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Using Drama to Prepare Pre-service Teachers for
Collaborative Learning

Yu-sien Lin

Adjunct Assistant Professor, National Taipei University of Education, Center for
Teacher Education and Career Service

Abstract

Collaboration has become one of the core skills in the 21st century. The new
curriculum guidelines in Taiwan also include it as a core quality. However, it is more
important that schoolteachers prepare to cultivate this ability. Therefore, this
mixed-method study explored how Performing Arts, as a subject of pre-service
teachers' curriculum in a University of Education, helps to develop students'
experience and skills in collaborative learning, and how the students progress and
respond. The results show that over 90% of students consider drama lessons as
helpful in developing their skills in collaboration, communication and group work.
Seven students who took both drama and the principles of instruction lessons found
that they were better able, compared to other students, to cope with the challenges of
collaborative learning. From the observations, four elements of the drama lessons
were pinpointed as the keys to fostering student development: playfulness,

scaffolding, challenge, and a sense of belonging.

Keywords: collaborative learning, performing arts, drama in education,

pre-service teachers



BEIZEFHER ST (RIDE&TS)

=2 RER

P 4O Y AR Lt R R Y S Bl BRI A PR B RRSERE ) -
WEFZ NG EHESR « 5B - F— M5B LR EE (Partnership for 21st
century learning, f&ifE P21) $2Hi " VU C AYARE SR B E R A B G AT R
a4 EE ST (super skills ) » CFEHEE - &1F - RIS BHEAIEZ1YAE 7 (Partnership
for 21st Century Skills - 2009 ; Trilling & Fadel » 2009) ; EVUIEH Bl A fRE1EE
PEMHRAETRLA T - M2 2 T B RERYERE H.Gardner RITE SR T AAEARAOLE
4O~ gier (synthesizing) ~ BllZE ~ BE BRI (ethical ) - MEEZE FIEEHIE
B OEYREE (BRIEZS » 2007 5 Gardner » 2010) = B 2013 A BT HY B 2R
RS PR TR RE ST » Hrp B = TR B APRSEREIAHRR - B ~ f@
BRI P RRAE -

2014 ¢ 11 AEREIHEE A T+ ERREAARE R ZR A - 5
R+ ZFRFE T TSR B I AECNEL DL TE% - 58 -
by | AR S Rkt - s B E - SFEVEE > LUK TRILERE
H R e HIEHEFAE VR LR EPRIH S —HER " A
B REEIRR & F ) ZRES) (BFH > 2014) - & EIMHVBE BB PRRS - A EEE
RS HY ST aREE 2 TR ~ 1t 2 - RIS E) - A BSEAE
e R ~ BfF ~ DIRIIEEE - AR SR B R ARt 1 -

AN IMNUIF BRI » GRS g1 > EAlEST ~ #EH
B DU EERE ) b A E =Y (Biggs > 1999 ; Lei & Zhang » 2011 ; Lin »
2008 - 2014 ) o AT FESBIEINEIE TBERIHET - TREUNERIE HEE A
& BlE T E TR RIZETE SN - NIt N 24 avalE B HER BTt
WARGRZ o AMBARTEERE - IEERVESREET 2OENELT - BN
BAETEME - HEECEREN L HERSNERZ B AER - 1A BEER
RO B S LB ARG - me i agny a8 e A S A i B H 35S
HEIEAIEE R DTS  IRER A B T2 Re5T & Turkle (2015) HYBFZEF5H -
iE B D A PRI ATRHCE IR A APRRE (b - §h = » NMEWt -
R ERITHVER > 49F 40%1YE R4 FIHELOEK - 12 EREH B
AT ABEERE RS A IR R R A FR 2% B TIFERE
JE R fy B[] FE -



MFAL

L+ A EERRHAYE T E SR R AL R BIVER » BEIZREES [
LERGHN A EECHEAENERG - AE IR SRR g e
B~ B {EER AR H R BRI A HVEEIT > T2 & 4R T ?
LRI SR E LR NRBENEENE ? eCEENMHEELRE? X
SCEERITT A RO A B e FEE A ? B LR & 2 M FE R 15
& H IR IV E RN -

BREEE LIPS S BB B S Y EE AT R AT T EERa A

(a shared experience ) ( Adomat > 2009 ; Neelands > 1990 ) ; #EFAE i 5% 7T
GH—ERNBEN R BEEFE AR MRS SRR - (2B
BB G —EREE R A S N B SFER - HIEEEIEE AT
R ILE SRR ERIEBE - WZFEEAE G F - B3R B HTE B4Ry
FEf2 (Bolton » 2007 : Neelands - 1990 ) - E#EVENEE) - B2AEAHHE S EBIR
[FEI 2B TEE ~ SR 0 = - ZEGF - SEENEARFEEREEIFE - 78
ANEGEEr i SRS ENE S22t g el FE LW EREHE
>

ERNE—EHRE > BN ERE SREBE SRR T T REE
fir , —FIEAEREIZEHBERVERE - bR T RESEAERVEE - HEGISHER
HENEE - (2 BRI ERE RS HAHIEE ST - FEHEEN T FEIBHVE S ~ 55
BERERAA R EGIFRE I ZIR - #08 LIFE B Z a2 in i AT AEn
FIEE 2 STFEE S - R4S G HtAZE s 5 - A RIHE B KR EEE
ZFEHBMIAE > I BB REN PR S FEEE RS - (R PR
i~ ANEREFERERET > DU T 2 BRI AT BT S (FERE RE T3
HEIFI -

R~ SURRERET
— - BFREINEEY

AR (P21) f2H VU C, (PU{EREAREEST ) Z AT
£ Gardner HIEE S 7 IERARAVEZ OVERES] + &£ - i ~ Al - H
B (Gardner » 2006) > i &g A B FUEIH ERAVERE 28 - WIS
HEAHET =IALE—SE - GESME - AR 2 T s S ARE

10



BEIZEFHER ST (RIDE&TS)

BEEAHREE  flan T a0 ) FERV R AR R B &R IR =AY R K
- bR T ABEAEN  HEREBAEESIERSFRR - IREFEZTE
BT A ATV ST B AP E(FRET I E T EERIAE o T BEL
B APRREAERR A > A FE b BRSO T SERILAYER » B
MZITHNEE - 1 TMRELLE ) SEENEEREA - RAA B mELERET A
AMEEBIER > WEE(T R R AL LA R AGR ~ DU[EREES -
H.Gardner $#75 =l B HVEERERUR T AR ERETVEZRE > RS R AR A T
HREESE LAY S ATRRRIRASERE ] - INE B S T IE E A EA TR HYEE RS -

55—ZEEEEF Christ Dede (2010) HAIZAEELEE P21 - OECD 2 {E4HA%TE
A E Y 21 HACRASRAE JIAERENT - 2530 T &fF , BILERRSRE B 2 —
JRRTER sRER PR RS BNy 21 4D - TAEB VAR DY FhFarI N\ EERE
11 BIANERS R A EERE - miE e B AT EIERH i AU Ay E A
Dede f5 H iS5 AV EERGRIZ AR - B R E A\ AIERELE S AV ETS - HE
HEE TN E R S AR AR EE - #RIIGR > MIEE—E " EEAE 19
TEIRAREE TP A Bl - L E S AR 7 YRR /T - AL Dede 575
FRIRAA HVAEFE S ERE ST E BRI B ETRY R 7% -

= SFEE - BB AR R

H O HEEOREE - HBEGOROAESGHFEREERE %  61FEE
(collaborative/co-operative learning) P F|ERELEE » HEREZL S EIR
FRAGHET TAETN & FEE T A e Y - e S FEEAR ARG (JFIXA
B EHAYFEFAER co-operative learning HyFR ELi i (b H 28 F > AR fEe
{KAYEEEE (Bruffee » 1999 ; Gillies » 2003 ) - {HFAIRA H k@ G BHELEFAL -
Gilles & Ashman  (2003) EF&NH & FEE ML EERR RS @ KA TGS
TN ~ A EIERE BRI ERS  DL4Y T B8 h i Bt - 2
AR BIEEE H F -

Dillenbourg (1999) ki & {EEEE FLE R RIEN 2 EARHIAVIERE - ME8 R fF
EEANBIRRER T ASEE R N RAERRIG T EE BT LURGEOE
ElEIESE > AR - EEEL « REEE PR ELE) > B
PR E) T2 I S ] - T FEEEET - B4 N R/ AR
Z i A R HIEZERITEE (B0 [E HRESEER ~ A RIEVEUES) - B2 Al #a et

11



MFAL

IERYPRAIEEREL L & A EIRE ST - Gilles & Ashman (2003) JRE0 R E{EE2ERR T
REVY MEERE BB ER EAG S » R AR AR T ARAIT B NSRS - 4R
o o FIRHYAERS S ERE B BRSE T STERY T #AT5 2 > Dillenbourg (1999 : 8)

TR B E2E P BT /E B (R 4% (facilitator) [IFFREHYAE - WL
/DY T EER S A 4 (pedagogical intervention ) {H BHRERYE i A1 (BIZ0E(E A
HERIEER) > 5B A E A ER N E B -

REEEEEAI - FIEEE AL - BEEE - AFOHE - BER
4y ~ RRERE AR > [FEIEEIEE IS RS - EE T LEREE
HIZ RN B B R e — S FE S - TFE ARSI MIbT TS Al
TEMERERE] (creative drama) B¢ A B EI (drama in education ) BB EE) -
AR HEL) SRR LB RE ) - FEHHAEEY AP A BRI e 0 22
B e ~ EEhEE o) % - BER I R - JLEIRE R RIESERE T (PR T > 2007
BEZE 2014 ; $IMEE > 2014 ; Adomat - 2009 ; Bidwell - 1990 ; Edmiston > 2014 ;
Hui & Lau » 2006 ; Lin » 2010 ; McCaslin » 1984 ; Read > 2008) - EXEIZAE TAE
# Adomat (2009) S EREDNEE) 2 R LAsER & R ENGTFRENRRENEARS
SEE T ERKER | BEEEAFERIETEERE - SIS L B
L EE LRI ESR - BEY e AR I EECAE TS
EEHT - [4h - BREUSEIFTS SR ERIE » HEZE A4 &2 Fa (social
interaction theory )iYAS A (I AIFE BRE BB b 224 A E LY BRI E 45 T (o6 -
AR EIOVELES B o XSS s & E eSS - RESEIAVELE
ME =R & QRS &) - RRSEIEE » DUE Bhi thHYE2E ( Bidwell -
1990 ; Read > 2008 ) ; LuERBI# 2 h i HEEX E 2 & FEE FRAIN A8 EE -

i DACHRBHEIRTFEAE R - AR BRI S B R R B S ERE ) - (e
GIFEETIEEME - AMBEEE RN s FAE S RE T 2 e
[EERZ ST o LSRN S ERE I BLSNEIAE Z AR EE ST > ASGRERETEY
PETE RS2 E05 SR T BB BB S B HUER IS — T S Eklr | > H B RIg e
(e fERRHTAEN G (FEE S R R S FRE AV - RosE - _FERRHE
HESHE EEZ — ~ A E R A HIRE SR AE I Mr et -

12



BEIZEFHER ST (RIDE&TS)

2~ BISE5A

FRGUBBIERIE Ao 5 [ S Bl SR EM AR - (RS TRREIHIER
AREFFEEREL R &2 (mixed-method research) 75724 (Robson » 2002 ) » DIz
ok~ MEHEE - BAES - BETAEE B EFERRETT - BEE
PREELE M BRI LA P i T T RERE AN SRR E R I R e -
Ehmt NEE N HEI—2 (16 H) ZRESEREETIFS

(non-participating observation ) » JEEEBIAIFEEA: ~ SIFEEEE 5 16 1 2 3RiE2
NG 2B I s B RSB ~ HBRREI L - BT - ZiaMEEEIETTIED; -
DU B s toiad 2 - BPRECERIE R Fas) GREZIRERSE—) - IR
T NIRRT RN E RS I U A VB TEREES) - & R i T
H SRS S G 2 BRI R ERR S EERER A T BOTaE > IRBERR T8
B~ FEEHMEEEG R EENGIEER] - 2K PEEREE —KL B8
REIRIE FoRE 2R E ZFTHYEEE - BT A ERVE amBLRIE o BEERIE By
BlEE UL PTBHE 2 BB AR » FINAE B RS A iliB A e A2 A B 22 L
HERNBREE TR e R _2E_ -

PR EERACH o IITERIH RSB ERE TR NS - IRGRIEM GRS
DURARTAER R EALECF 2 BB DR (B2 A [u] g - S IR el 2 B
BiALEC » DT FREEI AR AR B A S FRe TRV RE (5 - LRI AT 2 &
BECHE = Atesg - HP2A L ERITRIES > SEWIU+=10) > EERREL
PRELELH O REAY S BEAEMTRIE M OSAG T HETA BRI BB R A B - ]
G E A RFRIER S (RIS ) REITREMES KRB THE - RESAE
HN RSB AL E R BRI R E R - S EU A5 -
MRS FEALGCRIZ PR B BT N R B R 2 SO ~ B A0k - BefR
bR T EARYEGELOSALECS - AWIFUIR RS TR R E R B2
JFH B B ERIESEECAEFEHE A > H EROEHEEEE > DL
2 T B R AR REN S (PR 8 Wt MIE e

(WNAERFE ) 838 B 7R © BT84 205 HEEMER A MR EIEHE -
Wb TEaa iy —8 - EIREE R eaaT T 2 EEREIE - 2RI - EEEREE
P E BB RN SRR D HE B 2 alfEthiEft 7 2% - NIASK
NIEEEEE MSECRRITIRE 5 SR E ST R AR IR -

AWFEER TG R T SRR = EEEREHE (2

13



MFAL

PRt A A~ SR | B ) M T RE B B > HAE RIS IR T Creswell’s (1998)
B4 Radnor’s (2001) HYEMEERIIMTERESIIAAT - PERAREELL T © 1)
ACRERINE 2) FIHEBR 3) & - NEILVEAH 4) FEBERED 5)
IitrEiEeRE o BRI TP BRE R B R R MERVEIIRE o TP —
(EPEERVERY AR » LHTIEE & R E A i Bl SR [ B R - AR A
FERHR - TR A ST TIR AT TRERIEE B R S o D AR R —
(B ERE TS MR E RN - IEYMESITIIE - A2 ER SN E A
HERSF > WS S B T T S (2P HURERY  INEEE R ARy B
FERME ~ AR — (N A R B R R TG 2R -

%_.
BRIERRL - ACTHSES I FioE R

TR pRoumeabEE BB BRI
LR 7 ISP AT E= P S s /] JTER Julnlrs
EIN! F2UABE (AL1e) 1() (16) SEIRRIMAS %S
REAE 8 LR (BLa3) 431 9% £ fF 2 H M4
REHE REHE Qi) 400 5« (e (FRE A
REHH BRI (Ride) 103 (1640) MEF)
EECATRES R LRl 1) 11 IR (PR EE
* BRI FLAF)

e

B - DIR&E R TR

AW TR Rk ~ RESEMESRE (DU RER") S2AER O3
MG ~ T ERER OIS HEE > DUREETRI S EALEEF BRI AT » 837 LLT
VOfEmE A RYEESR 1) BAGRE RERENERLU R ERR S FrEER © 2) 824
Hriman R REREIN S FEUREAE A FTA © 3) I N BELZETIREE R Es
SRAEH T EET R S (FEEERE ST WERGIHIUIENE © 4) FRFEEREE
BB R R B B2 A 5 R IR Ry R R _ERR T N B M M B G & P2
AR Er T - AE SERHE AT EmERSE RS o DA TR VU6 i [0 & SR as I B

:
— > BRZ A EHEE LR
HE SV ER TR AT B R T I B

14



BEIZEFHER ST (RIDE&TS)

BTy T0%HYEEA: (FFRER ) NBE T2 T IErPRERH - kY
AIEARERVESS - FINZ 2 ER - ShIRREE B RAVZET (BT
SCERN) Bk NIEE'E EIE TR OR HRYEE - At SRy BdR i AHE
FEE o EETS S BB Y AR = REEM AV RS > NI IR
SrhEEg e . HAVEBESEFR RN i R E IS T FREE A - B
FEEEETAY RS - AR EAER AR - AT H RURVEERAE 1LY T AREE(E
AR HEE 2 BB > BHE T RREREN T NEEIS VA E - &
s 1 ETT R TERY R - EE WSt S AMAERENE - IS
WIEARFEREREE - NI E WRI R Gaea T 102 A $H RIS B fi 5P
fEHE

BEAh - AWFFERI G REREE T0%NELE (BBRED) fEHACHERE
ELE AR PR =[RS 1E (group work) S TEELEIYELES - (HABIYE > [
GHERBUR KA T B E 2R i FE R BERAVACE SFHE N EEEMATE Rk
BERAVELE - FFEESEE ENITPROE TS MBI IEERE " EIRRRZINHE
FEIARE E B ER TG 1F ~ SERCRRV VIR RS (B3 B12> B27) »
H "EITIARARFE THFL - SR EHAM (2frEr) SRR VAR
#, (B3 -B11>B26 > B31>B38)-

=
EEHEHEER

[ G B R—E H FatsiR (H88=40)
Ql: BEAEMARESIRIZAER A 138 (325%)

i 1 27 (67.5%)

3
Q2: WEFEF K EG T [ES S ERIME S WARFE®B 3 (7.5%)
R/ 14 (35%) fEfg 11 (27.5%)
et 19 (225%) JEESEE 3 (7.5%)

Q4. EFTERIVEE L Cnsrdia et RIAHEE - 0 ARAANSEE - 0 b - 4 (10%)

BIE) KRS 17 (425%) 528 RKEEE:19 (47.5%)
Q -5 ASFAEREIRT A& T FEEARFF 0 AFF 0 HH] : 1 (25%)

& 10 (25%) JEERG 129 (725%)

Q -6 ASRfEREMEEPCE MBI SIE FFHEAR 0 AR 0 mH -2 (5%)
YRE 73 115 (37.5%) JEHTTE ¢ 23 (57.5%)

Q —-6:f& i) Al SY4HEE 2 35 (87.5%)
ek 1 29 (72.5%)
BRENEEN TR - 22 (55%)
HERHEHE 17 (425%)
Hith (ERR5[E - S - F4%)

15



MFAL

=~ &R E

RIBFIGHIERET - 98 9S%HYRESREARE HiE — R IHER G SN
My & FBRLEmAE IR FEB) > FIRA 97.5%HY \R8 Rk 2SR B B H
RS IM8 8 TT - BN S FBUEREE TR - [FE0TH G MO YR £
TUAVURE > BIFE 0 1) CIRERENUER 5 2) TR ICEE Rk 5 3) Bk -
BRATEEER - 4) BEEA R RS FEEE - TTEREBHESEE(F - i
TS - SEREREATASBUAESE © WTFe-ER 2 DUREER A f A RE D12 IR RE
SRR HPER T ) SEBEE RS EE AR I -
[EI4H AT H R RS Y £ R I SRFRYRE T © 1T T R SR [E A& 1F L (BS, 11,
26) EFEHNHEERGREEEE URE ZF > BEFEEN SR e
PRIRSBINHIREANS - FAREAPENIEEN G - HERGwER - EF
Bt — R © APUE R S TF !

