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Regarding Community Theatre As the Practice of
Historiography and Representation of People's
Historical Narrative The Case Study of Tainan
Shueijiaoshe Community Theatre

Shao-Chun Chen

Department of Drama Creation and Application, National University of Tainan , Master

Wan-Jung Wang

Department of Drama Creation and Application, National University of Tainan ,

Professor

Abstract

Based on the perspectives of ‘“the poetics of history” in postmodernist
historiography, this article aims to illustrate the devising process and aesthetics of
performance in Tainan Shueijiaoshe community theatre in order to corroborate how the
community theatre enable people to write and represent “people’s historical narrative.”
In terms of the devising process, the residents of the Shueijiaoshe community and the
teacher and students of the drama department were using “dialogical aesthetics” to
interpret and present the historical memories and narratives of the community through
the culture and history symposiums, field research prior to the workshop, the oral
history theatre, cultural mapping, drama improvisation during the workshop, and the
collective creation and play reading after the workshop. In terms of aesthetics of
performance, Gilles Deleuze’s views on “the aesthetics of memory” were used to
interpret the aesthetics of narratives and roles in written texts, as well as the symbols,
stage scenes, lighting, costumes, and music in theatre. By so doing, it was possible to

present the “real” historical memories through the “fictional” historical narrative.

Keywords: community theatre, people's historical narrative, the poetics of history,

dialogical aesthetics, the aesthetics of memory
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Combination of Eastern Mythology and Drama
Education:
Shanhaijing Drama Education Holistic Course Action
Research as an Example

Jia-1i Su
Teacher of Shenzhen Kids Drama

Abstract

With a concern for the construction of the goal of " Holistic Education", the author
started from the study of the literature on the origin of Chinese mythology and the form
of the curriculum in America where drama education originated and searched for
Shanhaijing. In addition, the author launched a series of studies and explorations on the
drama education curriculum of Shanhaijing, the source document of the oriental
mythology, through the action research of three major and four minor cycles of
verification, including: How can Shanhaijing be used as a "Pre-text" in the Primary 3
drama education curriculum in a relatively optimal way? What is the role of the drama
education curriculum of Primary 3 in the elementary school education, which uses texts
related to Shanhaijing as pre-texts, to achieve the goal of "Holistic Education" for children
in terms of the actual curriculum operation? The study found that Shanhaijing was
adapted into a new mythological text " Shanhaimirouzong" which was later applied as a
" Pre-text" for the hybrid drama education model curriculum in Grade 3 of the elementary
school education. It is possible to achieve at least nine curricular effects related to the "
Holistic Education” starting point of Curriculum Guidelines of 12-year Basic Education
and the goal of developing students' core literacy. This includes a multiple of positive
effects: in the areas of concentration, imagination, creativity, mutual cooperation, social
learning such as theater etiquette, aesthetic abilities such as theater creation, and the
promotion of verbal expression, physical expression, text reading, building students'
strong interest in mythological stories and characters, enabling them to understand and
remember relevant mythological characters and their stories deeply while drawing from
these ancient mythological elements through the curriculum to provide the spiritual

support and growing power that modern children need.

Keywords: Eastern mythology, Creative drama, Hybrid drama education
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A Pilot Study of Applying Creative Drama into English
Reading Instruction of Beatrix Potter’s Tales

Ting-Hsuan Tseng
National Tainan Chia Chi Senior High School, English Teacher/ Chief Librarian

Abstract

This pilot study aimed to apply “creative drama” into English reading instruction
by adopting Beatrix Potter’s classic tales as learning materials. The researcher
approached reading comprehension through the dramatic medium of “creative drama,”
while exploiting Beatrix Potter’s tales and life to create an innovative, elective course
which helped students enhance English learning motivation and communicative

self-efficacy.

The pilot study delved into the research questions by adopting literature review,
participatory observation and interview. The researcher aimed to achieve teaching goals
by conducting the 12-week course through four teaching phases, including applying
“creative drama” into English reading instruction, exploring Beatrix Potter’s tales,
making English children’s books, and sharing stories on Christmas with elementary
school students. The researcher collected data from classroom observation, students’

learning reflection and observant teachers’ interviews.

After close examination of teaching and learning feedbacks, the researcher
summed up the research results which indicated a three-layered analysis, in terms of
course design, students’ learning motivation and self-efficacy and teaching professional
development. The results proved that applying “creative drama” into reading instruction
not only initiated students’ transformation and enhancement in English learning
motivation and communicative self-efficacy but also inspired innovative course design

and interdisciplinary teaching.

Key words: Creative Drama, Beatrix Potter, English reading instruction, The Tale

of Peter Rabbit, English picture book
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The Harvesting Season of Wheat Field
—Ilong with Mr. Yao’s Let’s Walk Together

Chung-lun Liu

College of Humanities and social sciences, Associate Professor of Feng Chia University

Abstract

This article is divided into three parts: the first part discusses the five
"Experimental Theater Festival " (1980-84) held by Yi-Wei Yao, who is not only to
discover the theater artists and educators who have greatly influenced Taiwan's modern
theater, but also to set up the model to respect the performing arts and embraces all
kinds of performances. Its spirit also influenced the subsequent "National College Cup
Drama Competition". When the territory of modern drama is expanding from north to
south, through the flow of talents, the establishment of theater troupes, the
dissemination of publications, the construction of performance space theaters; the
middle of Taiwan is like the diffusion of rivers, converging into a sandbar, an organic

ecosystem of many local theater troupes and performers which have been created.

The second part is the author's two experiences in directing "Let's Walk Together",
the first being in 1999 when the community members recruited by Open Theater
Groupe performed in an outdoor space; the second was in 2007 performed by
Providence University students. The director's original interpretation of the script
responds to Yi-Wei Yao’s innovation in experimental theater, as well as sharing the

experience of working with amateur actors.

The third part expounds Yi-Wei Yao’s practice which includes the drama
enlightenment and the theatrical education as the responsibility of intellectuals. He still
strived to build literature and dramatic art on the communication field in the public
domain and regards university education as a place to cultivate intellectuals. Today,
school dramas are still able to preserve original creativity and pure artistic attitude
because they are not under the domination of commercialization and consumerization
and can continue to reflect the artistic ideals of their creators. The author believes that

the theatre could rely on the school drama today for the revival of publicness. The
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participants and students like the creation of wheat seeds, settled in the local field, open

all kinds of possibilities when restored to the public realm.

Key words: Yi-Wei Yao, Experimental Theater Festival, Let’s walk together, school

drama, publicness
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