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Elyse Lamm Pineau

Critical Performative Pedagogy—Fleshing Out the
Politics of Liberatory Education

Author: Elyse Lamm Pineau
Senior Associate Professor, Department of Communication Studies,
Southern Illinois University, Carbondale, U.S.A.
Translator: Sheng-Tao Fan
Assistant Professor, Graduate Institute of Performing Arts,

National Taiwan Normal University

Abstract

This classic essay was authored by Elyse Lamm Pineau, the mother of Western
critical performance pedagogy. The essay, which was first published in 2002 in the
edited collection: Teaching performance studies, offered the first theoretical
foundation and instructive bibliography for performative pedagogy in American
educational scholarship. In 2012, it was proposed that the essay be translated into
Portuguese for publication in Performance and Education: (De)territorializing
Pedagogies. Now, it is intention that the Mandarin Chinese version will promote a
cross-cultural and multi-disciplinary exchange between Taiwanese and American
academics in theater education. This essay offers a typology for how performance
praxis can be linked to educational critigue and school reform. It maps the
interdisciplinary terrain between theater/performance studies and critical pedagogy. It
provides critical minded and/or performance-based educators with heuristic
guidelines for generating research questions, developing methodologies and
enhancing classroom practice. It categorizes the body according to three
concepts—“The Ideological Body”, “The Ethnographic Body”, and “The Performing
Body”-to document how performance shapes pedagogical praxis. The essay is
structured around two agendas: to identify representative scholarship in education
that takes “schooling the body” as its conceptual point of entry, and to bring into
focus an emergent research trend that Pineau coins “Critical Performative
Pedagogy”.

Keywords: Critical Performative Pedagogy, Performance, Critical Pedagogy,
Body
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An aspect of Augusto Boal’s “Make theater as
politics”:from theater of the oppressed to
legislative theater

Kelly Ju-Hsin Hsieh
PhD Candidate, Department of Theatre arts

Taipei National University of the Arts

Abstract

Augusto Boal, during a theatrical career that spanned more than 50 years,
dedicated his life to developing theatrical methods, most notably theater of the
oppressed, the rainbow of desire, and legislative theatre. These could be most easily
accepted by the people of a certain locality who had an ambition to resolve the
predicaments and challenges they faced in their daily lives.

The last theatrical technique promoted by Boal in his lifetime, legislative theater,
was noted for encompassing theatrical steps, methods, and political connotations.
These were also components of theater of the oppressed, apart from its branch in
drama therapy, the rainbow of desire. The slight, yet astounding difference between
theatre of the oppressed and legislative theater is that the former turns the audience
into actors and liberates people from old-time clichés and oppression, whereas the
latter turns citizens into legislators who may be entitled to voice their opinions in
public affairs.

This paper elaborates legislative theater by rendering a detailed description of
its origin in theatre of the oppressed and its executive phases, key points and content.
As an observer of Boal methodology and a practitioner of Boal’s methods, the author
has acquired experience in serial workshops and field research and has also collected
academic materials with the aim of reconstructing the executive steps and core
philosophy of legislative theater.

Keywords: Boal, theater of the oppressed, legislative theater, forum theater,
political theater
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Artaudian Concepts and Audience-Actor
Relationship in Akropolis by the Laboratory Theater
and Paradise Now by the Living Theatre

Wen-ling Lin

Department of Drama Creation and Application, National University of Tainan,
Assistant Professor

Abstract

French director Antonin Artaud has inspired many theatre practitioners with his
theory. Among them are Polish director Jerzy Grotowski of the Laboratory Theater
and the founders of the Living Theatre, Julian Beck and Judith Malina. The former’s
Akropolis and the latter’s Paradise Now show some common Artaudian legacies,
such as the use of myth, ritual-like performances, emphasis on spectacle and images
rather than on texts, demolishing the barrier between actors and audience members,
and great variation of voices ranging from scream, cry, groan, chanting, to silence.
This article aims to answer the following questions. How do the Artaudian concepts
differ from each other in these two productions? What are their respective goals,
methods, and principles of breaking down the audience-actor barriers? Although both
troupes are inspired by Artaud, their styles of production vary greatly since the goals
they want to achieve are different. Akropolis is organic, and rigorously-structured,
casting the audience members as witnesses or fellow prisoners in the concentration
camp. By challenging and subverting the myths familiar to the audience, Akropolis
creates psychological confrontation, forcing the audience to reflect on civilization.
However, Paradise Now creates a myth of anarchism and positively affirms it. More
importantly, its audience members are invited or provoked to participate, thus
making the structure less rigid and creating physical confrontation.