N FERE IS RIE TR AR R » JRR1D RS AR B R A B ETHY
SR (Eisner, 1994) » {HRE RIS IR LA ol TP s 1 iE e
H > BNEEE GRS FRYEE 7 U H MM 2RE 2 I R AR LI AR
S EEPRER - (A0 [F] S 4 1052 B o SHAE TS HIBE T MR LA PR HY R 40 &
)

ERIE R S EE SR S L ERRE R SRU
Wbl AT AT E BT L G U R A R A

S F RN B ER A RELDRL 75 - (BIS)

BAEMFOR - AEEEA—FitamiaE LA R S AW G 1E - LH
RERE T HHRE AR ZIRA FER A SFETAIFEw - NitEsghs
ABFNEAYRF 2 - (EARZBHIFEI 2B T IEmAYE g =

LSRR L B C S RS O SR TR
L CR IS Bus HEE SR AN S RN R
BIB 440l ~ A0 ApT £ 172 §F Bpude o 4 FLom]
Forr oo AL & BPRE D ARE - B A E IR SOPRERR - L] 8D
KA S S RS g arda a4t | (B38)

e REER] & (FRY AR FRERIE S - R BREUE - 1A%

16



BEIZEFHER ST (RIDE&TS)

WMo > MDA E IR EGTER AL R SR N BR LB - B2 H CAES
BRI - EREIEIE TS AR R R - T ERN AR EREE
FIFTHEI SR R BIE > RES SR e Sl e NE 2z -

[5G P A IR TR B R (R RE S HE B B S (F R A RE IRV
i 85%E0 e il [ AR ) VG - B IVEAEERE TS - TS
TEENMERS )~ B T AERGVEE ) - BAEMEN A CEFREIAED DU RER
RRElFEE LB - BAETE A BV KA & S Ey - BUT
i AR e B B SR AL SEH T B RS IR B — P YRR B -

= EREFREEITHNEERE

AR PR B AR S RE DB & (EER B R R (R T > (b A
B MEEIEENEE G FEEN B ER - IR TRV aC s AR N
MEC/TITEE R - NSRBI ER A T B AT 2 R S (R RE ) - R
RlEALECTHECER T AEM S ERE IRV - SRR 40 & ERY
JiAURERE AR - & 2 B A A Sk 5 U E T skt 8 T ! (B4
11 15) RUEIHERT > BIEHPRESR T " BEEA  (R14) T AREEF (R10) »
AEPRERAFER A S ERETR - " BEREBLIA BRI A BRI > Ll - thae
HEIERSCZRT | (R15) - f£55 -+ E-FIUHESANBESE T » FEALE
PR P2 MR

BT RSN B R R A A PRI IR ’a,wr;mt ’
fip 4B BRI ANET > TR «Frsfu)t/\ﬁ«gi}b%‘?;{?ﬁv;—é
Bo o FU PG X AERE PR A REIRE BT L R
EAAREFEE2EL AP HIRG 0 AFRE PR B
TEFR FRAIH-PAI-HT e -BLET TR e E
BB Rt Ae R o F R e T ERBEE TR
¢ w o . (R14)

BHge N SRV AR B GN T REERF SAE — S HBB RS T - BT H]
FINGEIERETT > B - IR R BBE ~ Il ~ 805 ~ 1heh - SE R
gl (PIATAIERL T B, ) & - BESEMTE RO EREERYHEEEEL > B
P T SRR e A — AP REHUETBE S S TERE ST - TSN REERAIAIRE
R EEGIFRET] - T A BRI Em AR a2k - —2RE L

17



MFAL

BUEINRITRAERS - BHEF H By NERDELEIE ~ s BRES R S B bRy R 8H
BIPF RosE - R ELERAE SRRV SN /) - 55 R BRI 7 afF
SRR - Pl NEILFERG TR A - [CREER - SlEmakat
malng) ~ FlfestHB0ERE - AREEESERE S TEME & B ENmH
O EEEESE) - SR AT Oy E AR [E AR RE T 2E T - BRI
Biett T B ER A ERE C e I eakERr e - BN L TR SR - 2
FIEE HPR SR RERC DAL R SE AR HS -

DRI B PR 2R S sk B R R AL RS - TR R EGRAYVUE TR Bt 1224
EIFEEREINIRE « Tul - AR - Pk - BRBRL - &L RERBRAHISE
BN R A Y B E SR > A0 P R AY o SE BRI A 5] R
ARz AGATG: (A0FE ~ RIES ) R/ NH 2 [l AR EE AR - (P2 (Ll
ERER - I EBETRSEERCE - sEEiE e R RV AE  REAE T AERE
gt e F LA B, (A2> 305060 12) « B N B S = HRIRFAYAC
PEDR T "I WIS SRR R

TR e AN B X EF cue X R e ehd ¢ %k walkings B 3
BRI 2 ABE (AL EREEF) < RF aREI (F

FRAFER S P FLF (FE- 2 vnw ) £fFs §2 L
WL E TS P A T - BRI R il
]z ... (A3)

i B Al n] 5 R B2 A (T SR M E R A BRIV EE 520 [N BEIE
Sieftavim T RA A T2 OHEERET - M MRS L E CHETERE
st A S F > IESSRH R S (AR AN -

HAR > W N BRVBIE sk 8 A RE AR VNS FEE ST > [
EMEEE CHVET ~ 887 ~ BB RS - PSR ERIE |
& 1 B AR

¥t E ) f’r...ri}afg,\é Faem s EFEREPLrAA S R
RER P FRNDPETF Fo e AR TR FHARL S

EE~ L g G F B A g IlErie A (A3)

18



BEIZEFHER ST (RIDE&TS)

SAMWYRE e - B ERETERRY S B8 0lEE - PR T OEEERSE Bruner fi
SRy A2 ZER  (FEHE ARVERE R EIBAING ~ AR [ B SR A e —
PEELAVERE > EEAFTEERY T MBS E | (SAMA © SERUREE 012) 0 B
A e H SR RIS HY 2 TR E J1030& (Cottrell - 2001 ) -

F= 0 RERAVEEFEULS > B IEEELMENBERAES - 8
B4 MFoREFTERAVERE JT P A R EE - (HZRTECEAY ST Smike PR B - PREk
MR BUBR RS T EcERE T et T AR S RIS - TRk
BRAYSZE - b7 N B BRI E S BTSSR T A ryBUABESS -
(L AFIAE R L B Ay 4L B EAFAEfRIER -

FaadEin LER[FEIRLEBEIAFTEAT 7 &I B MiE
2L EFEhE% L E e mE i das N L iR
A EA hold LEEFHA LF.LER ek gkt i §es 4
3

WE.. (AL)-

& » BENEWTFE A B S5 NS4 BN BB S g LR R & F A RS HY
woE] BT © PEREET FIRHY S EALEE PRS2 T BR i B2 A B AT R (R L Y 52
FF ~ BREERE T S LK AR B8 R -

FHFAREEA PEA - 4o - FHhitd KEEH > £ 5
Rl d @R A g LB 0 TG B R T Y S
Wi~ FETH 5 AEakt 2 (R14)

LR R R BB S PR RSS B PR B e
WP TR e d] e R BEM e iEERF A T
EREEARERM - 3 2 Lo Bl e w e T
e siFhEs 2 (R16)

MAAZE N SR Z R AN 7 fRy T R G B B0 i E =ER
BIPEMESL ~ P IPEFIRIECE E S - (EREBTARA .0 i SE (A2 355
1112 13): 41 BB EBLURSIPRESE SR > SRS it
REERESET () BURMTAESEEmsEL - 80 7 E(EERr s T - s

™

TR EFE— (A TIHIEN -

19



MFAL

I~ &ERERINVETER

FH S BRI 2 T B REBE BN EARLE > HOEHEILIEE
R B R ERENCE: - MEFERSEFERN OEEL > NIEHNERE
TEERERE IHER SR AR ZHVE SR - A FETRIAE — L5 ANEEH
hfE DAL -

HIFR B FE 2R P R R IF L - TSR o EFEE T ([
EREE) - NIt E SR REFRECREFHENEE > Fr O EHEE T B
%/ ViR EERFF R NG EBIE - RO HEtHy ot - S8R
=B AR Rt PR R R R T AR ) (FERY 2SN ~ R EE D 4HAY 7
HETF) (CL) - (EfrMIREEL HAAY S E e B PR S FAV TR - Hh—rs
A A L LA [ ERAT RS EE -

LEEF R Rl s LR B g PR R R
REETRES T TR N E s 2 TR R U C R

HELLAREPREE B EF R EY TR b k- A A

S AEA

RO FERETREREPN FE ORI R0 2 EL W AR AHEAR
VIR GEA LS B ETER Ao LLHBRASHGB N S A
EogE A L REER TR AL LERFALY > 2 2R
R g F Ldagy, e v wy o B A FENROR LY R[5
#c]er 2 (C1)

SFNOr E2 A AR At 1T B CER o 8 ERE DR B [E 2 [ 2 A 1
FEaam B e AR FIERS T TH - REESRALIYS - A AR E] T [FHE ST
FEEHIIA A VER o HE TR T A PEE EAEE - DIE I T etk
PR HIReE > NIMfEHESENVEN AR A & > BF R EMSER G -
A AR R H CAS HEAER S T AR EAERRE b/ NS g
REDMRIREIH CAEERSHY E L s = UG = - BN ~ S5 - SRERiEER -
BTN OE HEET ISRt MRE BRI RE 2 B B B 125 E
TEfFRIRES] - EMMHEHAR H S FEE Tt aENEA] -

20



BEIZEFHER ST (RIDE&TS)

{h ~ EmEER

ASHEA RIBE EE ATV AR R A BESERE ST BRra s s b A\ B
EfFEEEG e e IR EES - WRHEGFEE - BEEE B E AR & F
RETIEVE VIR - AN EIN -+ BRI GEREL TR RS - DR E e
ZI% > BRI EA PR IS AL » AR DU RS2 SRR AR E 2y
e B2 9T > ARERTE A Al B kAT £ Bl = (R B2 48R K (e e & (R RE T TR
HAEER] - IRBEEEAN ORI EEMEHE - IR A BT - DK
ZEMHI S EALED - b ZE S B R ER R o DASCH MR S 0 40 & TR A BRI e R
AR BNEBEANRSEFLGREI AR - MRERNSEI RS SR
HAgHIVUIETTER © Bl ~ AL - DB - BRI RL > MPIE T SRR A A AR
TG e - R T RATBET S (FERE RE DAV - RARVISTIRRE
FEBRERUAZZFHAFEZZ S HES - FRBENRERT REN & F
SEE AR P E AR T ERR S FRE -

LTS IR BN S BIRET AT B A g T = ARG ShElEm
2EH > VIR EER R EEREARRAS EIESERE DAVES - A SisisPT
SEEH IR B Ry BT B R S (EERE e - (RN NRSERE
A RARERI R AEITEI RS LA R Sr SRR AL - TR S S A A Bk
R BB ER T & » BUESARREAEFRNEEEE - EEHLIT - fiEkE
57 -

ISR I AN ESE SRR Ik S)N IS Gl NES N (Ee s KL 2 - cyaE S e
0 HAE(RE A AR S ERE I E MR SRR ZE2E - NI &
RAA G e L IR B R A BRI MRS | FEr & DB B EE
ZRLERERE EME T Z (7 SR THEAE SRR SR e e =
LRI BEIBENHRE R TS TR & R B T AT E
HREST > AR UK S sk = 0 RS PR ES & - IS B R A RER
RGN ~ BREIRE TIEE - BE S EENEE B2 S R 2 E B RA
HIE - REMBEAE FEZMER N B R RAT EE TR A EHS -

21



MFAL

BE R

PR (2007) - HIEKEREE RIS S -BREIR AR NSRIZHY R - L5247
159 48-57 -

PRIEZ: (5%)  (2007) - JrRacnyzifgas 77 (%  H. Gardner) - &G ¢
A

HEE (2014) - +TFBREAZETEMZAEG - alih - ZEH - lE
tp://www.naer.edu.tw/files/15-1000-7944,c639-1.php?Lang=zh-tw

TRERFE (2014) o HEEEIRISGHA LN ZZRIEZ TR LI N —FR 75
Pl > R RS B RAE R -

wARME - SERUR (88) (2012) - 20 Em—E ZE 1R 020# (5% i
B 24t KR T -

S (2014) o BUEAEMS A DIRASCE LUEHESTERE T Z [T - R
hEEm o > BlIZ e E RE -

Adomat, D. S. (2009). Actively engaging with stories through drama: Portraits of
two young readers. The reading teacher, 62(8), 628-636.

Bellanca, J. & Brandt, R. (Eds.) (2010). 21st century skills: Rethinking how students
learn. Bloomington, IN: Solution tree press.

Bidwell, S. M. (1990). Using drama to increase motivation, comprehension, and
fluency. Journal of reading, 34(1), 38-41.

Biggs, J. (1996). Western misperceptions of the Confucian-heritage learning culture.
In D. Watkins, & J. Biggs (Eds.), The Chinese learner: cultural, psychological,
and cultural influences (pp. 45-67). Hong Kong: CERC and ACER, The Central
Printing Press.

Bolton G. (2007), A History of drama education: A search for substance. In L.
Bresler (Ed.), International handbook of research in arts education, Vol. 16
(pp.45-62). Springer International Handbooks of Education.

Bruffee, K. A. (1999). Collaborative learning: Higher education, interdependence,
and authority of knowledge. London: The Johns Hopkins university press.

Cottrell, S. (2001). Teaching Study Skills and Supporting Learning. Basingstoke:
Palgrave Macmillan.

Creswell, J. W. (1998). Qualitative inquiry and research design: Choosing among
five traditions. Thousand Oaks, Calif.; London: Sage Publications.

22


javascript:document.frmSimpleSearch.query.value='author:%22%E8%94%A3%E7%8F%AE%E7%90%AA%22';document.frmSimpleSearch.linksearch.value='1';document.frmSimpleSearch.submit()

BB B EBIHFT  (RIDE&TS)

Dede, C. (2010). Comparing frameworks for 21st century skills. In J. Bellanca & R.
Brandt (Eds.), 21st century skills: Rethinking how students learn (pp.51-75).
Bloomington, IN: Solution tree press.

Dillenbourg, P. (Ed.) (1999). Collaborative learning: cognitive and computational
approaches. Oxford: Elsevier Science Ltd.

Edmiston, B. (2014). Transforming teaching and learning with active and dramatic
approaches: Engaging students across the curriculum. New York & London:
Routledge.

Eisner, E. W. (1994). The educational imagination: On the design and evaluation of
school programs(3rd Ed.). New York: Maxwell Macmillan International.

Gardner, H. (2010). Five minds for the future. In J. Bellanca & R. Brandt (Eds.), 21st
century skills: Rethinking how students learn (pp.9-31). Bloomington, IN:
Solution tree press.

Gillies, R. M. (2003). Structuring co-operative learning experiences in primary
school. In M. R. Gillies & A. F. Ashman (Eds.), Co-operative learning (pp. 36-53).
Oxon: RoutledgeFalmer.

Gillies, R. M. & Ashman, A. F. (Eds.) (2003). Co-operative learning. Oxon:
RoutledgeFalmer.

Hui, A. & Lau, S. (2006). Drama education: A touch of the creative mind and
communicative expressive ability of elementary school children in Hong Kong.
Thinking Skills and Creativity, 1(1), 34-40.

Lei, J. & Zhang, J. (2011). Challenges and future directions in Sinic education. In Y.
Zhao (Ed.), Handbook of Asian education: a culture perspective (pp. 134-156).
Oxon: Routledge.

Lin, Y.-S. (2008). Applying drama in Taiwan’s primary curriculum: The reality and
difficulties through primary school teachers’ viewpoints. Asia-Pacific Journal for
Arts Education, 6(1), 1-27.

Lin, Y.-S. (2010). Drama and possibility thinking — Taiwanese pupils’ perspectives
regarding creative pedagogy in drama. Thinking Skills and Creativity, 5(3),
108-119.

Lin, Y.-S. (2014). A third space for dialogues on creative pedagogy: where hybridity
becomes possible. Thinking Skills and Creativity 13: 43-56.

23



MFAL

McCaslin, N. (1984). Creative drama in the classroom (4th ed.). New York:
Longman Inc.

Neelands, J. (1990). Structuring drama work. Cambridge, UK: Cambridge
University Press.

Partnership for 21st Century Skills (2009). Framework for 21st Century learning.
Retrieved May 24, 2015, from
http://www.21stcenturyskills.org/documents/framework_flyer updated jan 09 fi

nal-1.pd
Radnor, H. A. (2001). Researching your professional practice: Doing interpretive

research. Buckingham: Open University Press.

Read, C. (2008). Scaffolding children's learning through story and drama.
International association of teachers of English as a foreign language (IATEFL),
2008(2), 6-9.

Robson, C. (2002). Real World Research (2" ed.). Oxford: Blackwell.

Trilling, B., & Fadel, C. (2009). 21st century skills: learning for life in our times. San
Francisco, CA: Jossey-Bass.

Turkle, S. (2015). Reclaiming conversation: The power of talk in a digital age. New

York: Penguin Press.

24


http://www.21stcenturyskills.org/documents/framework_flyer_updated_jan_09_final-1.pd
http://www.21stcenturyskills.org/documents/framework_flyer_updated_jan_09_final-1.pd

BEIZEFHER ST (RIDE&TS)

fifdsk— ~ FRIEEATER SRR
PR L REBUERE
R BT BENE et
1) SREEEE A TR R - s
A A A e b T T o s e BUHARE S B
1 eRiEb T EE G 2) REETHAE HIE - s - AEE S
& I

°
E

EUEIT R B ES

1) BREIEIZITR

2
) 2) BiElESLEH R
REBBIBSEES) ) - ARG - B S
34 gm0
EIE T e A
B ~ FF -~ FFIZEENE VESE: 20,
56 EEREEIE TAEY: © GCEAHE AT FatpEE b OUEE
R S5
¥ 3 g E = (d
7 s o o B IUE I E S (drama
conventions)
8 B B LSRR
1) Sy E TR S .
N " N 1 EHLE
0-10  FHEITEM 2) HAERLLE B
3) TAEY) : RS R
3. /NHEETT
1) BTHERGIEE 2w BT sy
11-14  BUTHIEIE 2) MTRER
3) [EIfFS Ak
SV ICEBENE > BESRENT 1%
15-16  SMAMCERHANE AEEAr - % - BEEE - FREK  pem
SANES S EREHR RS - 2.4 % WY
17 R B F% Fe s /B N 4 5 S 4L S Bl

25



MFAL

btk — ~ FREBITHPREA MG

HERIFRISZMG - RSB EREPTE2RRNEE A5 LAV ER - BEES
HAREEHEL A o0 5 - SRS REITRAT > — S EEE B IAREA - BEMEES
(I FRAEH RAIRE JI 25 SR BT AR R 25 - DI IS T Ay AIER - FRAER
EEBENEXNE BTSSR E - SIRERERSENEE - (FRERS
REME LD EVEIE - [FRFIIE BIEN R EEMRE STV ER - 2
A LBUOES > IRFIRVEO BB B - WA G ERMIRVEER - ErituRs
iR ERHE - BN - AL IRMRE B RE R R B R — R & - EE"
PR B ke~ |

— ~ ERERHE

LIR@EEEIEE: (BU/hNEST) A IEARVRESEMEREL S

[V g (GEREmENA )

2 /R RV B (AR R R IR B MR ) R S 1F (SER(Ts ~ & RS )
i1 =g

[WerRa® [HRD DfEim LR LBEEHEE

3HETHL H C2 B ATIERVEEREE R -

[PEEZE [EE [JEE [MEE [BEEARE

AHPAGR - EFTREE G A & (EaTEm Al 1E)

[ WRREE [(ERRE (@S [AWEE e AW

s
R AR
R
S | B BE
L BEREATIE (i) 2 f
2 RESHEEATIE (i) BSRAIIIEF]
3. FEHLT IR AR
4 B EHEE
5 BEHMES) GRRLR)
6 PN B BERAFARE ) (ARILERA )
7. RSB

= B TECERE e ¢

26




BEIZEFHER ST (RIDE&TS)

"B BRRNEDHE
DA - B85 TlF - BRETE 15 Play | R

~EE
1T Z A RERERER RN E LLE F 22 2 B %

HE

AU B T8 - W ) T - Bkt EE T2 Play ) Rl
FITANIE BRI 2 AlE T - FEthB R E S - g BRI - 5
RS AR Z LT ER - WIREEREIR - DISE BTSSR AR A
ZITHIRIE RN - FER LB - 280 S FHIRRE - ARG DB ERHLIEE Ryrful
HEMERE B B HPRE ~ B30 720 S8 T T NISARESEE i@t
AEAlss ~ ZITEB o T/NE - REFENBLE R RS IS TE R MRS )
PEERERGTHVEE SR I E -

BAdkad - AIEED ~ RIEDHE - BE

RERGEEE TR e RIS ) IS LA R - R -

27



REE

Teaching for Creativity through Drama:
New Visions New Voices Theatre Company’s “Plan
Play II: Play with Art”

Li-Yu Chang

Assistant Professor, Dept. of Drama Creation and Application,

National University of Tainan

Abstract

Funded by the National Culture and Arts Foundation, the project, “Plan Play 1I:
Play with Art”, was carried out by the New Visions New Voices Theatre Company
and is used as an example in this study to explore how to promote students’ creativity
through drama. The researcher discusses and analyzes the elements conducive to
stimulating creativity based on the teachers’ classroom instruction, reflection as well
as their students’ performance and response. The research results find that learning
through drama not only enables the students to manifest their creativity
multifacetedly but increases their willingness to take the initiative and cooperate.
Teaching for creativity should be learner-centered. Teachers should dare to try
something new and challenging. Rather than dominate, teachers should be
co-learners with their students and encourage them to take risk and explore new ideas.
Cross-disciplinary collaboration among teachers, university faculty and professional
theatre groups is considered as a pivotal support for developing the curriculum for
creativity.

