four stories
about sex education and gender relationships which inspire thoughts and cultural
discussions, such as the discrimination against those girls who practice “compensated
dating” and the prejudices they experienced. Besides, the effectiveness of the theatre
works is also analyzed as the author’s self reflection on teaching.

Keywords: theatre of the oppressed, sex education, gender relationship,

narrative inquiry
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A Reflection on the Creative Evolution of
Community Theatre in Taiwan— Taking Spring-
Wind Art Theatre as an Example

Chin-Wen Yang
Graduate student at DDCA at NUTN

Wan-Jung Wang
Associate Professor Department of Drama Creation and Application, National
University of Tainan

Abstract

After the lifting of martial law, Taiwanese theatre has been rapidly developed.
Since 1990, Council of Cultural Affairs has promoted Community Theatre with great
effort. Thus, Community Theatre has prospered and grown in popularity, and it has

been presented in multiple faces in every corner of Taiwan until now.

At the beginning of its development, Spring Wind Art Theatre was once
positioned as “Community Theatre.” It was able to fully present a concept of
“localization” of community theatre under the cultural trend of post-colonialism in
Taiwan. However, in the middle of its development, the troupe did not want to be
solely limited to the position as Community Theatre; as a result, it constantly learned
from European, Japanese and other foreign theatre cultures, expecting to be
transformed into a professional modern troupe. The latest change of Spring Wind Art
Theatre is that it has turned inward to look for inventive ideas from Taiwanese local

literature, due to its cultural self-awakening.

Spring Wind Art Theatre continued experimenting to explore its own
positioning, which attempted to build its own theatre aesthetics from its own culture.
During the process, even though the troupe is aware of the importance of Taiwanese
culture, it is still strongly challenged in the aspect of how to counterbalance the
overwhelming international culture around it. Therefore, Spring Wind Art Theatre
decides to go back and seek to re-establish a cultural identity and subjectivity of its
own through a series of theatre works based on Taiwanese literature adaptations.

Keywords : community theatre, creative evolution, postcolonial, cultural
subjectivity, Spring Wind Art Theatre
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