Key words: audience-actor relationship, Akropolis, Paradise Now,
the Laboratory Theater, the Living Theatre

58



BT SR (RIDESTS)

BEI FEEY BRI 2R

E LU

FIF Ifgﬁ}%ﬂj?fﬁ‘j [

smE e
REE L

e e R B

W R

P P RLEE RS A A SR B SR R
FRVRRFEATT Hﬁ B LIS W] - A S T AT
oE Elpfji JLIF[J%J—J',—T’F"I?EI AR ‘—‘"jj/‘a‘;‘ iﬂ[fﬂ@ I ?%ﬂﬁi
PP« PRIV = (I3 £ (=0 A 2 EF [eR i ~ e~ [ilS M5
S R L& EH* 1?%\[@?  EREIST R RS o (R A
PR B a1 RLAS bﬁﬁﬁ?hf?iﬁé%aﬁﬁéE'ﬁlﬁ%lﬁ?#amﬁ
REL S FITE |0 B B 1504 JI%IFEJH}U ‘?%ﬂv’@h 2 A
T;%F'ijé’—igler}a'LEJl AR o FEURUN > SEESE oAl (R Dyl - pIR
o iy [ PUSSE R R L gl e - l'ﬂlﬁl%%H I+E'[F{ ﬂ[ﬁ#ﬂlpn%
ila_lglpfj S EPEFI S E ﬁéi‘?{f CEEAIERL o P BEIUFR S

FIHIET R » LA R RIS A R A
BRI - @ | S P s

BT : HFEE - BB - BRER - 5IBFH - BRIBREER

83



BN BEZ

A multi-case study of using drama education for
enhance parent-child communication

Chung Yuen Han
Freelance Drama Education Practitioner
Tam Po Chi
Assistant Professor, Department of Early Childhood Education,

The Hong Kong Institute of Education

Abstract

The authors of this study investigated the effect of theater games and process
drama on promoting parent-child communication and, based on their study of three
parent-child cases, affirm the effectiveness of these two drama activities. In cases
where there are prevailing good relationships and communication, the major effect of
drama education is that of the enhancement of relationships and communication. In
other cases, drama education provokes induction. It directly, but safely, confronts
problems in the parent-child relationship and communication by means of a variety
of activities. Through these activities, parents and children become aware of how
they are relating and communicating and are enabled to face and review possible
problems. They can then proactively search for and apply problem-solving principles
and solutions. The authors believe that this induction is rooted in the creation of an
imaginative, pleasant, unconventional and unfixed dramatic communication context
by drama education. While suspending, reversing and renewing the purposes, roles
and modes of everyday routine parent-child relationships and communication, these
activities can foster new perspectives, ideas and meanings. All in all, the
effectiveness of drama education also lies in parents’ devotion to-, acknowledgment
of- and reflections about this approach, in collaboration with scaffolding in the
teaching that supports knowledge, skills and emotions learning.

Keywords: parent-child communication, theater games, process drama,

induction, drama communication context
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Classroom Management Strategies: a Study of Junior
High School Expert Performing Arts Teachers

Chia Wen Hsieh

Tainan City Yong Kang junior high school teacher

Abstract

The aim of this study is to explore classroom-management strategies for teachers

from three countries who have specialized in the performing arts.

A qualitative research method was adopted using interviews and observation to
collect data by means of audio-, video- and live recordings as well as on-site data
collection and analysis. Taking into account the literature review, the research

findings and discussion, the derived conclusions are as follows:

Classroom management strategies are helpful for teaching the performing arts
and there is a high correlation between the strategic use of national experts and the
performing arts teachers’ classroom management. There are four features of
classroom management when teaching the performing arts. First, at all times during
the teaching process, there needs to be an atmosphere of "keen insight” expressed as
a characteristic of the teaching. Second, the performing arts use "bodily,"
"expressive” and "oral” communication. Third, teachers need to include "spare
processing™ in teaching and classroom management. Fourth, in the teaching process,
teachers need to perform "role switching” in a timely manner. In addition,
participation and charm help teachers with performing arts classroom management.

Keywords: Performing arts, classroom management strategies, expert teacher
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