Key words: creativity, teaching for creativity, drama

“ The author would like to thank New Visions New Voices Theatre Company and the core teachers of
the project, “Plan Play II: Play with Art” for their generous assistance to this research.
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Shaping the Production of Space through Theatre
Performances: Productions of the 321
Art Village in Tainan

Fu-Ping Lee

Assistant Professor, Dept. of Drama Creation and Application,

National University of Tainan

Abstract

The 321 Art Village in Tainan used to be a military dependents’ village; it had
been left disused for some time. The process of this disused site becoming the 321
Art Village is not so straightforward; in fact, it follows a zigzag path. Through the
perspective of the production of space elaborated by Henri Lefebvre, this research
examines how theatre performances, especially site-specific performances, can be
instrumental in creating a new process of production of space to transform and
redefine the spatial meaning and function of the site.

This paper will examine three important theatre events which took place in Lane
321: site-specific performances produced by That Theatre Troupe led by Mei Ying
Yang in 2012, Fantasy 321 Festivals in 2014 and in 2015 organized by Wei Mu Lee,
and the setting of a simple stage in Tainaner Ensemble Play Garden also organized
by Wei Mu Lee. These three theatre events, along with other theatre performances,
attracted more citizens to visit Lane 321, creating a new living space for theatre
activities. With these theatre performances, a new spatial practice was gradually
constituted which significantly contributed to the production of 321 Art Village as

we know it today.

Keywords: 321 Art Village, Production of Space, Site-Specific Performance,
Theatre Performance

68



BEIZEFHER ST (RIDE&TS)

R
= z%_
= & nﬁ

2015 £F 5 HY—(E&FE ZXHIBG - REEED AR & lidtE AR
321 By " 321 BEEl R | — W ABRERRY » B8 A H 530 LR 321
INT =) IEE TG - X Sl H AR IR A ESEEE T K
MY BEE A NG [HETRE R R NI - Rk - B
BRI - ARCE FEEEREE B S AANGEE - Rt RE
50~60 FEARAYRREHE - A T 0HE - B - SRR - SR - EIEEERE - SRR
E R AT B R B o BB a L — B b S LR R T 1S SR
TRV R A EHERE RSB R - S IERIRVEEBRBIAN SR
"L EE - MEAER BB TAEITGHIECE - B 1728 RIUR
AHEAAREEE » 2B BRI - BUSHYEE - ta] DURE RSl R R
&) e Hrp G VUM Bl - L g SRS EIRIER - SR 2= M RE RS
BiH - PRATHEMBEER - R AR08 1EEE - ARV RS RS T 2225
BUEEERIFHR AL © 55— 30 JrfErYsE % - BEEESS —(EE A — A
FIAIIR ST - USSR SE IR TR S - We M2 8K - LR = R Sl
REERAVEE > AT MEEL -

1 20154F " 321/ NERER—E XIS « SCHARLIR , ATERAVEEILE
AR FENIE e SE (CERACR © i5e#)

69



BEF

B2 20155 " 321/ NgRE-—EXEL - SHRaCiR ) A IIEE
CROEFRA ) HHSHS MY TG B B R (EROR
WFEE )

BT 2015 FE AR T FR G 25T H 321 /NBRE—E XX « Skl
& B/ NSRS SRR ~ BN AIEE) > £ 321 BET R R A VU(EZ=H]
TG BRI 30 S #EAY/INEk > S5 L TR IR 30 Jrg o IR o El
TR H A ZE I [F D A TR R B - B (AT AR AERE 321 BEEITRCRAY L (E
SER - REMEEEFTETHRE T Y SR FRESE) - SRR ]
FESEIAT ~ BRBLEN 2] - TS EFFTAVEEE TR, - REAGHE
ANBEERFEERT  SEMSEE T ERIKEIEH A ERIZH > MK
HiE, (B2 0 2015) - i5fE TR x Bk, M AT HUSRRE C EEE AR
FEHIR T U bR SR BESE & - — 7T R G R VRS T AT BRHY
BUstEEs - 2RI > S5O RS — IR GCR AT RIS A/ - HraT
BB EERE - BEE S PN TR ) NI AV BB - (FD
JifE] » 2016)

70



BEIZEFHER ST (RIDE&TS)

1 321 BElTRTE TR R » bR T i 308 KRB SEN A E A AR LAY
TERVEIE > 2013 FEAE A FF 2 HoAth & R NS MY FE E i EIR8 /T 321 B
TREHY ¢ 2013 4R 27 SHEISET - F 2014 425 45 35 > 2015 AERINHNE
98 157 S 5 K4 TR H4E DU B h - 1T 38 SR B & At R T R B ~ 3
HE - oS BRI S ENEISREE S EECUES) - [ 321 K&l
BRI MR G K T P BT L S A L2 R B S 48 HY B e 22 -

ZAIM > BFEIHI[EIE] 2012 4 > 321 BEETETERARI S —HAEEEREE (B
NERE T 321 BEEEE ) KIS - AlE AU E SRR A R S A - 321
BESHEoMRFRFHAESE - BFEEE . FR&TEAREFIL
REHTER] » A Z 2 apayfiifd > SR A RRI0 LIRSS > 1 2002 {15
RIEESER © A0 > & TEREPWEKEEET - FEERENEE > F
INEAFZFERARFTE IR - D a2 BIBIR - mEEAEER YA
PP EANEEN S > UURELR - EEREGTME > RUSREEEAE
SEE{EAVEESE - (RTH ~ MR » s 2% > 2001 : 32) (R{EF#M/D ~ B/ NI ~
DURBURAHE T4 - 2012 4 321 BESEH TN VESBEEFICEN  BEtHt
& ARRHYEHSTOR ERC NE A - ERFE PRS- EFrREFE
g > Z NSRS R SRR E R E - — B s A simalidla
ZHEDR > A ] (L E R PR A A -

iZih FA 2015 Ay 321 BEMITECH B 2012 FHY 321 BB SEFIELRL © 57
H 321 BALRE T BRI 2= IS A B YRR - s Bt — 2= M MR AN
REAEERY > BB THEREFHEZENNAED - EEHE P IRIT6HEN
N—IHNZRERHEEISREEE > 4 RS2 P B ENGE - 515 7

2013 FEALIEAETE (321 BRI | HHISIEAERS  FHIGE T EBIEEET | (T Dl
) (2013) - G T EEIE , (FESERERE) (2013) Gt THEESE | 1 (&
L) (2014) - TIEAREIS | (9 () (2014) - GREEERRIEN FRMEE (SEm s
B EHRE A ) 2014 )+ 2014 ST{L BV ESTHT A5 AI(F S8 (R 46 UnPURE_SER(T &) -
Gt TEIRASIE | 69 (Y1E5E) (2015) - AR TGS T | (BB 2R (2016) -
Wb TRESINE ) (BEESNE) (2016) 5 -

2 321 BHTEE NIRRT FRAOR A 320 BETEE | AR - 5
IS - BT - I - R R R A TR > 2 AR e

71



BEF

—ERIRNE - MDA (R T T 321 BT RE 2R AR o

AR RS BIGFREAE 321 B2E M B R E AR T - FrdiEn e
71 FEHZE A R R HVERL - TR 2 R THRIS R - R R BLERE
BT RE R S A R T B F 8 (site-specific performance) - el #5 & E5
THETHYBUER (R - OB TR 321 B E R L - ECEE
MEFATIEE - 2Rk 321 BEGITRSENVAR - 5 2 - AW R R E 55
TEINEIERE N R EEEEENEE - MIREEE R T SR e
LR AR » BRI AU B — MBI HIT A A EIHEIR R o B{ERT
T ESCHRE AT 0T IEE R SRl AR e S5 e B 22 ) A B a2

R RE Sl IR E R e e ER iy (site-specific art) {ERIEFUIRAYRE -
HRFREAE BRGNS FE ARE R (% - 28 A5 ERI5 25 [E 4% 4= - Christopher
Balme (2008 : 60-61) 1+ The Cambridge Introduction to Theatre Studies 54} &4
TESHEFE Ry TS EAEBRENBIS A Z Ay 0 T E 2R EORE S
2] RyRER LRI AR ERESR ) 0 T e EE MR B E
5 2 IR RV ERY 5215 ~ B3 83, - Hans-Thies Lehmann (2006 :
152) 1 Postdramatic Theatre 1 » 2 FFHR} 3508k o T FEE B A L £ 2 U = LA it
Ayt (commonality) - MFFESEFRHEERAVEIESE & T AL MAE
1k, (activation of public spaces) - Fiona Wilkie (2002) 7f 2001 &9 ERAY
FrEs R m e TIEE T THERZNEEGHEE - WNEER ESERE
LS A EERED) - [EHF Wilkie & TR e 58 H E G Wrights & Sites
HVEL - RIS BRI SRR S - SERAHthE] o H g A [EE A
AVZE - (FBBGEEEEA (in theatre building) ~ FEE3540 (outside theatre) -~ Fi:
A5, (site-sympathetic ) ~ F5AUI5 1, (site-generic) ~ 5 E 51 ( site-specific) -
TR SR N R 5 ATt BRI M B K - (RIS MY TE AIE R BI5
HEREBEFIMER] » HEAFTREINERBIERZHEE - Flafe A B Py 220

° -F#(2015a; 20150 ) ASE A FAREY) A 50k 321 BEEITH % 2 A AR /1 public-private
partnerships ) Hy—HEHH - RETEBENE 7] S I8 - EhHEATSHEE
ZHP AR SL - 321 BEMiTRCRAVIEAL - IEEH N ERVE T BEEES - TEBRN - B
WEVPEHVELL - EaEAVEEEEIEE - SOKESREIN - BE R AT A SOE T
FRK B ey AT AEME (20150251 )= 2RI AN SZHYE S 1 7] R EE % BRI SR B AG Ay 22 B
¥ 321 BEAle R LRV -

72



BEIZEFHER ST (RIDE&TS)

ZE[EE DR o B AGISFRIE SN R s 5 TR R B 1T FR R R 2 B
AWFRFESOR » DI G IRt 22 Fa R B IR ] - SRS R AR B 5] — S Y
SERTHUESFTRIERYRIE - Fr e m AE R B — MRS A EAY/E i - 0A1E
HALHEAGE - SIS ATHUREARET = (Wilkie 2002 : 149-150) - DI b A
FAIE R bR TSI R B I R R AT B B ERY 2R
HAE R eA T RESCAA S EFE BN R - Ealls ARy - 3
TSR A AT (R S B s 2 PR R - R E ES2F e -

S—HE > ST 321 BHE SR BTRE Rz e AR
S B2 A R T TA o BATAZZREIRY4: 2 > Henri Lefebvre f5H A5t &
" FTAHIZE M S Y 22 AT et B A o R e HIEY
(Lefebvre » 2009 : 186~187) Z= [N &2tk SRAGFTAEE TR » WAEE T
e BELG SUENEE - AN BN SR R BT g iiE
¥ o NIt > BRIRZEMIME R > VRS BZE AR AT & R (R o LA REE
MR EE & S e B 22 R R - 1R 22 A Ay B AR B AR -

Lefebvre 7ramilize Ay A ZERF - $200 T RES =040 - RF2EE o0 B = (&l ]
AETEm o o AR ZE [ B 1% (spatial practice ) ~ 25 [ ¥R (representations of space )
K IR ZERE (representational spaces =%, spaces of representation ) - 25 fEI & 1581

B —TEREIRY (perceived ) 22 » 222 R EL RS E AV R 3R R AHRAAVALES
AIEEHVERS - BEEENERARS - DU ZERBIH E A S E ] < MR R %R
A o ZE AR —EEGFEAERY (conceived ) ZEfH] » 2 ¥R 22 EIHVEL A

L BAMIEZE A HEEE R LRI o TEERES - FimHES
EZ{TI BN TAZETY2E [ - DRGSR AR s BRI Ay A A VB RY 25 [ 2
Efret g (BiEEIT=) MEERZEM - MERERERAEER (lived) Z2f -
EfE R R ZE R R iR AV AE M - i S ECHY ~ DE RS BB E Y 22 [ -
{HEME G s E & MN(5A E (Lefebvre » 1991 : 33 5 38-41) -

s » 2= Az RS RGN ZE B R ~ g ey z= g (Bl
Lefebvre Aaii iy Z= I FEER ) ~ (i AR R AV TG 2= [ (B Lefebvre Fraitdy
HZER]) =F Z MRS AR RN » By 1 S FPY 7 s SCE SR AR A 4
ELURFE TP OUTREREE - g R B AR AR EURE - AR S EHR
H Lefebvre A5 FARER BHH = e Rta8 HI HIEE - ORI RRIRY D22 B %5 22 i »
AEZEfE > STHPE A Lefebvre B Rt SRR © ZEHE RS ~ =R - HIEZE

73



BEF

) > 401 AT ST b SN PR R T S AR » AT A SCRILAZE B RS - 22
RIAR(G:  AIEZERE S AR R RSB A 321 R
MR BAE » DU B A SO s HeRte - A SOl 1 = (IS By g
il © 321 5T ST R B TR 2 PR TR - B R AT
ZER A A 321 EEET 4 ZE A AR B AR R BRI 321
BEEEI AR DU RRR I -

A~ 2L BESHEMEBHINEE
T ZE R R

FEBFERHA - 321 BE SR EML BB A - iR IEFE NG
FIZME - ERFECEES T > &R T HIGR A HARERE L E R ~ T
TCEERAEE  WEREEANWE S 2L HESHFE ST - IRBREE
A — (EFETAREES 321 BE&E (7 FEEMET HEP e T HKE
B ) RS SR A NG BRI AR AT ) - 321 BE SRR S A - (2
AL PR SRS RTI ARG A - RAUMERERY 1925~35 Hfijelk 1925~45 H£f] »
BERRIB BT 1922 R T 2EITE T E S EEELE - BH
AKIERFHARY T PEREEE - S HE SR SR B AREHRARE AR 321 By
BEEE BEPEETIEHREEES - (RE5E > 2003 1 2-1~9 IREERFA
2001 : 4) EEAERIEAE HIG IS T EIR0T ) #GE - 55 H SO TR RRET
HED I TR E SR ) ORI IR E R BEE S (Ea 321
BEEE) KE#Re Thefm (—fmE i) - S8 EREAET
{5 > f (s AN B [T 73 Ry U leedsk - — &7y R e Tk PR B B (LY 6 B
—HAAE TR THEEREBEXE (Y36 —HnrBEESHEERS (Y
2B @A WL BHUES > 12 1946 R EG BN KBRS N &E
HILTER - fERFBIES - 1 321 BESHIEE G RUR B ESET
SRR - BT ERF P28 BHRIIREEE - NIRRT S
321 BE SR AR e BV E B = 4 (R8s > 2003 @ 2-10~11) -

R 321 BB A EF LA K - FIEEREHBIRER - T
SR E DEHE - RIS EEg (GREBFEA - 20012 17) -
JEER 321 BHIRCREIR - AR B REE Y - EIERESGEE - DK
ZALRRFSR > H I i SR 8 E o F ] - 20 14E 1950 280 (E

74



BEIZEFHER ST (RIDE&TS)

PN 2 WAL ES A AERS 321 8 27 5F - 1952 SEF0H) I I{EFLEIT

"EmEMiEg , (G TREREE, ) o EERE 1950~70 £ SE
PRI - SR 2 M O e B R Rl 5 S AR G RIS > EHE 1974 4
PR T - LR 27 SRS RSNE AR B ASCEE - 5990 JEER 37 3Rk
RBERZEZH V- B — (AR E SR AE 1948 SERIL T loKREIEIE ) - 2
PR PE SL A Kt L — > S MERESE - IRIEEAELL 63 SFAVER L9l 2d%[A]
& BSOS EERETETIBEUEE) - R R F ER— R E 25
NS L B R B R R R SR AR A B[R DI SR ek (5
SEH M 20120 28-31) - S 2  RIRAVERESE  FACHEES
BTG - (HRRRARBIZ M RER L - eSS FESOEHN s
(s AR RV EE A ) - (R (E S A T RPRE AR E - IR T A ERY
XAbECEAIEE -

e EHCATRD > i 1920 KT HIBRHHFRR R RBUFEFY - 321 BE &1
— B REG B AR FE A PTRAAETER - #ERBRBIR M E (L&
NI RFIE LSS - AR U E B ERA LA TSEARTAE - H 321
BESFHE M ETHEREFEEFEEIERERE - A EZERAETRE
AORAYERSE > RSN T 1990 R - 321 B E SN MIMEAIBARE T —
YR - (RfEZ =R A 22 A EE AR LK -

B TR 1992 SIS T TS BRI AL ) B B e g
T 1997 SEBITHHET AU BT AUE SRR R e S
17 321 BESBHYERABILE LTS L% - MRS TRUBRE » i
KArEH B 321 BESBSTEE Y - MRETIE W EFEE - BELES
PR AIERS B T > 321 S ARG - o ARTEIES
Wk - e B e AR EHERK » SRR EE A B
2000 AR EE - DB 321 51 & T ERRHE 2002 EHHSE By B - 2
FIUBSEREI e (SR > 2008 © 11~ 2-10) -

YT T sk A e R B A B (B R - B ReRRassrE ) - ek T
BEETR - FEHIELRL RS T BT AR RIS - e TR S T R A ES
50 Ry B BB AL - 1997 SR ERE TS AL M o W sE T AU R e S Sy
PSRl > NITRER 73T 2 EARYEES RS - {HAE 2000 £ > G H#E &K
RS - e ZEEEF S EZ A SUEEIR > B &S E A E

75



BEF

A EETESC N5 3485 E& P RfiER (R IR 2 2000 5k 5% A > 2001
36~37) o I —FHEEGLFHFEEREEI > ik 321 BESRE L TRl
H—H53 » IR T ARRAYan SRS R IE - ¥ 321 B ER A E (i LS4/
HEEEMVBEG A LR (2015a) R > 7 1990 F£UF] 2002 FRL FrtE
EHERAT > 321 BEEHOZER LR < EAARFEINITA - EBEIN IR
a5 ALEEEE RN FEE R - ARVERESHEAE - &
(B > EHEEE T OES (LB 2013) - BERE 321 BE SR
FyEEZE IR A ZE G BB 2 1% - S 321 BB SRR
ZE [ ARG L ke i

SAESTEFRET - R4 321 BESHLL T EHFED LB "R E SR
AT - it 2002 SRR AR E R > T SUEEER ) 1E 2003 FEIEA A S E SR
& T HETE SR AU EEEL T - RASIIEEE BT

LS p st e As® 32l 5w L4 3 5 RH0hp SSE A
Pp IR (B R E RIS T RAR TR AT )
FRPIFEIEE DR LR R 5T & DTS
EISER B L

BN EEAMETRING T > pEANF L Apy BT AET P inhE
BEYERES KLY > BEFEG o

a=!

