
 

 

 

 

Research in Drama Education & Theatre Studies 

 

2023 12  16  

NO. 16 December 2023 

 

 

 

 
 

  



 

 

 
 Contents 

 
■  

Editor’s Note    
  
Rey-Fang Hsu 

4-5 

 
   

  
Transformational action of people theater 

The politics of space and body 

  
Show-Shun Lee 

6-37 

    
■  

Our Youth in the Old Downtown: Story, Theatre,  
and Social Practice 

 
 

 
Chi-Chang Tsai 

38-58 

    
■ 

 
Exploring Curriculum Design for a Museum Theatre 
Piece by and with Young Adults with Disabilities: A 
Case Study of “The Arts with the Disabled Project- 
Let’s Tell a Story Together” with Luway Opportunity 
Center 

  
Tzu-Pin Wei 

59-97 

    

 
   

■ The Day I 
Lost  
New Scene in the Post-epidemic Era: The Chemical 
Reaction of Online and Offline Interactions in 
Theatre-in-education "The Day I Lost" 

  
Sze-Yuen-Rosa 
Mui 

98-107 
 

    

 



 

 

 
 
 

■ 
 

That Thing, This Moment Ciyakan Tribal 
Archaeological Site Exhibition Analysis of Diverse 
Participation and Integration in Theater Workshops 

  
Wei-Kai Liu 

108-117 

    
■ 

 
Perceiving and creating with the body A case study 
of the workshops 'Language' and 'Poetic Origin ' at the 
West Bund Museum in Shanghai 

  
Min-Yuan Li 

118-125 

    
■    126-132 

    



 

4 

16

point and practice

 

16

KPI

The Day I Lost

TEFO

TIE TIE

TIE

 

 



5 

Andrew Philip 

Barrington Strack

 

 

 
 

16  

 



 

6 

 

 

 

 

 

1990 people's theatre

 

 

 

 

  



 

7 

Transformational action of people theater 
──The politics of space and body 

 

Show-Shun Lee 

People theater worker, Member of Shigang Mama theater 

 

Abstract 

At the beginning of the 1990s, People’s Theatre was introduced into Taiwan via the 

third world. It is a theatre dedicated to raising critical awareness, empowerment, and 

providing opportunities for public engagement. It aims to bring about social change by 

providing the underprivileged the vocabulary for self-expression, leading to greater 

cultural autonomy and social participation. However, in the real world application of 

People’s Theater models, which are aimed at allowing people to have the right to create 

their own theater and express their voices through theatrical production, who are the 

central players in the "process" of the theater production? Who is presenting the source 

material? Who is responding to it? Who is performing it? Who is politicizing it? What 

process for teaching people, "how to transfer" theater to the public is most effective 

toward People’s Theatre goals? 

In my role as a People’s Theater worker, my practice in various geographical 

environments and my experience with various gender, class, economic, and regional 

power struggles in the secular world have caused me to question present models of today’s 

theater forms in regards to their effectiveness in reaching the goals of People’s Theater, 

where hidden power dynamics obstruct or interfere. 

Therefore, the theater model I utilize relies consistently on the people’s direct 

expression of their own physical experience, and uses a series of body deployment 

exercises so that the players learn how to tap those experiences to master their own life 

power. Productions by the people, based on this model, develop the theater into a political 

space that can empower, heal, form alliances, transform relationships, and contribute to a 

positive reformation of societal-heterotopia. 
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Our Youth in the Old Downtown:  
Story, Theatre, and Social Practice 

 

Chi-Chang Tsai 

Associate Professor 
Department of Foreign Languages and Literature, Tunghai University 

 

Abstract 

In 2018, a team organized by Tunghai University for the purpose of conducting the 
Humanity Innovation and Social Practice (HISP) project, sponsored by Taiwan’s National 
Science and Technology Council, at the Old Downtown – officially indicated as the 
Central District – of Taichung City. The team had an office located on the 11th floor of 
Ching Guo Building, part of school property, in the Central District, and its mission was 
to carry out action plans according to the goals of the HISP project, aiming to deepen 
interactions between the university and selected local communities. With the university 
offering the resources of knowledge, creativity, and social practice, it was expected that 
the efforts made by the Tunghai HISP team would help to activate the continuously 
declining Old Downtown, and research papers and academic discourses could also be 
produced or generated in the process.  
 
This essay aims to contextualize the relationships between story, theatre, and social 
practice through the exploration of the strategies applied by the “story unit” of the 
Tunghai HISP project team during the period between 2018 and 2022, as well as the action 
plans made and conducted by the unit within those years. It then focuses on a theatre 
production, purposefully named as Our Youth in the Old Downtown, initiated by a group 
of young adults concerned with different local issues of the district and supported by the 
Tunghai story unit. By examining the ideas, ideals, and the operational strategy of this 
production, this essay will conclude with an analysis of the meaning that this piece of 
theatre has created within the context of social practice. 
 

Keywords: Our Youth in the Old Downtown, Central District of Taichung, Social 

Practice, Story, Narrative, Empowerment 
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Exploring Curriculum Design for a Museum Theatre 
Piece by and with Young Adults with Disabilities: A 
Case Study of “The Arts with the Disabled Project- 

Let’s Tell a Story Together” with Luway Opportunity 
Center 

 

Tzu-Pin Wei 
Master’s Program of Drama Creation and Application,  

National University of Tainan 

 

Abstract 

The concept of zhan neng (i.e., applying arts with the disabled in Chinese) originates 
from Arts with the Disabled Association Hong Kong, which—with its vision “arts are for 
everyone”—believes that everyone has a potential in art and creation and also the right to 
enjoy art. The character neng (i.e., ability in Chinese) highlights what one can do rather 
than what they cannot do. This concept is not about providing therapy to young adults 
with disabilities but instead focus on their creation and appreciation of art. 
 