N

GERE G AR ARELES o BHABAE S TR (TR
o T AR )

(e EHLHIANEACE - BERAGHIEE - A\ OCHE SRS e E R i Ay
EEFER - LEE T EENYE E EEE A -

321 BEERHAENIZE &8 1999 FROTHY S REFFAESEEEE
HEVIR % - EREUREEGHOIOY] - FEEREMEEAEEENHZE
SIS 0 AF 2000 SERAL T R T S TGO IR B S SR R A A (e i T
fE= > WAEEE 321 BE SEHEITHE > MBI REHEE TR L K HE SRR
FRRZEEHE S - I EER AR R B LR A Ry (321 & > —(EREI & pd H A TE = &
W) —F > NEICRERHIE S - BEEfsi - DURAEREER (BfEE
Yy~ Rt - EaEREND T 7B —TERE > ERINUSLRE T 321 &
SRR B ARV AERE - B A B S E(EE

76



BEIZEFHER ST (RIDE&TS)

321 BEEEHE 2002 FELL P8 E Sk > 2003 U bmZEt T EHH#D
PRAFEA RS ) BT E R EERE— (EFHAER 321 HiEs
& (" REFAHT H B s e w ) SRS A AR E) - 72
e R TR R RS GEE B R - PR 321 &
BN e e E ST EER R - B ERELOEEIN HaR SRR
SHEE ~ A RAE VR UBM R RENR LA S A SCERE - UEERE
S EHSRIIAERS - fEA1 - 321 BIYEER S ENAERENSULEIR > A%E
OHHESRAERE T aFAE - arTIIESE - REMNSEYE - AF
/1N > APATHER S R R A FUGHF BT S SRR - SR S e iR S
BESUEEIR > #VER 321 BFFEAUERERET) - NI > & T
HEgE@AEA RS FZEES T HH AR A EE - W
21 BEEREER T SbE iy, Ty S AR - R R M A R T
DI 2 s - SR CEREBIRNACK BT RS - EEifatt
FEMR L b i BN R S 5 200 TR E R T SRR 1140288 | ME R IbI& ST
EIEHEEES > DULB SRS B R S U S EhHES & (AR > 2003
5-1-10) - Mt —HAMPTUE FE R Rt R HEE R - Fri Uiz 321
BESRHNEREG (e RS EA RGP T ERRG=
FEZEE R EAEE - WAL E LI ZERAE - S ERERL S 2
R FESE RSN ZE M E RS -

ONERFILE 2002 4 321 BB S EHEE Ky idIIE Ry - el 321 BB
SRR A RIGE - AR BE TR AT IR 22 R G HHYRE S B R ERY 22
EER - Bt e s R EIRE R 3 - G5 (R RfEE sy
IKEFEERTEERE  FATHERE BB E - EAEPTRER - aINEEH
BEFERH T EEFEEENGRAEANT > =88 - DEE Mii2 R
HURGZRFTRT - 2B - 2010 48 - KKK EEEREE P HUTHE ST E B M iRl -
B B B R B AL S e e R R (= > 20122~ 2012b ;
B3 2012 ) E7KACHERYATE Z 85 AT A BEPR 321 B E SR E A€ M hs
AR EZERES  BRERAZEREFEISAERT  AME GRS
JEXK > 321 BHIARAA ST, -

fi& 2002 FEHHEE R 2 1&HY 10 (] > 321 BESEHVRIE G ARIA -
WAEBE T EFTREE > 27 2012 48 - AEPIERILE] 321 BB SRHYRRIIR -
FORMEFAE 9 A 30 Hpr#eEt » HAE 10 H 1 HlEEIGEIEAE IR EM T

77



BEF

ALREHE - (HEEFF2EE R 321 BE SR BT/ NAEIY 2
BHOK - HEBERGE AR FERAY TS - S3UEFE O #E0 321
BB SR N S (EE N IR IR - SR T ER R R R -
P T ES | A i S B G % e (78 > 2015a: 254-256 ; 2015b 1 60-61 )
M (CUEEEREE) 156 14 FRAVRUE - HERKREHR - RIS
fE7E - sl » 321 BigSEHE A EFELR - CERFE 2R —ERE
ERRE A DR R H R S oy /D T e BAYEEE » 321 BE S EHE AR R
HAEER—® -

Ba5dt (2015a) fE[0lRH 321 BB SFEE L HBRER: - IeHTBEAES -
MFOREEZR 321 BESEHHEA T CHGE Bl o B BB ERTEE
FoBEER e IR AR e e — DV EEE Ry - AEPIIARE T AT EPE S
BB R  BHEARAEERIIARRE - L EE AT RA N MR LS R RYER
e RS R bR - ek DH B 2UE-SEH - 2 4E 2007 FEIR5H,
L 321 B PR ORISR My > F SR BN S EBD R
fidm > FERRIE T S HUFEE S > B S [REEM SO TAEER — R 328 WS
B BHIE B RS (FIRE > 2007 5 SS2HE > 2007a ~ 2007b) » #E 2 - Hf
FEAFFTUEEE RS S REFEER - & 321 &SR8 —ERT1
RG> (BRI EEHENZERE - (IREEREHYZE R L BRI -

2~ REBBRBEPRATEZRNTA 321 BEITEE
ZEHEENHREERE

ANERFIFIIRZOR(EFAE 2012 5 9 H 30 HR2#UE 321 BEEEEZA -
BRI RS - (i 2011 FELEFIG L E CHVR RSB GRS

¢ 2005 FEEE T B EEVEE BE - GETBURER GRS BT - 321 BEEMER
HE  HEHETEAWIR - ES | RAHREREVES (FI{R#E > 2008) -

° 2007 4EEIFAER R 321 i A B S R — 25 - [T A E T 1R - 5
FESL S TR HIHES: - [IEAE 2007 4 11 F 23 H & EE A ZE BT H &y
BRI 28 SRS - B E R EAEEESY  UEEERERNS - TIREE
thg ~ GRtERE  KEREREGEIE - Gmlisk TEERRRG S - HZHE
BRI ABIE ~ ABERIE - SLEAL T GRS BRI (R o WEPSIE R E (5
SEf#E > 2007a ~ 2007b) »

78



BEIZEFHER ST (RIDE&TS)

(Bl 321 4% 27 5f%) » K Z TN EEERGEER - FRERFEEN
FIPRIE 2 FEENHI S ERCTE » BRI RV T ERERF AR - NEeX
FRAREE - 538 27 SREE Ry 321 BESEF PRI R I ES - Wk ERK
B RATERTEROLE T FA) G2 o A eSS AV REEMZES0EH) (5
3% > 2012 5 HEAE > 2015) - HUEAFREAVEE - 2EEAIR - MR E 5
AR - LR EEEREIG AGFES » REEG 2 TRtz A3 T ")
SCEE ) KIS - B3R e > ME 2011 FRHBTIFD A3 R T FME)I4CS8E
R - BFHE 321 BESHEF IR I AT TR RIATS - NI
HEERFEERE > nasTEE T HM)ICSE ) P E BERRRIEIEEE) -
PR 2 \FIE S (E T -

PRSI IE MR S R R R TS A RS A SR A4
EAE 321 B EIEEL T - BB B EY - AU EHIT 321 BF
S HIRSESE BT 321 TS s AR -« ssERE ) |4 ATE 321 &
AT « BEBBET B - RN [E 321 HAyRES® -

(#3535 > 2015a ~ B35 0555K > 2015b) T IicEE A | IVEEA » FAk—HEAT]
DUR B PEREA L& N BRAE48 AL » TPRES | SRR SH  —HFEEE
% FIEHIEE R T 321 B nfE 321 8 -

P 1R HEAAMERIEE 2012 45 4 AAE T #a)I4Caes ) E (50 -
BERSGREERR) (FLEH 3 55 > LUTNAEHE (F5h)) - (FSh) BEmBEAEEE
BESE—E 321 BESEHHVEL - mAMEEIE R R REEEE - (EFa]I1ZE T
B R AR IR MRS - B A SRR T - HEAEE

° IR A ) KR B PR RN REES RO - DU T R SR S R
Bt - 22 S MIRB MR RER  BERENEN ERSGTEENE - A2 anEEN
FEENBRENRE R - ITHSEEmEETHIREE « PIg R EEEEART
HREPHIRE 48R - IERGRIIEETT - A ARG EISRY - E2RENUR - A2 R ARRGT
B Ry EI YRR > NI ERAE )1 o BB Y H A4S T o (R L AR 321 BRI
NEFEAERCPHIERE - BT > EEZHHE AR AR LR - ARVEERILI4T
BENTTR > HESUE LU - W 321 BRI UG R A RIE P UER (5%
JEEEK > 2015b) ©

B TR ) Y FB 480 > TR MRS — N R E RN S IR SO 1 40 e
SRR UfTEHHY R HIHAEE - 18 2012 FREESEET - nERMME
HHE ZHIAMIR T R - B ~ DURSMNEERSET /14l -

79



HEGHNITEEISHE - BT E - EE5#E SR ENE T EANE
AR o ° (FEIL) >§-57—‘§B1‘EIJ[I$¥$D§§EE@A£EE§C$ » NPILIART N B 77 IRl
BUR 2 BE) 1 [HZEG - M ERG [ NBRS A EMFEEE - HEUZE
fi& 321 BLIFAMA - Su SUE B NGRS > BRREENETS E - BURE
ABFHREEE - W5 [EEREA T FHa) S8 ) SRS/ IMEIEAT
Bezltgbe - & beihmHE SRR C RS S E Ry R R - ﬁﬁ?ﬁ?ﬂél JIE =P
EAMMEEGRE B ERSEE R > R EEEIREH R = 8 - B
BT Z G aa TR SR - BB E%ﬁ%’%ﬂ 321 BHZER K
O SEENIN A DAE—TEBRGEAER R - RN H
B - IR E I AR A MR -

©(BIN) H ﬁﬂﬁ&%?@leéﬁ%i%ﬁﬂi SRS (2R RS > oIE N AR BIREE R S R e
ESREEE > 2012 5 A 3 H » (ERESMYZEEREIR (FEI - R XGEFEKR)) T+
Egﬁjﬂ-;ﬁé | » http://pareviews.ncafroc.org.tw/?p=2323 :EEYHHEA : 2016 F£4 H 29 H ; &H
(2015 X EF FE AR E 1 - B 200 ) 14088 Y e RS2 A ) (B o s Fam )
298] ) H 1-44 -

80


http://pareviews.ncafroc.org.tw/?p=2323

BEIZEFHER ST (RIDE&TS)

EB » 20124 S (BRI A T SAT 114088 )
(N - BEESUREAR) > LB RLIFMA
&R e (CERHCE @ A ERIE R

ZAIM > B 321 WERFREHRIUGR - (EFE&D » FFETEAEZMZEHE
ARMETEL - PRl RS PRI - ARRES ANBAAN L - EIF
A (FHh) wyE - BERESA G EEAT I —2=H - BIEE 321 BESE
WAERFIHIARE BT R i - (BB EE =GR RS - E(Eit
3 v S TR S SO TR BB (E > Bl oKD o T IR AR B R e
AAMER (T JHEHHBUERR (5 > M8 R E IR I B 5 F ey B
& 0 59 T RGYRI E VBRSSO AR SR SRR - DUk Bz
EHVEE RS - [CM RSB RRE 321 BrEfalFR - EHABIREE
—{EErHY 321 BZEfE AL EREAR -

FERE TACHY 2012 £ 7 HZE 9 HZf] > BE—ZEHDCR T 25598 T TR

81



BEF

SRS ——2012 FiE) SO REEMP E S 2 e ) EEEH Ow A T — R - fE
11 B> %RatEEmEH TR EEEEL (AME) (3 5)  ERGIH T ALY
W AR BB EE R - (FAE) BIEF AR RHIEIAE - BERSE
OGRS - B TERSGH > R A 2D 7RISR - B RIRaciR 8l
R BILLRAAL ORYIERL - B (AN RYEIZERERSN ~ KEEMbiEe
HRIECEMAN - (TAME) HVE D ZEEHERRYINE, - Bl P AR - FIMIAT
BERAEARAERL S B Rl Ry ey Sy — 007 » SRS 350% (2015a) For - = (EfF
onHIRIIFEIIRAERY - R T TIRZIEMEM AR TR SAR - EEITHY
ARE T EE N NAETERRR - LRV o ARt A R 0 A TR AR ZE
RS 2N > LSS i WA HE T 2 bR TR A P 2R A SRR/ N2 RS - #55%
JisgE o "I B ETBEREE - AR SRS - TR
BRI FEORE R T &L BREIHYSRRL - FDIAIRHE - |

B (FHN) —5 - (BB ) 2 RFa) SR — ST & S5 T ERR ES
I B ECR RIS RIE RIS T E IR B RS R E R EAA > (R
5) EAEEERE)IEEZ T - HER R BRSO ISR - BEA]
BRI [BUEPIMIIRZBISESE - FREEM HELETAPLE - 5
PN A B MR R R T E R TR - BB THEE DU B BI55E & B R
5 Z TR B E 22 Fl y Bo (B R & > B8 H =B s N — R ARP IRV HEHIBE &
MMEBE R —HEBENNZER > BB —BRERZIBHIREE -

GiLfE) MR RSB LT HR ST ERIE - (2R
SR B RN - BRI R T B S 1 iR E R
ARG ER RN ) » SR TR R A S B AT
A A TR AT B th (R E A TE A e
L > RIS ELER AR BT B EAC -SSR S IR - AR
R A BB RO RL A EAS o BRI R R AT
lEGEE =l e EINIVE IS e
ST A S

TR BRI (BN T (AL AV
B > BB E RS ONS RN EI - R
32 AEFLILHY T SRS - R SR BRI  KETH I
WORHBERE R - AEACR AT LRI TR A SR — T - (9%

82



BEIZEFHER ST (RIDE&TS)

20152 ) SERRAVEHIRIESE - HAEFAEREE bRl Rl 2 Bl T 5w 321 BRARAY AL
Sk - EEAEER (AME) SR B amtUeENEEESEE » EF
FoEARANMAEIRE © SZGHERIER T - B RRZEMTIAES) - i3RIt
TR H AR e B 321 BRARHVZEUIIY - Z LB &5 Tk
& > BRI R EAELES ERAUS IR 321 BRYER - (R ERS G Pt
HILEREROREE - AN AE R THRAES  IPEAEE(E T EEE RS
S SR AE G R ORERT 2015 SRE R B FH B PR ER i b & L e
SETANMERE 28 321 BESHIRFHERE - M3 H OGN HPHIEE

RRlZR & 4ok AARDE LS - L5 1R
[ e A, EA ’t—‘l-&r%"{ﬁi,\._},é oo B

TR B o B AT T L ke
R NN AR ¥y R B Sy Sty i S e ch
E o (1‘5-%@? 2015a)

BRR T EBREGERFES SRR A LB AL 20 55 HHiE s Jz
Bl EASEIME B RES) - N R B SR EEIIR RSN R - i —
AL T RS (2= R R R R S VR - E%@kﬁ“
b 1554 321 BHETHIRISEE - IERAE (W E B HR A R IF R E
BT AR TEORIVE R o SRR MK 321 BHYS#EEL —E
HES 2

=

EI

AN > 2012 FEAE(E PGB 321 B2 > A /KSHEEE A EE
AR (E g E R R AN REE BRI E R T mITECE | BFEE 0 et
RN TRITEAS, 1 TEMZRYE ) WEEETEEE > FERGRE
2 321 BT AEANEE TS Of5qE" > 2012a 5 1 > 2015b) &1
IS — 2 FIAE T EUES) » SO OE B A 321 BRVEREREL

BT RS R R AR | BB EE IV AT E % o e P
g BHERAH R > F 321 BBEENEFHENER -
http://blog.xuite.net/thattroupe/wretch/120405989-%E9%96%8B%E5%95%9F%E3%80%8A%E7
%A7%81%E4%BF%A1%E3%80%8B%E5%BE%SCY%E7%9A%84%ES5%9IBYUIEWE4A%BF%AL
%E4%B9%8B%UE4%BA%SC - &+ HHA 2016/4/25 ;
https://www.ptt.cc/bbs/Drama/M.1353284664.A.9AB.html » &Ry HHH 2016/4/25

83


http://blog.xuite.net/thattroupe/wretch/120405989-%E9%96%8B%E5%95%9F%E3%80%8A%E7%A7%81%E4%BF%A1%E3%80%8B%E5%BE%8C%E7%9A%84%E5%9B%9E%E4%BF%A1%E4%B9%8B%E4%BA%8C
http://blog.xuite.net/thattroupe/wretch/120405989-%E9%96%8B%E5%95%9F%E3%80%8A%E7%A7%81%E4%BF%A1%E3%80%8B%E5%BE%8C%E7%9A%84%E5%9B%9E%E4%BF%A1%E4%B9%8B%E4%BA%8C
http://blog.xuite.net/thattroupe/wretch/120405989-%E9%96%8B%E5%95%9F%E3%80%8A%E7%A7%81%E4%BF%A1%E3%80%8B%E5%BE%8C%E7%9A%84%E5%9B%9E%E4%BF%A1%E4%B9%8B%E4%BA%8C
https://www.ptt.cc/bbs/Drama/M.1353284664.A.9AB.html

BEF

fF -

(LR » BT 2011~2012 E( TRTILE BRI B + EAFAE
BT 321 BEARAHITA - BT  BARE S (EINE - bR 321 B
RS - SR SR SRR TL SR 140 o (eI
BT » S AL A (e U R AR - B
TERAE 2R RIS I & A R AT I T 0L - (BSL) st
162012 4 4 F » 321 BV FRIEL » (TL15) FUSHRAE 2012 469 11 5 -
IR RS EAE 9 F 30 HATZ Mk - FIFLE 2012 42 10 H 1 FE 4
321 4 » W TTANEE SEENEES o ESEAEE 134 » 321 TRk B HIE - 2
[ FREEEA © BT AT MR P AR T A, - T (E
B FLRE e 320 09I © — T IR Tk
Tt AR RS || BURTEEER AT » SRR R s ol i
A HEEEBRIR T ST o SIEIERER 321
PRI B -

SUE B U555 R HoAth B 0y 321 B RASUE AN LR Hiy — &5 a8
321 Ay N2 HER ISR - THIF(E 2012 52 10 H 1 H$#E 321 BE SRV
“H > stlemmEHERMPCRIEEE R R E 321 BEEAHAL > UEERE
T TR RTHINRE R RIRE T KRR 24 /NG IREEE - [FRFoREE/
SO EERFE R > R RFEAE S EIRe & F - MBI T FAYER ke R 321
BHETRANE (% - 2012¢) - [ H > SUEFEERH 321 B R EE
st BEESIEREE ) ORI S 77 18 Mm-S TR E R i
FIHY 10 B - FAG EIPIS M SRy Ea i 52 ke S EIPR IS » 1t 2013 47 1
L RS ERRIT - SE 321 BEE SRV ERES T 2OURRZERM |
TEEMETAIE  FR TR A o RS EARERE - 7E 2012 4
10~12 HEyzZEE]  AME R E s By B ) |40 aeE - MERFE RIS A
RE T = BEEAEE ) 2YEEEE) ((CULER) > 2012 5 =

Y ErHis b ESHIFE 2012 42 10 H 19 HEL 11 A 13 H - 550148 QAR BRI K 321 gk
TEEER TS | WUERIAE - EREKR
https://www.facebook.com/permalink.php?id=133849930093356&story fbid=136879276460047 -
AR HE - 2016 4F 4 H 28 H -

84

-


https://www.facebook.com/permalink.php?id=133849930093356&story_fbid=136879276460047

BEIZEFHER ST (RIDE&TS)

2012d) -

ERFNEEERREGFEIIL A 321 BESEREITETIVEIT T TE)
IR RO R TR A | B 321 AV S B SRR B A EE
2 (FH0) ~ (RME) MR e A R FAa) 1 s oo Ay At SR
FEERESHTE Sk - B T 321 BV SUE(EE - KB sciE -
2T 321 BRVIRGHYE B BRI E S AR — 250178 - 16
YIS [ EEURE 321 BE SR —(E T SN ) IR - R EEIRVRS S 1E
FI ~ e IR SR S P Y B BRI - SRR 321 B AN H A HYEUR
SR BEESY 321 BERCEAVRE - BARIIERHERVERIHEISE
flir - — RS AT SRR - SIS (A AAIE ECAIRL N ZE R Ny — (5
TR AFEIGHT - 57 R S g R R SR AG S B L R AU - 1258
BRAVESE R Bt i T 1 321 EHY SRR G -

321 BEMETEHI AR RZ A EA [ G H SN 2R - ARe L eE
—NZEAGERY] > (BRI BT LB LSS - A2 AR B PR i S S
T BRI (5 - A 321 Bz B - (EmpAlenk 321 BEfleE g 4
FRAVERNZR Z — » IR EIR P EAV R E IR - HEE S TS
FITHIRR - s | NS R 321 BHYZER] - BR e (El iR 7% -
EFEEREIALRY 321 BAYEA) SRR ASCHLE SEAIHRSS - S HIEERIZ0AR ) 187
[EH PSSR EE - [FHRE 321 BaEsfir B s B Aany 2= MR G AR %
AR EEE VB EENREr 20 » 55— 07 H - 2B 321 BT R ES
S o (e RO B AR ENE IR - bR T REISEUER R E R - thEIERE
[k Lefebvre FraffyA=iszei - SABIREERY 321 B2 E# - AUt Bl 321
BAE R B RO E B2 A A AR -

85



B BIERENAZMERPYE 321 &
BIBRHI AR

— ~ SRS BL A S (e B

321 B R A ZE BT G R AL S 7B Y A D55 i - 2013
F3 M 23 1 321 Bkl ) IEZUHREE - WRIGEE—H T 321 Bakiiht
TOEREETE o B0 7 (HEREEE (EfEEIE - AR EEER) T aRA
B (el AEIDES 199 5F) T AMESIE | (FiEEilr > 321 % 27 %) »

TR B (FRIEESlT 321 8 35 5% )T RYHEENNT ,(SCAl - 321 4 38 5 ) -

TR RGBS (8 AElT TR > 32145 29 5%) - T S RESET ) (FRER
fe » 321 4 37 57) - T RAFI & LIE= » 321 & 33 5% ) (&t ) - dEREAVEIRREEL
FAFE - AEEEREIREEENEEAE TIE > T HAEBHAERERS
BN E RS - 5 BIE0ESTER TR EEE AT

R AT LAR A NERI S REHE B H
RORL T Lo BT ALt Y ARAEA K 321 £
ERAE TR, - TERAZE, c Tm el 23
AERCYE R SR S AT > FE 0 THEHE ) A
AT R EF KT AR E - ((2 1 58 ) 2012)

S 2 TFERY 321 BEETEHIIG - i EARAA BB R
i RIEBIHYILT - Tt AE A E R B VAU E(E - MV ICEIE - B
PP 321 ) HUENAL Ry " BMia s EREZEM o IERRRDEEINY T SUEE
W BES - GREETE LG » 2013) IRIAE R 00 52 B fla o Y I E R B R HE B EHY
BAAVATE > B E R RTINS - IR R -

F7 2015 4 > S HAERAEREES - A T e A NBE , (FRER > &
[EILES 199 5%) ~ T Ikriidg s A 5 (RIS - 321 & 27 5F) ~ ' AR T+Hk
TiE+MSTE , (SrEEilaglfE - 321 & 29 5F) - ' RypEEsilo , (ORI T LHfE
SNSRI > 321 38 %) T BEME | GRS Z=RER > 321 & 35 5% ) T
e o fERE ) (BRESA - HERANE - 321 35 37 58) T B{EM & TIEE , (Eifiy
BIfFIREEE B R(EfTEiTESE) > 321 & 33 59%) - (WA(H - 2014) MEARMEREEP
595 7 (- BEE HIE A Batg AR - FRAGR SUEREE T 3214 23

86



BEIZEFHER ST (RIDE&TS)

S lF BRI AR - (B4 2016 4] - 23 SR (E IR B O
iy T Satelite321 , R > SUEEBEIRA AR E 42 575 -

= | Z 5
Bl |= :
3k 70N
321 [ EWBE
= v
Iyt L
ZE gk | | 2 stk
3 "
208= . T 468%
s ) RS T4
’J—' ]
ZEHY, o
2755 355k 4455 3
= = /
?K#EHI:{?SUE’-: l
19-2 3% 2588 S 335 J 42
o1g 3 | 2888 3 | 31 408k 2
9 | mumax
'EI 2 3,
LE
“Z7 ]
321 ,
s R

B 4~ 321 BETR LRI BE  KNEAR T 22 Ry ] (B B FR 55 1
B (AR 321 5 38 5% ~ 37 5% « 3598 ~ 33 9% -~ 29 5% « 27 BB R AEHRR
199 g&™)

1

[

ERACR © Zr T CEE 2014 FEEMGRY T 321 BEITRE SR EEEETE (B 1)) i
E s bE 480G http://culture.tainan.gov.tw/registration/index-1.php?m2=53&sid=126 » & fF§ H
Hi2016 5 H 22 H -

87



BEF

HEZAEH 2013 FEFS54 2016 4 > EAKE0E T I HE R o 5 sREBOERE - 240
SLEEVZEREERE P ASE & > 321 B A EERZEMES > AEEEE
HY B o3 R BB B o Bl F - BR AU SR B R e By 2= R A TR AT A1
PR > REEEENR S IR ZiGEaLE - HIERESARET) - FH AT Y22 ]
ARy BALRPGHREEET R BB A 321 Bz A MR SGE -

— -~ BEBEFEAA 321 BRI E S TR

£ 321 BETRCERBIGFRIE - MR BRI KB ZEM - EBEIGHTE
R I SRR T A FIR e 2= MRV ZE RIS 25— RS CE A o B Al B Ay
TEARFER CARIAL - 37 2013 4 T 321 BEAin% | IEXUERE - BISH
HUEETE R EIAN > 2013 57 27 357K ~ 2014 £ 45 357K ~ 2015 52 98 5
Ko LUN R A — e > TSR R R Z= B oA -

2013 A EAELE 2012 £EAY 6 S5UE T % - ST 4 (EALEEL 1 (&)
Bl (3 flE/Ngk) 3t 27 GBI - BiEIREER RS (H7e ERYEEM)
(435> 8)  8EET (WJLIER) (45 B5) - HEEE (57K 2013)
(35 BRE)  —HEHE (FRIEENRENT) (45 2E) - & - MBS
(321 BACEVINERRE) (1245 > &5) F - B B/E L& pfE it ERe A s
DB R EEURE o Y 5T By ZE R M B — AR B bR A H R 5 2 5
R B R R A R B ZE R R ARG ACGE TR LR EL A - S
Y B i SR ELREacts - 11 H A E N o BRI e/ NER] - IR S R
—{lE SE R U B B 2 ] - DA R A R (i 22 P A (R gk
N BB R BER BRSO R e BRI 2R NI S AR
HETHFERE S ET - BEREBRALAS -

F7 2014 > EATEBIEI0E] 45 HiE > Hh e REE (G
Bl (45 B RS (k) (435 BF) - am ABIE (IRETAR1E
HNER/NZ) (8 55 > ) ~ SUEE M FHAIETE] ((H40 unpure) FEESTT
Ry (4 55 B~ #RERESEE (Eas s —HEtas) (3
%0 B AMEEIE (&M MOVE ! ) (455 &) DK EM AREHERZE
HERESREIRY T BT 321 /NEkE—— R ECE (18 35 BEE) - slis IS =
1 2013 FHE > FRiElbE ez MR (E B HAERERYZE M A B IEES 199 9% - fEBE 1
hEE G W2 Ry TEVCE o (EHEE SR EEGE - NI 2014 45 321

88



BEIZEFHER ST (RIDE&TS)

BERE THED > PR T AMERIE (&0 MOVE | ) FIEHY T §F 321 /N
BRI ——F ey ) 250 > BAtE B EAE G e ARIERYISHEE - ssE Ay E R
s > EAaMMMEIlERERRSEE - Bk TSEER 25 Fas
SRR EAEIDED - BUR 321 BRGHA/MEEIE R S E L AVERE S — - [
R HH BT H ARG > th 23RS 2ot S E R - S BAEIEMEAYE - PR
g R SR - MEAREAEIUEEN T A 321 BEMrFEERER - P2
BT R BRI B 321 FET R A A= ARG

2015 SEAE 321 BEET R E AV K EE 2014 SER RS — (% © 9 (EE HE
(% ~ 10 (s HBUE - it 98 i - B —FEFIIt SR ETEE - TEEN
Ry (EIERRIEATE LR — 255 —JE 321 /NERET——" 321 /INERET—& X X
AHAECIE , (2015 4F 5 H » 372 8) 5 B EERCEFRN T x S8 x
B, (2015 4E 10~12 H » 4k 22 85) ' pEoNEN B dbEIE B RS | i (3l
Hbk) U 450 HRy 98 55 o HRMERE(E 321 TR, - 1 2015 FFiES—
BN R G R TH R SRR BISE (S — » By 321 B sk Al VB B

2015 FHYEES R - B SR REEL - ik 97 SEHESED - M
feiE—AE 321 BHY 9 (A B ERSHCE © AR MEE B ——a AR ]
CRAELEE - BRERE  SHER—aEGEARE - BERT
TR ~ S22 - B - FHA9sR 5 - bR R SEE - A H RS T A ©
BELERZEEGEAA - ERERRESME D ER - BB
e AR A [ P - RS 321 BT RS IR M o SRR LR A it 2 — -
B HPFERANERE  F— ar iU bEEEm EEMEryEEeEE -
PR 321 BEECR N EBIRE - 5 - B NFIEERAZEREMEE - &8
BUEREESEHE 7 (F - (NI 2015 F£[EHY 98 it - A 44 HEVEAERIE
& 0 -

H1 2013 S5 2015 £ Z AT A R RIHI B A 321 B inis 4
4 Hep A28 2R e SEeEl > WEsE TERISIN ~ BASGIE - FIS

TR X SOE X B ) AOBREIE THRET 21 85 > IRERE) (IRETRAIEN G E/NZ) BEHR
U Xm0 BEE] 22 55
' 2015 4EE T HAEEY 321 BRATRE A HE TS (AR S R A B -

89



BEF

s [HR BRI NE A FEREGEZE T 321 BEMrRE =R -
AL MERE R i R 2 321 B i R R 2= R AL R R BR SR I B IR B
TYAE 2014 T EGE 321 /NSER—FIECT | 2015 4 321 /NEkET—E X -
KHAECIE )~ B R BB EE R B e iR 58 IR EESRET T -

(—) 2014 4F 321 /NERES

"G 321 /INSRE —— Rt A (DU ERE T 2014 £F 321 /NEkER ) i
HERETRE - GRLSRBITREE) - FEEAREMSZIIG LB N AN ER
e TR INSRER ) BgE (FREEREREE 0 2015) o MLLEER H B R EISRERY
ISRy DR ER R 0 S TERER - BEUER ) HBEERERET)
FEERVE BB R, - WS 2014 45 321 /NERERFEAITE L » T EUSREInE
St BEETE B G - BRI O ) > EEUVEREEER ) EBEHY
ZpE L TEURER TR AR LR 2 [ - B e s VI R S R EE BT
& WEE T AR ESRCEHE ER I R R (2014 0 2) -

2014 4 321 /NEREARYIE T - B HEERE 321 BeHy = (lBE » AE A RE R 22 o -
5 EBE T =M 30 srsEHE I ES S AR A - HEIESHI(HEE Time Shadow)
(=30 EE) ~ e ABIER (ErviEfEn ) (GEEAIE) - AMERIEHY
CREH) (B3 - s = (a0 H EEE th & Bt i A 2R o 321
BT ET ) SEER > BETEHESECE FRINVEFE - DI EEET
BERHITTR - Sréd 321 BHVZEEEREE « SRR - DURHM R EIR R =M
BEiFan > A05 PEEURATECE =B/ NEL - A —(E e Ry REeE -
A BB EGETE R B EHLRERE V=07 — S RIGE B ER L — -
BACHMIRE 33 LR - 4 18 i o LUN 3l - d = (8 NS i
Y22 HE -

2014 4 321 /NERERIY = (B iy E B AT 2= MR R AR SRR R - 2% -
B (8¢ Time Shadow) Z—{EEREAZT BB SHIEGEEZRM > Ha
LT HYZE RIS E R ILEE R T —IREesE - IEL TER AR B S Hebittts
tERE—LEarEER 1L - MR B — (S B Ry A e ke - [FEIRFEERH T BT L
HER ~ RS LHIG R > REEB LTI Nz BREg
FILTHIEE S R - BURT R EANRRPR - FEE RS RS S U Y

90



BEIZEFHER ST (RIDE&TS)

Zef o T YRR S RIZE I B B BRI A E LI e e o B
IR » DT -

SR ARIER (ZAVERERRE) & ([EE a8 IR Bl BE BIPR
EIEIERE > REE A EEAERR 199 982 ERER - S5 e RIS E i
RPGEERVAINE > MArE S VS ASHRAIPR R EFEE T EEEE > 1
AEBEHIFEHEES - RRRE R > BHEEWIEER > EX(EE R
IR BEEE St G E et S RANE - EE PN IR E
HIG LU BRFBN AR E - A R H RS RV ARES o AREHAML 321 &
Ay P R RN - 5 AR SR E R T e EEEEATAIR
P AREIHECERN - B EISE LA S NER] o B 2 M i T E B Y
TR EIM ~ ETHE o (CERVREREATRE) EHSPTHUREHI R BE (REC eI Rl A Sk
R ERAERISIMNIRE - stam AR EEE (2014) BIEH - % (FanE = (e
Hef TSRS i E RS T EHEMAY ) (Fin - BEEEELTER - %
AR EGRME NG R ARE - A FEZEARFHIE R T - 2Ud 7 321
BRI - EUEEORISRE -

AR CAEH ) FEFA) ECREE R CEIEL - (EEBRTSLAT 2012 £y
W R 7 ek e A e R S RO AR AR B R B - 1T B A 2 [ g5 52 2
FERS & > SRR R EN S o CRE) PURG-RRERHERLS [H— B4
E 5T 50 ZpRAMHEEEIAVRERRIF IR > M DARI T 5o BV B S d S5 B 2 A
i - B2 (&)t Time Shadow) —fi% > fEEFTTEEES - #:R - BEMEE
Mo R 55 3 BUR A Br sl e - ELRCH A ERe FFAEA 321 BRYAB (I -
fEEEEST - FFER TERERPA G RVZER - e S IRe GAVE
H > R R TR E A E 2 AT RE R -

(ERBME TR 2V =772 —HIBCHEE - EEEREHE RS - 10
B P G 321 Bz fEIHREER - BIRY AL g (2014) S 2014 4 321 /NS
B IR & NSRRI VLR - S8R NEETE RSB B - B {ERT 25 3
EfE R RE G - MRS SRS PR AR IR » TAE 2014 4 321 /NEXES
o S Fan B RS L PR (R ol > T ZEEIRVRER T ) RIERE% - A
M T o NS EEEN R o EEE S 2014 4 321 /NERET AT At
AREIEERY ~ S T ZEERRGRTT ) e R o EEEE —(ERAIIEEE -
R RsHERE A _EHlE 321 TZ2 i LIRSS HYIEMT - ERHIBCHEEHERER

91



BEF

FREEH BN BRI R AT ami ATREEEARHY - 5 DU ERAY AR
SEHE(E 2014 7 321 /NSREN T 321 BERa IR 2= EHSHUR B R/ NS
WA EENEBIE KN B IE =R FERBEE T AR Y R
JEF B B - BORE AR AR R AE 5 321 BRI R ERVACD
PapillfiE VN = S i) it T 3 R SR SRR et o e
WESE 321 B TE S{E A E A S HUSEREZ ) - LI 78R E A Bt —
SR ZE IR E A - 5124l R TCE R AT CE R B B =y - A TEHY
Hrag T BAGER Al RSE — R TR ANFZIEES - HILEY - sipeh B s ok
AVEEEE T S » FOEZHRAT 321 BEfla g B (REH 1 S 5
M AR R I Bl AR Y 7 B - N e B BB R R e I Y
B - BB ISR IR B 25k - 2014 58 321 /NekEE LB 508 tH A
R (A BB 321 BEMIT RS AR R A - B EREA A
321 BETETEHZE I E B PRGN T 2o Y SRR ZE R E AR
—HJRENE TSR AT RE M AR RE T2 — AR 321 /NEREN hsr i 34

() 2015 4£ 321 /NEREl

5 A B R 2R e 20 58 2014 £ 321 /NSREIHVRSTE > 4E 2015 £
NMRE T 321 /NSE—E X gk« SHAEC TR (LU N fERE 2015 4F 321 /ISR )
DL P Agigaetl ) ERAEEE - BEECrEaILIUEERRY 321 Byt
EZEMEL - R ERCE T3E X B AvPat > 1t 321 B HHE ST H%
T H AR 321 S By \SRIHARH 2 &8 - RIS L > [HbE 30 77
BPAE R A DA B W% 30 S/ NgR - T AR SLHY 30 o35 - m] DUAE 321
AR PR TR SR ARG HE SR 2/ DR AENI (Al A RE R e VUl -
2 A T S B S e D B BRI SR AGER RS R AR - (KRR
FHISBIE AR RAVICR > FIBHIEURA IE2—2) 2015 4y 321
/INSRENHYZE FEEL 2014 SEEERGATHRE Ry — (il Se BEFHAGIRVL A [F] > B AT LLE F R
JEEEE /NS > DU/ NS(E A E a1 S5 - 2015 £F 321 /INgkEfHY
VOEfEaL s BE HE R T IFREEY () ~ #EAEIIE=R (RERAN) -6
e BRIy CBR X E) ~ TRASEHEIERY (Eeh P - YRRk
[ 5 i A S RE WA PR MR BIME > VUETFEanh A (RN ) e ARz
EHEL - Herab e {Em -

HIBJE TAFuh R s rEHN AP SRR E ST B G - s &tz UE - &

92



BEIZEFHER ST (RIDE&TS)

E A A M TFAfE N ERIL > () Ba1tEE54E Baboo #4 -
HEHZEETRAE 22 R R - IEARAEIREEE - (E=BHhick (JL) FHyEL
TETHIE M F G R > RS — DU R EAVRIE - () By
PG HEE R R FIRSMERERYZER] > TEAEDRE RN - (F) 7Y
R E N EAVIHE - A ERFIEY B RSB TV ER - R E
EHRHAKENAW (KAE? ) - BRENEEELZENEEAY Al —
(EFORHY RS A AR SR OMRTRAR - 2EEE - BEISEL
JEEEEL - M2 e G R A R R A E - ZEAVZEHFEE T2 (F) R
BERTHEEITER » (HEFan & EE SR ST A ERS BRI g E =R
JB RIS AR -

(RERAN) B— NMERERVELE R - HEEE B S ER AR
B BT R ASSISRIE  JEHZE IR RER - TEREERLRY 37 52 = - AlfE
B R B BRSNS > P SR B E G ALY HEERA
18~ LR~ REERVRR M i - Sl —(r EERR TAR[EIRE - B P At
WAETER SRR A > Shg ~ LBt -

(PR X i) st zEf e ARIEEEERY 199 5t - s B =B
/e (LT 248) o REP 0 TR TFHIN - Fdanae T W g
P75t > MR R EVECTR o NREESE AR - DI B ZE R EH GRS
HEZEEZ B a2 EREERE > LFEHOEFIREEERASL - 8
SR o3 R A R AR Bl - BRI RII T8 > B0 R ARG TS SEHY R TEIA
Sr—E o ESNAET ] H HAEBRE - AR AR - BRI X TR TEC
& o (B XE) HoHEaRritE 2R BV E - ERFaE S ST
ETHEAEGAS R EREZER - B EEIGEEE -

93



BEF

B 5 ~ 2015 4 320 /NBRET—E X % + SCHGTIE bR A
Y (B X ) S BB R BB (7
(BRI © Erm AR )