In the “Art Together: Let’s Tell a Story Together” project, young adults with 
disabilities experienced spatial and temporal changes of role by telling historical stories 
in docent theaters, which made the concept of apply arts with the disabled possible. The 
project aimed to, together with young adults with disabilities, design a docent theater 
model that could serve as a basis for other support groups for people with disabilities. 
 

The study employed a case study design and collected supportive evidence through 
participant observations, interviews, and document analyses to increase the depth and 
breadth of its investigation. The study revealed 3 principles in the practice of applying 
arts with the disabled concept: make decision for yourself; it is okay to take it slow; and 
keep on trying despite mistakes. These principles stressed the importance of patiently 
seeing young adults with disabilities through their learning and growth. The concept 
should be practiced in 6 steps—simplifying, reducing, breaking down, replacing, 
reconstructing, and accompanying—to ensure a smooth transition of these students into 
the art creation mode. These students gained new life experiences through their 
participation in docent theaters and built new interpersonal relationships with the theater 
staff and other young adults with disabilities in the process of collaboration. Performing 
in public expanded the sphere of their day-to-day lives and further enriched their learning 
experience. 

Keywords Applying Arts with the Disabled, Museum Theatre, Docent Theatre, 

Young Adults with Disabilities  
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New Scene in the Post-epidemic Era: The Chemical 
Reaction of Online and Offline Interactions in Theatre-

in-education "The Day I Lost" 
 

Sze-Yuen-Rosa Mui 

Freelance drama educator. Course designer, coordinator and instructor for different 
art education institutions including Hong Kong Repertory Theatre, Hong Kong Drama / 
Theatre Education Forum (TEFO) and the Design and Cultural Studies Workshop, etc. 

 

Abstract 

Under the impact of Covid, online applied theatre has emerged in different places 
around the world. Today's participants are more familiar with different software and 
different modes of experimental drama. In response to this change, the creative team of 
“The Applied Theatre What's Next? 2022-23” under Hong Kong Drama / Theatre and 
Education Forum (TEFO) continue to experiment online and with physical theatre. They 
created an experimental work "The Day I Lost". It involved the design principles of 
"online games" and Theatre-in-Education (TIE). This article will introduce the structure 
and design concept of the work, and discuss the characteristics of this work from two 
aspects, including: diversity in a common experience, and the imaginative interweaving 
of the virtual with reality. Finally, I reflect on the inspiration of this work for future TIE 
models, and hope to extend this experience to the future development of applied theatre. 

 

Keywords: Theatre-in-Education (TIE), online games, virtual and reality 
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That Thing, This Moment Ciyakan Tribal 
Archaeological Site Exhibition Analysis of Diverse 
Participation and Integration in Theater Workshops 

 

Wei-Kai Liu 
PhD candidate, Department of Ethnic Relations and Culture,  

Nation Dong Hwa University 

 

Abstract 

This article reviews the exhibition and theater workshop "That Thing, This 
Moment" and "Ciyakan Tribal Archaeological Site Exhibition," exploring diverse 
participation and integration. The aim is to showcase the history and culture of the 
Ciyakan archaeological site, addressing controversies arising from the government's 
designation of the site. Through collaboration with tribal youth, the exhibition provides 
a platform for dialogue, while the theater workshop guides participants to experience 
different perspectives, fostering integration. The audience includes visitors from other 
regions, government officials, and tribal members, leading to a deeper understanding of 
tribal culture and promoting cultural comprehension. The success of the theater 
workshop has spurred various forms of theater, inspiring possibilities for promoting 
social integration and understanding in other domains. 

 

Keywords: That Thing, This Moment, Ciyakan Tribal Archaeological Site 

Exhibition, Theater Workshop, Diverse Participation, Inclusivity, Cultural 

Heritage Conservation, Tribal Autonomy, Tribal Youth 
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Perceiving and creating with the body - A case study of 
the workshops 'Language' and 'Poetic Origin ' at the 

West Bund Museum in Shanghai 
 

Min-Yuan Li 
Shanghai Theatre Academic, Associate Professor 

 

Abstract 

In 2019, the West Bund Museum was grandly opened in Shanghai, also known as 
the Shanghai Pompidou Center. It is a five-year exhibition cooperation project between 
China and the French Museum, which has injected a new life force of modern art into 
Shanghai today. In order to let the people in Shanghai understand the historical 
development and contemporary significance of Western modern art, and to stimulate the 
people's willingness to take the initiative to enter the museum, the role of the museum in 
public education has been expanded. The West Bund Museum, in cooperation with the 
author, planned the permanent exhibition "The Voice of Everything" and the short-term 
special exhibition "Painting of Origin - Surrealism and the East" to plan two physical 
workshops facing the public, "Language" and "Poetic Origin" respectively. This article 
will discuss the details of the process of how the author designed and arranged the 
workshop, as well as the purpose and thinking behind the content of the activities. 
 
Keywords: West Bund Museum, Pompidou Center, Public Education, Physical 
Workshop  
  