TRNEEA T BB e 7 1 )78 22 el A B ) = [ Bt Bk Y 35 57 o
BEEIEB AEE L > SR A RS - MEAEEREeE — I EEE TR
FEHIEAR » RRAERE B B M EMRERRY 57 AV E AR E
CR R - O FTENSEYHEATRMEIES > srEt 2R R
T B EECIRE R BRAViEW - (YR D) #EtE KRR Al Er(E
fh o (EEEE B ERISE o A FER LRSS ATEE -

/NEXERRY TR 2 T EERE 321 BV R BEIIR M 5 Rl Ak
TSR ) (BRI TN AR TR - B MR - S A
ST ) WHETEHEEREREN - BEiReE S #E > it EERER
R ~ EirR (ARt ~ BEE#E - MHERIEREANS - BAENER

Yoggr b RO EIE (EHEH ) AURER 2016 42 11 A 5 HE 12 H 17 H %8 TR
FAESES , 250 fEEdL - B - Bhk - 5 SIFITEE 6 M PR Rk 7 i
J& 5 R e 10 5 -

15 2015 4E55 T 321 BRENITESEELETE THERIBISETS | T IRG T EE BE AT ELH AR 321 £
BB EHEEY - W AGSHAR (ZMTULE) NFEEGIHHRE—FENEN T BT
B o, (ZRULE » 2014) B 321 BRI SR EENTT T AR - 1 " 321 /NERET—E
X B« ATHRECIE | ERTE SRR NS LSS ST A R B AT -

94



BEIZEFHER ST (RIDE&TS)

TEBREIE L P HZRRY T NSIER R E R - BRI LERERZER - 7F 321 B
CHRT 0 MELR(EEREE N E R B g (EEeE > 2015) - EfE T AE X gk,
TR B I EE NEGEIIE T UL RSB S 0 — T

T Ry B8 AR BBk EESE - 5Tt ATE — AR R BT RIS A

H RS IBRARENENRR - EREEEREALER -

B 6 ~ 2015 4F " 321 /NERE—E X 81 « SCHAGCIE ) THy T EE & FERE
RS > HERE 321 BRVEMiT B (BRI © b5es)

FERGIM = > 2015 4 321 /NSkERHYPUEF DL T AR ) RRE > 390 321
BIYZEZER - Ot& - B - EYEEYE - SRAIERENFE - (Fmdg/NT
TR B NBLAE N Ry—15 > AR AW E I e N BSR4
MR R ARG R AR - bR (RBERA) eIt EN > #hz
HERLAISGIEIE 2SN > HALE SR b B e ] 4 SR R e 0
Ay PR AR B Ry 321 BE 54T - (HiHEN: 2014 SEAVECD HE
S > 2015 SRR o i A AR T I IS R R 205k -

EREUE S SR T X AR (N E 22 R - R XA
Tl 1% > 2015 SRRy "okt X 3082 X B ) Sfofih S HREEES
B > TR MRV AN EMTESE PEBER A T IRET R - 5IAES A

95



BEF

HEA 321 B (BliE - 2015) - EZEFNAE 2016 EEEHTE - B QA RIEH
o 2L BEATECEHER 7 " B aFtL ) 2 TREVIMET ) - EE SR
EEBDCHIET T - [ 321 BERE , SRR AR EEHER L
A 321 BEMITERCE o SIS MRRAVIRIEANE - MR B 321 B K
RN B FE AT B SRR o WM ERF R IRA o A RIS RS AR R IR S A
BUSE BRSO » 2R SUBIEB R R R 321 B RHYTTES -
SUABRIEAE 2016 4E 3 H » TR 321 BB MRS R AR L o ATREIR
321 BRI R EABOLEE -

FEEEEHY 321 /NSREER Ry 321 Bz MG TR R EAV R E SR
LIt HE s i By 2k A 8 i AR BB A 21 BEITR%
WEER T A T RS - BT 321 BRI S - BT
BISREI A 321 BRI E 22 B B R H B i 5 B Ry SO (22
BRI -

(=) e AFEBtENEERREIEE T IER CEEREST

RIS 321 BT % HAERE 2= - S ABIEHEEERY 199 SRZ=fHE
B3 o N B R - 5 R AR R e el S s FE B 2= T v 2 R siAEE
AR E & — MBI AV ZER] - BHEERR TR > By BRSNS
AU Ry ZE It n] DU E R R RN ZE [ #EA RERIE 25 - (HIE 1R
H =By MIFTARIPTEIT - AR E AL e P B R R A B 22 - (e e
SHUNEIS RS 28 0E - I RISV & > REAEFR]E
Sh o TEEEE ) BRI - EESUEINE TR R R RS e
ORISR - EERE ESEER - WA KT EE HEIS R
o AR RGBT AN &~ DI PR N - SRR
SRS BN SNEIE ~ EH EIE PHERE P AR & - ARl - SR
TR FT 22 HECE > (M U7 (£ 5 2 —fRBISREAVETT - A FERIR R
TESE ~ FATUGI R A\ IR

10321 FREHTE LY 2 IR BRI S B » 5 %8P 13:00~18:00 » S H E A H
10:00~18:00 -

96



BEIZEFHER ST (RIDE&TS)

1 2014 5] 2015 £ 2 fEjfE 321 BEAf g HsE T - bR 7 Al AR Rl E
321 /NSRBI Z AN - HAthHYIE L 2014 45 27 45 ~ 2015 52 26 555 > Hh @ Al oy
HMEREEDE L © DL 2015 4 10~12 H 234 2015 SR sCE23R T X 308 X
B o Slgi Bl - 5 (EIFmttat 22 S A ERCEIE L - SRERELEE T
5 (RHreRHEE) (4 5) -~ #PRRRGSEE (3 5) (FaE CEswms—
i RS ) RIS (—REF) (5 5) REREELRE(SEBERE—
Bt REATS) (155) ~ GREAEIE ((RFrARIERER/NZ) (95) -
Br T (IRFTARIERI B R/ NZ) - B T =SMER] > IEEUR i E B
LAy 5 H T R R 5e P 2 B2 AT 8/ S 2 T P L A s L s B R
& - BCEEBIEEZEMATIGE - 200 7 — (BRI R B RS SR =
TERIGZEM - AR ESRSGHARTE (PR - IMEREEAREE) - B
BAESTCERVEL > A EEANHRRI SRS R i > [EfAEH
5 EE BH—REIGRIENIE - DEEAESREE - 5T A 321 BRYZE
R - P 321 BETR R A ZE RIS -

[B7 - 20155 SR T XCUREXENS | Bt e 2 — 28 - Bl
(—HfEfr) IEEmABESIEEESUESL (BRAR © 222 - il
sEfit)

97



INGE ¢ 321 BB R R LAFE VR ERIE
Z R R A AR EZE M

R BRI RSB 321 BRI S AV M B BRI - 321 EEEf
T HIE S S SN 2013 £F 27 5 - 2014 4 45 555 2015 4 98 5 - JEIHIZAE
WhD > N EIR S REEIERVRIEEMER - B2 HEREL - GFEELAE
FIIREISE L > BIERT 2 ER e IR - (st E R 321 B8
VR ZEREA L BRI ZER] - AR ENEIGER - EZEMES LR T 321
BECFCRZERINVETE - (i 321 BEMITFCERUR & r B RS B HITERY
B E S -

BEWRKNENIRESRE > DRGER R E B ZERISUE s - 3 321 &t
2014 5] 2015 SRRV I > STAGT S FRIESMER - 1 321 BHIEEMEE
BERyZEfER M - e S ~ REEIHES « RSLs M EEM A EL - Ak
R B B FUEZERH A - TR RSB RIB 8 L By 2 I B RS R
321 BEETREAF Ry RIS 8 L ke 22 T PAAS A By i B UOR - 22 )t 321
BNZERTECOBENEENASESNNAEETE » S8 MBI LI
Y (E A EZE I BB U R ZE I R e

{h ~ &5

€ 1992 I TR HATBRE % - 321 BE SEHV AR B2
AnEE T b - BRI R GERESIE > 321 BE BEEHEIAE 2002 SF£HHEE
Rt (HE AR R 2R FrhlelE 2012 SEATAHY 321 BE S
FHEF B R - B E g p Ry e LI RR T AR AT RERRIR B N & R - 1
FRAERE—EHIUIRAYZE B - DIt B E AAMERIEIE 321 BRyEMA) s
EEEUE T MR E IR - BEESRESE R A H SHIEUR - S
A 321 > MR T —7& Lefebvre E3 MHYAIEZEM] > 15 T T A ERVZEREE
AR T FR RS — R 22 el A A AR AR - T2 T~ — (P& L - 1 2013 4
321 BEEETE I URRALIE - TR PAMGHER: - (22 M B R b S [m] 21 5525y
JE(EZE - B2 e AR EER e — I mEm HREY 321 /NEET - ST
321 Bt R I BEEA F B E RV RIE - R S8R a8
Gh—EE 321 BHNES B EMFNIBISREEE) - 55— > F4EREtfE

98



BEIZEFHER ST (RIDE&TS)

HEm ABIEERAE RIS 55 & il 2 — R IGREE S -
AR RRMR AR B E - (R 321 BBl R THEIS 2 g
A o dE S E S A S T R M 2 R R R A SRR IR S B Al
5|2 RIS FOE AZEM] > JARVARER > BISEREE 321 BEiT R EHIHE
A CEEEEL 321 BZEMER - EHIEFE T Lefebvre B MHYZERIAE
FEREE RS > HHRT—PEERAE TS E S » P TR R R E
A BB ZE R4 NV IETE - FERFEET TEE B R AL S8
TEREMT R AN EEZEMAY 321 s b N L2 B ZER « SRR 2R E T
LA 321 BV =R G - HE—PREN T 321 BEMEERIZ= /4
FER = TTHRS IR -5 H 321 BB TEBR T HIE R Bl R B AIERTES -
WAFEABE RIS R B ST - Ih— 321 BB B A B 22 I MAR AT - BE2R
NEEER AR BB —RZEA 2L > R0 2012 4 DAE S s AR B35 2 R E )
FHENCA o B 321 BEMITR MR E - AEN T BRI EERE -
fb—5r 321 BRI EIES - —HH RERISFREE T (FRERE
SR FE ) EZEEREMIZE S » ST E R R R M BRI A K
TG BE S A BN PIRY 22 AR G B AR BT 2 5 M H B 5 [ HZE &Y

NS JPRGHIERZZ BT - B RARESKEIREL - &R 321 Bl T%HY
ZEBIE ARy H 1% S e ELA PRI FH 2= R (5 5% -

99



BEF

2E X

XAbER (2012) - 321 EWEMITEER R ETE | B—HH - /LA R - 2012 47 11
H 14 H - H{ & http://tainandaily.tw/?p=9688 > sEHVHHH : 2016 44 H 28 H -

ABE e E E R (2003) « ALEEEEREE" FHED L TR E SR -
XAEEE X AEE /a7 B 774805 - BLE
http://www.boch.gov.tw/culturacase 175.html EHHHH: 2016 -4 H 28 H -

FREETECL (2013) (2013 423 H 23 H) -« HEBBKIEIR " 321 4 | EfleoE
ILEGLRE  BhE - Z8ily - a8 - EFTETEHKHE
http://www.tainan.gov.tw/tainan/news.asp?id={BBABCED4-09D6-4E70-BD23
-CA1A8C2D2D6F} - SEHUHIY : 20154 12 H 13 H -

CSERE (2007a) RFEIEIAE & - A (E 321 Ba &8 | - HH#FH# > 2007
4 11 H 23 H  http://news.ltn.com.tw/news/local/paper/170014 > &
HUHHAA - 2016 £ 4 H 29 H -

CLSafE (2007b) - 321 Hrs & BE BB SO BIAG S5 FE o A /7 AF #2007 4
11 H 24 H - http://news.ltn.com.tw/news/local/paper/170014 - & H{
HHA : 2016 = 4 5 29 [ -

GIESE (2014) - frtid " 2EfEAR ST ) AURRICER S (IBRFF 321 /INBRER ) -
EfliiFans > 2014 7 H 17 H - http://pareviews.ncafroc.org.tw/?p=11843 >
SEHUH - 2016 /£ 5 H 10 H -

FHME (2015) - EXFLWNMRREE O B2 )40 & 88 2 AY A
BERL L VEREE - EfraFam > 29 0 1-44 -

PRl (2014) - SR AWYEE - BE7F 321 /\BLE—— [RAEA ) BTE#E > 2 -

Z4felE (2015) © 358k - 2015 = 11 H 20 H - 55 321 BEA{ln % - SiskA - &
1 -

R (2013) - BRI/ E SR R SRS - F470F 7 » 2013 4 12
H19H -
https://tw.news.yahoo.com/%E5%8F%B0%E5%8D%97%E6%B0%B4%E4%B
AYALYE 7Y% AL%BEYES%8F%ALA%ES%BI%IFNES%EDY%E0%ET7%94%A
8%E5%9C%B0O-%E8Y%AE%SAYES%95%86%E6%A5%ADKES%ED%S0%E
6%A8%99%E5%94%AE-221123218.html » FEEYHE : 2016 41 5 30 H -

flffE (2007) - HESHEFFAFEZYE B 7RRETRSCE TEERE T
HRFAEEENE - fFod 2007 F 11 H 24 H -

100


http://tainandaily.tw/?p=9688
http://www.boch.gov.tw/culturacase_175.html
http://www.tainan.gov.tw/tainan/news.asp?id=%7bBBABCED4-09D6-4E70-BD23-CA1A8C2D2D6F%7d
http://www.tainan.gov.tw/tainan/news.asp?id=%7bBBABCED4-09D6-4E70-BD23-CA1A8C2D2D6F%7d
http://news.ltn.com.tw/news/local/paper/170014
http://news.ltn.com.tw/news/local/paper/170014
https://tw.news.yahoo.com/%E5%8F%B0%E5%8D%97%E6%B0%B4%E4%BA%A4%E7%A4%BE%E5%8F%A4%E8%B9%9F%E5%8D%80%E7%94%A8%E5%9C%B0-%E8%AE%8A%E5%95%86%E6%A5%AD%E5%8D%80%E6%A8%99%E5%94%AE-221123218.html
https://tw.news.yahoo.com/%E5%8F%B0%E5%8D%97%E6%B0%B4%E4%BA%A4%E7%A4%BE%E5%8F%A4%E8%B9%9F%E5%8D%80%E7%94%A8%E5%9C%B0-%E8%AE%8A%E5%95%86%E6%A5%AD%E5%8D%80%E6%A8%99%E5%94%AE-221123218.html
https://tw.news.yahoo.com/%E5%8F%B0%E5%8D%97%E6%B0%B4%E4%BA%A4%E7%A4%BE%E5%8F%A4%E8%B9%9F%E5%8D%80%E7%94%A8%E5%9C%B0-%E8%AE%8A%E5%95%86%E6%A5%AD%E5%8D%80%E6%A8%99%E5%94%AE-221123218.html
https://tw.news.yahoo.com/%E5%8F%B0%E5%8D%97%E6%B0%B4%E4%BA%A4%E7%A4%BE%E5%8F%A4%E8%B9%9F%E5%8D%80%E7%94%A8%E5%9C%B0-%E8%AE%8A%E5%95%86%E6%A5%AD%E5%8D%80%E6%A8%99%E5%94%AE-221123218.html
http://udndata.com/ndapp/Story2007?no=38&page=4&udndbid=udnfree&SearchString=MzIxq9ErpOm0wT49MjAwNjA1MTArpOm0wTw9MjAxNjA0Mjcrs%2FinTz3BcKZYs%2Fh8uGfA2aTps%2Fh8wXCmWLHfs%2Fh8VXBhcGVy&sharepage=10&select=1&kind=2&article_date=2007-11-24&news_id=4157721&showUserSearch=+%3Cstrong%3E%3Cfont+color%3D%23333333+class%3Dtitle03%3E%B1%7A%A5%48%3C%2Ffont%3E+%3Cfont+color%3D%23FF6600+class%3Dtitle04%3E321%AB%D1%2B%A4%E9%B4%C1%3E%3D20060510%2B%A4%E9%B4%C1%3C%3D20160427%2B%B3%F8%A7%4F%3D%C1%70%A6%58%B3%F8%7C%B8%67%C0%D9%A4%E9%B3%F8%7C%C1%70%A6%58%B1%DF%B3%F8%7CUpaper%3C%2Ffont%3E+%3Cfont+color%3D%23333333+class%3Dtitle03%3E%A6%40%B7%6A%B4%4D%A8%EC%3C%2Ffont%3E+%3Cfont+color%3D%23FF6600+class%3Dtitle04%3E43%3C%2Ffont%3E+%3Cfont+color%3D%23333333+class%3Dtitle03%3E%B5%A7%B8%EA%AE%C6%3C%2Ffont%3E%3C%2Fstrong%3E&firstFatherCateID=&collectCateNewsPage=1
http://udndata.com/ndapp/Story2007?no=38&page=4&udndbid=udnfree&SearchString=MzIxq9ErpOm0wT49MjAwNjA1MTArpOm0wTw9MjAxNjA0Mjcrs%2FinTz3BcKZYs%2Fh8uGfA2aTps%2Fh8wXCmWLHfs%2Fh8VXBhcGVy&sharepage=10&select=1&kind=2&article_date=2007-11-24&news_id=4157721&showUserSearch=+%3Cstrong%3E%3Cfont+color%3D%23333333+class%3Dtitle03%3E%B1%7A%A5%48%3C%2Ffont%3E+%3Cfont+color%3D%23FF6600+class%3Dtitle04%3E321%AB%D1%2B%A4%E9%B4%C1%3E%3D20060510%2B%A4%E9%B4%C1%3C%3D20160427%2B%B3%F8%A7%4F%3D%C1%70%A6%58%B3%F8%7C%B8%67%C0%D9%A4%E9%B3%F8%7C%C1%70%A6%58%B1%DF%B3%F8%7CUpaper%3C%2Ffont%3E+%3Cfont+color%3D%23333333+class%3Dtitle03%3E%A6%40%B7%6A%B4%4D%A8%EC%3C%2Ffont%3E+%3Cfont+color%3D%23FF6600+class%3Dtitle04%3E43%3C%2Ffont%3E+%3Cfont+color%3D%23333333+class%3Dtitle03%3E%B5%A7%B8%EA%AE%C6%3C%2Ffont%3E%3C%2Fstrong%3E&firstFatherCateID=&collectCateNewsPage=1

BEIZEFHER ST (RIDE&TS)

FI{AE (2008) - FEFIHIHE S LHRE » Jrsd - 20085 H3H -

HImE (2012a) - Hg[E 2 SR4giefel H g &8 28 - 5 /47 # > 2012
FETH2TH -

AEgZ (2012b) - AEEE 321 H iR 2012 4 10 HEHWNARE - HH
H5#g » 2012449 H 17 H -

I E (2012¢) - G A EEE 321 BE S HIFRENRE - G407 #%
2012 F 10 5 2 H -

HERE (2012d) - (" 2 @EE) AEE 321 BEEEHERKER -
HAF#HE > 2012 12 A 10 H -

R (2012) - 55f - R R&FEE T HOEE - BH TR 2012 423 A 18
H - https://www.youtube.com/watch?v=iqyOgMdWy7M - #5HY HHH : 2016 4
8HI11H -

s3I (2003) o ZEFF NGRS 321 B ZE (7 RERU] HEA TS IR E
&) LT EGE RS - G - GRS LE

sRERE - MEE - H2ZF (47) (2001) - 321 & - —HE Z 5 H ARG Z BT
%o 2 - HEREEE RS

FRSEE ~ R (2012) 0 A 321 8 - R - B KD AEZET] > 239 0 28-34 -

K EE (2012) - T 321 BB ERETE | ENARE - KFSE - 2012
FI1LH14H -
http://www.uutw.com.tw/shownew.asp?id=17429&model=a&page=1 > :EH{ H
H: 2016 4 H28H -

HiiEE (2015)- BFERL 321 /NS B EgAF - 2015 4F 4 ] 28 H -
http://www.chinatimes.com/newspapers/20150429000625-260107 > 5HY HHH -
2016/8/11 -

HE (2015a) - SUBREAMN A REE—CDIZM T AEE 321 BHAESE
HIPRIFELES R R o] - B ta ~ SRFRK ~ BRE] ($R) - EEXILIEFHIE
(243-265) - &1L B ©

% (20150 ) - AL IIERI N Bilo xS B E &Y rIFBVEHE - [EYREF T
29(4) » 51-73 -

FEE (2012) - HEHAESMYZCE EIRET (I« BEL SOREAK) - il
FFan 5 http://pareviews.ncafroc.org.tw/?p=2323 > :EHVHHH : 2016 &£ 4 H
29 H

FhhFE] (2016) - EEEEAGRY - 2016 FF 1 H 28 H -

101


https://www.youtube.com/watch?v=iqy0qMdWy7M
http://www.uutw.com.tw/shownew.asp?id=17429&model=a&page=1
http://www.chinatimes.com/newspapers/20150429000625-260107
http://pareviews.ncafroc.org.tw/?p=2323

BEF

BRER 2 (2000) - oMt NE S EE 7 N - PZEH#E > 2000 F 9
H71H-

W {6 (2015 ) - Z AR FE(EE "M S L » £ B0 EZF Art critic -
http://artmagazine.com.tw/ArtCritic/article1114.html » #5HY HHH : 2016 4£ 8 H
11 H -

15 (2014 ) o T 321 BBl % | HERTEE T ARG R UVE - XRA# > 2014
£ 11 A 20 H - http://www.tynews.com.tw/news.php?action=show&nid=136275 -
SEHVH - 2016 £8 H 11 H -

wsr (2012) - KSR EIRBNTEN 2 & - 3R/ » 2012 7 3 H 14
H - http://tainansjs.blogspot.tw/2012/03/blog-post_14.html > s5H{ HHH : 2016
F8HI12H -

tr5EdE (2015a) « R ESIREERT & 28— ANERIE 2 7 & A EES 321
BEIR B - ZRIAREE T 2015 BREI 2 S BLE A R MR ER il b o &
EERAEHN BT R A B B PkEY - 2015 4F 10 H 16 H -

153595 (20150 )« 553K - 2015 F= 12 H 1 H - g i 0k - 53RN : JE1EF -

2 H 3 bE (2014) - 321 By % R FUEE (5 2W) -
http://culture.tainan.gov.tw/registration/index-1.php?m2=53&sid=126 - :EH H
HA:2016 5 H22H -

i (2015) - S f B E B 6 BT BRIT L 321 & & 1FEtH4F HIGH -
#2015 £ 11 H6 H -
http://news.ltn.com.tw/news/life/breakingnews/1500125 - 5 HY HHH : 2016 4 4
H8H -

Pl2EtE (2015) - EEE 321 BETRCE - RIS G - 5B CE M -
https://www.taiwan-panorama.com/Articles/Details?Guid=ae4e6b27-9772-418e
-8340-7f5838aelasb - FHHUHHA : 2016 41 H 31 H -

Balme, Christopher B. (2008). The Cambridge Introduction to Theatre Studies.
Cambridge: Cambridge University Press.

Lefebvre, Henri. (1991). The Production of Space. Trans. Donald Nicholson-Smith.
Oxford: Blackwell.

Lefebvre, Henri. (2009). State, Space, World: Selected Essays. Minnesota:

University of Minnesota Press.
Lehmann, Hans-Thies.(2006). Postdramatic Theatre.Trans. Karen Jirs-Munby:.
London: Routledge.

102


http://artmagazine.com.tw/ArtCritic/article1114.html
http://www.tynews.com.tw/news.php?action=show&nid=136275
http://tainansjs.blogspot.tw/2012/03/blog-post_14.html
http://culture.tainan.gov.tw/registration/index-1.php?m2=53&sid=126
http://news.ltn.com.tw/news/life/breakingnews/1500125
https://www.taiwan-panorama.com/Articles/Details?Guid=ae4e6b27-9772-418e-8340-7f5838ae1a3b
https://www.taiwan-panorama.com/Articles/Details?Guid=ae4e6b27-9772-418e-8340-7f5838ae1a3b

BEIZEFHER ST (RIDE&TS)

Wilkie, Fiona. (2002). “Mapping the Terrain: A Survey of Site-Specific Performance
in Britain,”New Theatre Quarterly, 18: 140 - 160.

103



104



BEIZEFHER ST (RIDE&TS)

BR () BE : KEIEERS
"EEEGIEEE | (W) CRBREEE

Matthew Constancio MaglanaSantamaria

FEREE R S BN e 0 - SOMNEASE BT 2807

o E

(#51% (Sintang Dalisay)) 270450 (ERHEBIARESE) HITEEEE AL
& o ZEBEE BRI EG SRS > 40 igal A kulintangan - L4
N ZARRIELL R IR EE M R BT LG - PR SRR L )
BN ERE T T4 - IR seBes Bim s B > DUZBEISCR - iR
Z BB EE2BUR st EIREMEE rsm R B Z B H > LSRR
A B Rt - ASCEBVERS T HEM ) WFFERRE R T 5 [#aEm - 1LH
fEim ke T 2I ) HURRRERE o SRR FE R RIEEM T U R -
EREFERFE - FREIRE - BRCEEIRE FE 2R BB m AR E
BENXZ HHEBE M - (eI AT Y T olE o BUUEEs "5
B ZEXK - BEIRMRILFEA] > B E O 2 20T - Fek ~ s~ H
At S EEA - 2iE T EASE - W20 KREBETEEE -« anik
HAWEE ~ THEERTRME Z 750K RI el g B R Eifla R 2 N E MRV AREE o > 2lKEE
HrEEA - ek T EHEMN ) EE -

BRY : & - BB - XEFE - ZBM - 2MRR

" RIZE IR A L B ST S A S e S ) -

105



Matthew Constancio MaglanaSantamaria

(Re)presenting Ritual: A Reflection on Approaches in
Depicting the Sacred in Sintang Dalisay, a Filipino
Adaptation of William Shakespeare’s Romeo and Juliet”

Matthew ConstancioMaglanaSantamaria

Professor of Asian and Philippine Studies Asian Center,
University of the Philippines Diliman

Abstract

Sintang Dalisay is a Filipino adaptation of William Shakespeare’s Romeo and
Juliet. This work of theatre sought to relocate Shakespeare’s tale about star-crossed lovers in
an imaginary Muslim community in the Southern Philippines through the use of, among
others, the Sama-Bajau igal dance and kulintangan ensemble music traditions.Along with
traditional dance and music, prayers and rituals were, in a rather cautious manner,
appropriated and interpreted for theatrical purposes. Although generally well-received by the
viewing public, the play was targeted by some Filipino critics who expressed reservations
about its purported lack of ‘authenticity,” particularly in depicting rituals. This paper seeks to
understand how issues of authenticity emerge in a given context.It addresses the issue of
representation by emphasizing the idea that works of theatre ought not to be treated like
ethnographic documents.Given aesthetic considerations, limitations in production time, and
constraints imposed by a relatively limited audience attention span, works of theatre cannot
adhere closely to the value of ritual detail and authenticity. Instead, the value of absolute
‘truth’ gives way to ‘sincerity’ in depiction. This is pursued in this particular production
through the cultivation of an ‘ambiance of ritual’ via the deployment of ritual elements such
as songs, prayers and other ritualistic utterances appropriated from samples from the field.
Through this process, ‘authenticity’ is, therefore, tempered by the necessity of artistic license,
which in turn spring from shared notions of appropriateness, good taste, clarity, and
functional brevity.
Key words: ritual, theatre, representation, authenticity, artistic license

“ This article was made possible through a University of the Philippines Diliman Outright Research
Grant.
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Introduction

Sintang Dalisay (Pure Love) is an intercultural theater production based on
William Shakespeare’s Romeo and Juliet.! 1t had its first season run in 2011 at the
Rizal Mini Theater in Ateneo de Manila University (ADMU), a Philippine Catholic
University. Its second season run was held in the same venue the following year.
The production was rather unique in that it deployed the igal, the traditional dance
Sama-Bajau peoples of maritime Southeast Asia, as its movement language or motif.
The use of igal necessitated a ‘relocation’ of the play from Shakespeare’s Verona to
an imaginary Muslim community in the Southern Philippines called Semporna.
Romeo becomes Rashiddin. Juliet becomes Jamila, and along with other name
changes in the cast of characters, the friar becomes an imam. This relocation, in
turn, led to a change in production design (for instance, from European costumes to
maritime Southeast Asian costumes) as well as in the rituals (such as from Christian
to Muslim prayers, marriage and mourning ceremonies or practices) that were
inherent or alluded to in Shakespeare’s original text. The play’s depiction of certain
rituals raised some issues related to ‘authenticity’ and ‘appropriateness.” Although
generally well-received by critics and audiences who were able to watch the play in
its more than 57 performances both in the Philippines and abroad, the issues
concerning ‘authenticity’ and ‘appropriateness’ need to be revisited, analyzed, and
resolved for the sake of aesthetic and social discourse in the world of Philippine

theatre as well as for the sake of knowledge production.

The issues concerning authenticity and appropriateness mentioned above spring
from the intercultural character of the production. The relocation from \erona, one
very well-defined locale with specific cultural characteristics, to Semporna, an

imaginary community in the southern Philippines, raises expectations of cultural

! This article was made possible through an Outright Grant from the Office of the Vice Chancellor for
Research and Development, University of the Philippines Diliman for the project titled “Sintang
Dalisay (Pure Love): a Choreographic [Re]interpretation of William Shakespeare’s ‘Romeo and
Juliet’ using the Sama igal dance and Tagalog awit metrical romance traditions.”
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coherence or cultural fidelity to an imagined locale. Even if ‘Semporna’ were
presented as an imaginary place in an imaginary time in the past, the play’s
relocation to the southern Philippines transports audiences into a cultural context that
Is replete with specific images, sounds and even scents... traits that this particular
place ought to possess. The act of relocation, therefore, requires the play to latch on
to a cultural anchor or baggage that audiences create or re-create in their minds.
The southern Philippines is, after all, not a constructed place or context like some
“galaxy far, far away.” It is a very real place with very real people who possess
very real cultural traits. As such, it may be said that the decision to relocate opens
the Pandora’s box of authenticity and appropriateness, thus forcing the creators of the
play to tread the fine line between cultural fidelity and license. This situation has
very little to do with logic or illogic, and fairness or unfairness. Rather, it has much
to do with the expectations raised by the act of relocation. Just as West Side Story
raises expectations for an “authentic look™ of inner city neighbourhoods in New York,
so does Sintang Dalisay raise expectations for “authentic look” of a maritime
community in the southern Philippines.

The next section presents issues concerning relocation and authenticity as
expressed by a selection of Filipino critics who have seen Sintang Dalisay.

Critical Reception of Sintang Dalisay

At present, Sintang Dalisay has witnessed 66 performance runs which include
six local (Subic, Bohol, Marikina, Sta. Mesa, Quiapo and Malate) and three
international tours (Belarus, Taiwan and Vietnam). ? It is undoubtedly the

longest-running production of an adaptation of William Shakespeare’s Romeo and

This section partially reproduces part of an article jointly written with Dr. Ricardo G. Abad titled
“Reconfiguring Folk Performances in Intercultural Theater: The Igal of the Sama-Bajau in the
Southern Philippines,” paper prepared for the SAC International Conference on the theme “Folk
Performing Arts in ASEAN,” Sirindhorn Anthropology Center, Bangkok, Thailand, 4-6 September
2015.

108



BB B EBIHFT  (RIDE&TS)

Juliet in the Philippines. Reception continues to be ecstatic, screaming audiences in
standing ovations to boot, and offers for international performances continue to be
received from Canada, Malaysia, Australia, Korea, and the United States. In 2012,
the play was nominated for five categories in the Aliw Awards, an award-giving body
specializing in live performances.®> It won in the best production (non-musical) and
best director (Ricardo Abad) categories.* In terms of critical review, like other
works of performance, the play elicited a full range of reactions. In this section, some
of these reactions, positive and negative, are partially reproduced and analyzed in
detail.

Philippine theatre critic, Gibbs Cadiz, sees the contribution of the play most

significantly in terms of “localization” and “de-centering.”

Would the Bard’s story of star-crossed lovers work as well in a Muslim
environment?  The answer, based on Tanghalang Ateneo’s recent
production “Sintang Dalisay,” is an emphatic yes... Transposing the play to
the world of the indigenous Sama-Badjao people of Mindanao by
employing the tribe’s traditional dance, the igal, as its movement motif,
“Sintang Dalisay” succeeded in reimagining “Romeo and Juliet” as an
integral universe of ancient rido(family feuds), religious rigor and
unbending custom, vivified by splendid finery (costumes by National Artist
Salvador Bernal), atmospheric kulintang harmonies and undulating
ululations, even the kris ably nudging its Western counterpart aside in those
indispensable Shakespearean sword fights. (Cadiz, 2011)

® The Aliw Award categories were:  Best Production (Non-Musical), Best Director (Ricardo Abad),
Best Musical Design (Edru Abraham), Best Actor (Kalil Almonte), and Best Featured Actor (Brian
Sy).

* Although there are best dance group and best dancer categories, there is no category for best
choreography.Although there are best dance group and best dancer categories, there is no category
for best choreography.
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It may be gleaned from the above-quoted statement that Cadiz’s major concern is
Romeo and Juliet’s relocation not simply from a European to an Asian or Philippine
setting, but more specifically from a Christian to a Muslim context. Although
productions that relocate Shakespeare are nothing new at all, the issues that
accompany such a process is still of major concern in the Philippine setting. This
case is even more serious when Islamic references from the southern Philippines are
used in productions as issues concerning the correct portrayal of Islam and/or
Muslim Filipinos often emerge.  This problem is, of course, encountered elsewhere.
An extreme case can be found in the fatwa issued against Salman Rushdie relating to
his work, Satanic Verses. It should be pointed out that the potentially embarrassing
theme of rido or violent clan warfare in the southern Philippines never came to the
minds of the artistic team. Instead, ethnic conflict between communities,
specifically between the Tausug and the Bajau communities, was considered but
eventually abandoned for the classic feuding between families. Still, rido came to
the mind of the critic, stressing the cultural baggage that comes with the process of
relocation. In truth, the creators of Sintang Dalisay were more concerned with,
among others, leaning on the rich traditions the Philippines to move Shakespeare’s
narrative forward. It is for this reason that igal was deployed, which most

fortunately was well-accepted.

Its life force came not from the verses but from the rich sensuous allure of
the igal. On a stage bereft of scenery, with only the live neo-ethnic band
led by Edru Abraham as backdrop and aural anchor, the play unfolded as
one seamless movement piece, each line-italicizing pose and gesture
charging the play with a textured ardency. (Cadiz, 2011)

Media critic and columnist, Tito Valiente, sets his appreciation of “Sintang
Dalisay” in terms of deterritorialization, transnational creation, and in the breaching

of cultural boundaries, and the creative use of “multiple texts.”

In the case of Tanghalang Ateneo’s opening salvo for its 33" seasons, our
two young lovers, Romeo and Juliet, do not only cross boundaries, they
also traverse traditions. From the text of Roke and the liberating

translation of Tinio, the play is then brought forth to assume the gestures
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and dance vocabulary of a dance that is certainly not European... In a
sense, the G.D. Roke awit is the beginning of the play flying off into other
places, a narrative that is freed from boundaries and even time...(Valiente,

2011)

Valiente also takes note of the literary appropriation of national memory in the
postcolonial discourse of the play. He says that “there is wit in using Dapitan as a
place of exile because in the nationalist and heroic history of the land, that place is
Jose Rizal’s place of exile. Collective historical memory meshes with the aspiration
of a production trying to look for identity in an art form that has lost its moorings
because of colonialism™ (Valiente, 2011). Like that of Cadiz, Valiente’s concern
focuses on the viability of relocation. His observations equally give importance to
the crossing of geographical as well as cultural boundaries. The latter is implied in
this mention of traversing traditions and his drawing attention to the fact that the
play’s movement vocabulary “is certainly not European.” Valiente’s phrasing
indicates the presence in the Philippines of a bias for interpreting Shakespeare
through western or European templates. This indeed ought to be a non-issue in
intellectual or artistic discourse. The problem is that it is a very real issue in the

setting of the Philippine theatre world.

The literary critic, Exie Abola, is even more succinct in giving great importance

to the notion of “cultural fidelity.”

One of the conference participants, a dancer in his own right, gushed about
the show and how it did justice to the cultural milieu and to the dance
idioms borrowed (he described a few in detail), and in the meanwhile being
faithful to Shakespeare. | was glad to hear it. Fidelity and respect are
important points to Abad. Again, I turn to his notes: “Intercultural work
within a country... can be subject to the same criticism (as Westerners
exploiting Asian performance styles) when artists from dominant centers
appropriate local performance practices and claim them as their own
without giving indigenous performers their fair share of attention. To
correct these pitfalls, we heeded the advice of our igalteachers from

Tabawan and our mentors in the awit, making sure that our work, though
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intercultural and Manila-based, improvisational and fanciful, respects
traditions but moves it forward, transforming more than conserving our
heritage, delighting audiences both cosmopolitan and local along the way.”
(Abola, 2012)

Abola’s mention of comments on how the play “did justice to the cultural
milieu...” while “being faithful to Shakespeare” indicates a very real concern among
Filipino audiences for the correct appropriation of cultural forms or artifacts from the
field and for the existence of a notion of a correct interpretation of Shakespeare.
This concern and this notion may very well be intellectually challenged. They are
nonetheless truly felt and valued in the Philippine setting. The comments of Susan
Claire Agbayani of Business World illustrate this point very well.

Tanghalang Ateneo adapts Romeo and Juliet and places it in a local setting
--- an imaginary Muslim community in the Philippines ---in Sintang
Dalisay. It is an excellent production with songs, dances (the igal of the
Sama in South Ubian and Sitangkai, Tawi-Tawi). It’s just that deeper
research should have been done: about the segregation of men and
women, for instance (you simply can’t transfer Verona to Mindanao), of
the use of white as the color of death, of the immediate burial of the dead,

revenge Killings, the stature of imams in the community. (Agbayani, 2012)

While the creators of Sintang Dalisay appreciate the concerns raised by
Agbayani, they also point out that both universal practices and particular or
site-specific practices are found in different Muslim communities all over the world.
White as a sign of death and mourning is, for instance, not a universal practice. Itis,
instead, an East Asian marker. It is for this very reason that Jamila was
symbolically covered by a white sheet of cloth as she took her position onstage for
the final death scene. It appears that Agbayani has missed this detail in stylization,
or perhaps, she would have preferred a more literal (and also theatrically
unacceptable) depiction that includes the washing of the corpse. As for immediate
burial, Agbayani’s point should probably be seriously considered. Still, there is no
proscription for “immediate burial” among Muslims. As a matter of fact, it usually

happens the day after death... not immediately. It should be noted that Agbayani’s
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call for “deeper research” hews closely to the idea of faithful representation of
funerary practice and other customs among Muslim Filipinos. Her concerns might be,
from the point of view of intellectual discourse, very much misplaced. They are
however truthfully expressed. When a critic from a major broadsheet voices such a
concern, intellectuals may just have to descend from their ivory towers to deal with

the menacing ‘scarecrow,’ straws, raggedy clothes and all!

Unlike Agbayani, Macrina A. Morados, who is currently Dean of the Institute of
Islamic Studies of the University of the Philippines Diliman, does not “see any
problems in contextualizing the play in an imaginary community that contains some
visible Islamic references.” (Morados, 2012 & 2013) Referring to the seminal
works of Cesar Adib Majul, she notes that “when Islam came to the Philippines, it
did not enter a cultural vacuum” and that “the natives already have their own belief
systems.” Morados, therefore, delineates between “universal” Islamic practices and
“cultural” ones that are ingrained in local contexts. She states that “the free mixing
of males and females during the dancing and rituals are clearly cultural. Muslims in
the Philippines in the Philippines are very accommodative unlike Muslims in other
countries where strict segregation is observed...” (Morados, 2012 & 2013). More
importantly, as an educated Muslim woman whose exposure to the arts is quite
extensive, Morados recognizes the importance of “artistic license” in the play which

to begin with never pretends to be an ethnographic treatise or a documentary text.

Furthermore, during the wedding ceremony, the touching of the bride’s
forehead by the groom’s (Rashiddin’s) thumb is supposed to signal the
culmination of the wedding ceremony. Jamila, however in the same scene,
also touched Rashiddin’s forehead. The touching of the groom’s forehead
is not done in the actual Muslim wedding. In the play, however, this act
may be considered innovation or artistic license, so cute that | caused some
Muslim ladies in the audience to giggle with excitement.” (Morados, 2012
&2013)

In hindsight, it should be noted that the director and the choreographer did not
plan this deviation. The deviation can be treated as a “happy accident” that has

nothing to do with the level of cultural sensitivity that the two members of the artistic
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team can legitimately claim to possess. Clearly, however, Morados also did not find
unacceptable this particular instance of deviation from practices in the field. On the
contrary, she deemed it rather entertaining or humorous. Indeed, the “field” is not
the “stage,” and actions that do not go against specific strictures written in the Koran
or hadith are considered to be tolerable. This “liberal” and “liberating” view of
cultural practices found among Muslim peoples in the Philippines can likewise be

seen in Morados’ “gendered” reading of the role of the Lakambini.

Another depiction portrayed in the play which is more cultural than Islamic
Is the use of a female character as Lakambini, the ruler of the community.
For me, this is a good twist from the reality of place where men are
increasingly dominant. In reality, the spaces of power for Muslim women
are restricted and mostly confined to spaces at home. The gesture of
bowing before the Lakambini and taking her words with fear and respect
should therefore be taken as allowable forms of artistic license that
deviates from the actual position of women in typical Muslim communities.
(Morados, 2012 and 2013)

Even more “liberating” is Morados’ approval of the depiction of the “love scene”
between Rashiddin and Jamila. Thankfully enough, Shakespeare had the two
protagonists “married” in his script thereby making the scene and context “morally

commendable” from an Islamic point of view.

In terms of portraying intimacy, which is unavoidable in a love story, |
must say that the love scene rendered in igal form in Sintang Dalisay is
delivered with so much grace. It is, beyond doubt, artistically crafted, and
it remained in the sensual level leaving the members of the audience free to
indulge in the creation of seduction in their minds. Going through the scene
is like engaging in a journey of passions where ones sensual nerves are
locked in suspension, just at the edge of reality and illusion. The
suggestive motions of the lovers’ arms and their body movements
personify igal at the height of enchantment. It is to date the most decent
and the most passionate, yet very professional, intimate scene that | have
ever witnessed onstage. (Morados, 2012 and 2013)
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Compliments aside, Morados did find some parts of the play that needed correcting.
The following is her opinion of our portrayal of a scene that involved the character of
the imam.

... There are some actions in the play that do not go very well with Islamic
teachings. For instance, when the imam performed prostrations in prayer,
Rashiddin jumped over his prostrated figure, thus distracting him. The
character of the imam thereafter stood up, leaving his prayer... which
should not be the case. It is considered unethical to distract someone who
IS in a state of prayer. Also, the act of multiple prostrations and bowing,
in my mind, was like seeing people performing spirit or sun worship. [l
have discussed these points with the choreographer, and he has assured me
that these actions will be modified in the next run... such is the beauty of
learning in the process of inter-cultural theatre]. (Morados, 2012 and 2013)

The artistic director and the choreographer have since modified the
above-mentioned scene according to the advice of Morados. What is most clear, at
this juncture, is that while rules concerning appropriate depiction may need to be
followed sometimes or most of the time, there is also room for artistic license in a
work of theatre. This ought not to come as a big surprise as works of theatre are not
ethnographic or documentary texts that seek to depict reality closest to its most
authentic form. To confuse the two i1s what this writer calls ‘ethnographic
conflation,” where fiction or creative work is erroneously received as ethnographic

document.

It is clear from the review of selected texts of Filipino critics that they are
concerned with the viability of relocation (from a European to an Asian or Filipino
context) and with notions of fidelity of representation of traditional forms and local
practices. As they are truthfully expressed, these issues will have to be tackled by
Filipino interpreters of Shakespeare who choose to relocate the creative contexts of
their works in local settings. Relocation therefore raises expectations of cultural
fidelity or coherence. As such, creators who choose to take this route need to tread
the fine line between cultural fidelity and license.
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Representing Ritual in Sintang Dalisay

In this section, the writer discusses his approach to representing ritual in Sintang
Dalisay as a work of theatre. The distinction between the concept of ‘presentation’
and the concept of ‘representation’ cannot be overemphasized. Kaeppler (2010) has
alluded to this distinction by discussing the comparative elements of “intention,”
“efficacy” and ‘“knowledge” held by viewers or beholders in ritual (pp. 270-271).
Indeed, in actual rituals, the participants’ or celebrant’s intention is not to “show”
acts or processes that comprise ritual phases, but instead to “do” or “execute properly”
such acts and processes. In contrast to theatrical works or spectacles, rituals matter
because they bring about certain results rather than entertain onlookers. And finally,
in actual ritual events, viewers or audiences normally hold relatively higher levels of
knowledge on the content or processes of such ritual events than audiences in
theatrical events or spectacles. In a similar manner, Mohd Anis Md Nor (2016)
looks at the “act of presenting” as one that “privileges descriptive and persuasive
accounts by the indigenous beholders of their perceptions, cognitions and/or memory
of their deep-rooted tradition...” (p. 42). In his view, “representing” is “the act of
performing an artistic likeness or image” of an original form “but with a different
purpose.” Following this logic, it should therefore be understood that ‘rituals’ as
depicted in works of theatre are ‘not-rituals,” for the very reason that they are staged

‘representations’ of actual forms.

‘Representations’ notwithstanding, rituals as depicted in works of theatre still
need to evoke the ‘aura’ or ‘ambiance’ of ritual practice on stage. In evoking this
aura of ritual on stage, the writer found Schechner’s (2006) “four perspectives on
rituals and ritualizing” to be particularly useful as directorial or choreographic guide

posts. These four perspectives are:

Structures — what rituals look and sound like, how they are performed, how

they use space, and who performs them.

Functions — what rituals accomplish for individuals, groups and cultures.
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Processes — the underlying dynamic driving rituals; how rituals enact and
bring about change.

Experiences — what it’s like to be “in” a ritual. (p. 56)

Using these concepts as guide posts, the choreographer, together with the
director of the play, proceeded to recreate the aura of ritual in the following scenes of
the play: the prologue as opening prayer, the marriage of Rashiddin and Jamila, the
scene of lamentations over the ‘death’ of Jamila, and the epilogue as closing prayer.”
In these scenes, utterances in the form of chants and prayers, and ritualistic actions
are employed to “mark” or “frame” ritualistic representation. “Marking” or “framing”
validates or declares the sacred or ritualistic character of sites or periods of time.
The process of marking or framing may employ performative actions or the
installation of physical signs that differentiate between the sacred and the profane or
the quotidian or the mundane. Marc Verhoeven (2004) explains this transformative
process.

“Framing has been described as the way, or performance, in which people
and/or activities and/or objects are set off from others, for ritual, or
non-domestic, purposes. A difference is being made; a special moment is
constructed. Framing is mainly achieved by creating a special place, a
special time, and by the use of uncommon objects: a stage is set up, special
clothes are worn, distinctive objects put on display.”  (p. 220,

underscoring mine)

Mary Douglas (1996) says that the “marked off time or place alerts a special
kind of expectancy, just as the oft-repeated ‘Once upon a time’ creates a mood

receptive to fantastic tales...” (pp. 62—63, underscoring mine). Together with

> The author expresses gratitude to Dean Macrina H. Morados of the Institute of Islamic Studies,
University of the Philippines Diliman for helping in the translation of Tausug to English.
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performative actions, utterances as markers in the beginning of rituals cue the mind
to expect an evocation of the spiritual world or the Divine, thereby also cuing the
actor to the rules of correct statuses and actions. In Sintang Dalisay, ritualistic
songs, utterances and performative actions are deployed to help create the ambiance
of ritual as well as the special expectancy of the moment differentiating it from the
profane, mundane, or quotidian.

Prologue. The prologue of Sintang Dalisay diverged greatly from the

Shakespearean narrator’s utterance of the classic phrase “two houses, both alike in

b

dignity...” Instead, it began with a prayer in the form of a lugu or a melismatic

indigenous chant from region of the Sulu Sea.
Tagnaan ta Bismillah!(Tausug, Sinama)
Tayo’y magsimula sa ngalan ng Maykapal(Tagalog)
Mga binibini at kaginoohan
Ako’y bumabati po sa inyong tanan
Kami’y nagsusumamong nawa’y patnubayan
Maghusay ang dula, alay sa Maykapal
Makinig, makinig! Buong sambayanan!
Jamila’t Rashiddin mutyang kasaysayan
Kung awit ay hamak, magkapatawaran
Hangarin lang naming magbunyag

Wassalam!(Arabic)

Let us begin in the name of God!
Ladies and gentlemen

| greet you all
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We are about to present, so please be our guide

In this great play, offered to the Creator

Listen! Listen all nation!

To the dear story of Jamila and Rashiddin

If the play is no good, we beg for your indulgence
We only wish to honor you all

Peace be to all!

The lugu has been described by Ricardo Trimillos (1972, pp. 98-109) as a genre
of religious and secular songs performed during occasions such as the birth
anniversary of the Prophet Mohammad, weddings, and other auspicious events. By
starting the play with a lugu chanted by an actor costumed as a Muslim priest or an
imam, the play evoked the presence of the divine. It therefore functioned as a
marker to cue members of the audience to prepare themselves to expect the unfolding
of something that is very important, a tale that speaks of the tragic fate of two lovers.
The darkness of the performance space lit only by a lamp held by the imam
combined with the quivering strains of the lugu facilitated a collective movement
from the realm of the ‘mundane’ or ordinary to the realm of the ‘sacred,” which in
turn commanded respect and veneration. Silence and rapt attention pervaded the
space of the theatre which has successfully transformed itself into a space of worship
or a site of spiritual experience, where revelations inspired by the spirit of the divine
become possible in the creative minds of the beholder.

Marriage. Although frowned upon in almost all societies, elopement does occur
frequently. As a bold act of resistance to social constraints, it offers solutions to
yearning hearts in need of immediate legitimization. The marriage officiated by the
initially reluctant imam was portrayed as an attempt to end the enmity between the
houses of Kalimuddin (Capulet) and Mustafa (Montague). In this scene, a very
much abridged version of a Sama-Bajau marriage ritual is deployed together with the
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singing of langan pangantin (marriage song) which is a sayil or sail, a sub-category
of the lugu genre.

Hunna libasun lakum wa (Arabic)

Untum lubasun la hunna.

Damit ninyo ang inyong mga asawa (Tagalog)

Kayo nama’y damit din nila.

Your spouses are your vestments
And they in turn are also your clothes.

The sayil in the form of langan pangantin that was used in this marriage scene
was spontaneously given to the artistic team by Basar A. Jalaidi, a Sama high school
teacher based in Panglima Sugala, Tawi-Tawi. Jalaidi served as one of our
informants/collaborators in the creation of the play. Trimillos (1972) notes that the
sayil or sail “includes songs for the rituals of marriage and death, an interesting
pairing of activities” (p. 103). It may be surmised that both marriage and death
result in the demise of the ‘individual,” the former in union with a spouse and the
latter in union with the other world or the divine. It may also be added that,
although approached with utmost seriousness, both events are not necessarily sad
affairs. In this scene, the structure of ritual is preserved in the presence of man,
woman, and the imam as the ritual specialist or officiating authority. The pagkawin
or marriage ritual functions as a ceremony that bears witness to the union of two
individuals, which becomes the ultimate result of the ritual process itself. The
social experience of the marriage ritual is evoked by the shared actions done in the
shared space of the Sama-Bajau woven mat, where Rashiddin and Jamila begin their
lives as a couple. In this representation of the marriage ritual onstage, one sequence
of the ritual cycle is given prominence. This re-enacts the part of the marriage
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ceremony when “the groom is led to the bride and ritually touches her forehead
(magbattal), an act which ritually defiles his previous ablutions and symbolically
affirms the consummation of the marriage” (Kiefer, 1970, p. 9). As mentioned
earlier, the creators of the play did not end the ritual in the usual expected and
ethnographically-correct manner. Instead, in a fit of egalitarianism, the bride was
also made to touch the forehead of the groom. This embellishment can indeed be
seen as an act of artistic license that departs from the norms of ritual in the field.

Lamentations. The “death” of Jamila presented to the creators of the play the
opportunity to deploy the lu’uy (aka lu’ui), the Sama song of lamentations to the
dead. Upon the discovery of Jamila’ lifeless body, which appeared dead due to her
taking of a strong sleeping potion, a female member of the Kalamuddin clan

immediately sings a lu 'uy.
Jamila, ay Jamila! (Tagalog)
Kahambal-hambal ay nagapok!
Sakit sa pagpanaw ng anak na irog

At sakit din naman ng sugat ang handog...

Jamila, oh Jamila!

What great despair, now that you are gone
Pain for the passing of a beloved child
Pain...the offering from my wounded heart

The /u’uy devised by the play’s dramaturg, Guelan Luarca, is admittedly quite
tame compared to the ones actually performed in the field where, in one description
cited by Maceda and Martenot (1980), “the singer, surrounded by the songs and
lamentations of his sisters and mother, cries out his distress at the recent loss of his
father, reminds him of times they lived together, comments on the arrival and
departure of visitors, and sharply reproaches him for having left his wife and children
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alone and unprotected” (B.10). Maceda and Martenot note that “the violence, the
bittersweet reproachfulness, and the reminiscences of the pleasures of life which
mark this tirade are aimed at reviving the dead man, and are perhaps prefatory to
burial, whereupon the dead man will be entreated to accept his new role and not to
return among the living...” (B.10). H. Arlo Nimmo (2001) observes that kalangan
matai (literally, Sama: “songs of the dead”), the alternate name for lu’uy, mostly
“springs from genuine grief, but some are inspired by the belief that the spirit of the
deceased will return to haunt the offender if proper sorrow is not expressed at death”
(pp. 198-199). In this vein, the /u’'uy therefore functions as an expressive
mediating device between the world of the living and the world of the dead.

Due to time constraints and aesthetic considerations, the creators of the play
decided not to hew closely to the funerary practices of the peoples of the southern
Philippines. For instance, the /u’'uy was sung as a funeral procession brought the
lifeless body of Jamila off stage. In a later scene, Jamila reaches her resting place
by walking, in a slow and stylized manner, to her spot on stage while being escorted
by two ghosts, who place over her a piece of white sheet. This act was meant to
symbolize the transition to death and to suggest the ritual act of wrapping the body,
an Islamic funerary practice which the choreographer decided to crop out of the
kinetic composition of the play. From this point of the play’s running time up to the
point when Rashiddin rushes to embrace Jamila’s lifeless body, the creative team
opened a space for collaboration with the audience. In the southern Philippines,
burial normally occurs the following morning upon death. The time span for
Rashiddin to reach Jamila was left undefined. It was merely suggested that he took
a boat. The distance between Dapitan (Mantua) and Semporna (Verona) was also
left undefined. In this manner, the audience was requested to imagine the details in
their mind...and imagine they did for many were moved by the last meeting of
Rashiddin and Jamila.

Epilogue. The play’s ending that bears witness to the conjugal death of
Rashiddin and Jamila redeploys the sayil, this time in the form of ba’at kabagtuan
(Tausug: death song):
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Bismillahir Rahman!

Mamassa mualaman saksi in kiraman
Walkaini bingkis luha in piyanglunkis

In baya din matangkis

Kan mairum mamanis

In tangnah kapagkita in baya simalta

Kan dayang sarang patah

Yari na kita niyo mga tuwan mga rayang
Simay-simay naa kamu matun kami lumabay
Umukab lawang langsay

Dumuwis ut kilay kan malabung kabulay
Dayang ko yatan na atay mu

Parayawa in bana yari na

Yari na in bana mu

Hi ungsod ko kaimu buhiun patayun mu
lulun baya-baya mu

Manuk-manuk simayang tapu pa sambulayang
Amu kiyasusahan nakawin na hi rayang

Wahbadu wassalam!!!

In the name of Allah the most merciful!

| recite to you with the angels as witnesses

BEIZ%E

EEIISHTT

(RIDE&TS)
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Wrapped in tears, pouring out despair

My desire for you, I cannot bear

You, oh beautiful one with the sweetest smile

In love... | fell, the first time | saw you

Oh beloved, the most beautiful...

Give way for us to pass

For we are here, most honourable lords and ladies
Open the portals!

He will caress her eyebrows, most thick and well-formed
My beloved, my heart is already with you

Take care of your hushand who is here right now
Your husband is here...

My very self, | offer to you

Decide if you must, to let me live or to let me die
Birds that fly and rest on the sambulayang (banner)
They too are disheartened for the lady has been taken
I end here, and peace be to all!

Unlike the [u’uy, the ba’at kabagtuan is sung not for the emotional well-being
of the mourner but for the purpose of helping the dead move on to the other world.
Trimillos (1972) observes that “the sail for the dying begins as soon as death is near
and may continue for some time after the person expires. Supportive of the belief
that after physical death there is a period of transition for the soul before it can enter
heaven, sail baat kabagtuan accompanies the process of physical death and the
transfer of the soul to heaven” (p. 105). Bottignolo (1995) notes that “the imam
begins the song, followed by his colleagues who are seated with him around the body
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of the dead person. Then those present join in freely... Those who participate in the
song do not worry about harmony...The result is a mixture of voices that produces a
sense of choral grief” (p. 241). Kiefer (1970) refers to this sayil as hadis, from the
Arabic hadith or moral sayings. When addressed to the audience, “they are
intended to be didactic in function and to impart to the audience a heightened
religious sense. They exhort the listener to faithfully participate in religious works
(ammal), and describe the fate of the body and soul after death...” (p. 6). Consistent
with the ritual, the sayil ba’at kabagtuan at the closing scene/epilogue of Sintang
Dalisay was led by the actor who essayed the role of the imam. Gestures of shared
grief are exchanged before the final prostration is executed towards the lifeless
bodies of the couple, Rashiddin and Jamila. The sayil given to the production by
our informant, Basar Jalaidi, most appropriately combines the themes of love and
death. Sintang Dalisay (Pure Love) that was sanctified by the ritual of marriage
meets its final consummation in pure sacrifice leading to a tragic yet most beautiful
death.

Ritual in the Theatrical Text of Sintang Dalisay:

A Brief Analysis

Table 1 summarizes the elements contained in Schechner’s ritual perspectives as
applied to the various scenes with ritual in Sintang Dalisay. It should be emphasized
that while function, processes and experiences are complete aesthetic units by
themselves in the play, the structure of ritual as represented in this work of theatre
can only be suggested in ‘contracted’ versions or snapshots of actual or real events.
This decision is naturally based as a function of production time which cannot
account for the length of actual rituals which may go on for hours or days. Once
again, it should, however, be noted that in the case of the pagkawin wedding, while
ritual length was significantly shortened, a minor expansion was effected by adding
an extra movement or embellishment in the kinetic script of Jamila who echoes the
movement of the groom, Rashiddin, by also placing her thumb on the forehead of her
partner. It can therefore be said that ritual structure in Sintang Dalisay was a result
of dagdag-bawas or a strategy of expansion-contraction.
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Table 1.

Ritual Perspectives in Sintang Dalisay

Sintang Dalisay Structures Function Processes Experiences
Prologue e Imamas e Facilitate the e Fromthe e ‘Bismillah’in
narrator movement ‘mundane’ the lugu
leads across spaces to the invokes the
audience e Signal the ‘sacred’ presence of
e Lugu (sayil) beginning the Divine
deployed
Marriage Scene e Imam e Commemorate e From e The
officiates changes in an ‘individuals Pagkawin
marriage of individual’s "to allows a peek
Rashiddin social status ‘married at a ‘rite of
and Jamila couple’ passage’
e Pagkawin
ceremony
and langan
pangatin
deployed
Lamentations ¢ Family of e Allowthe e From e Thelu'uy
Jamila acceptance of presence to facilitates the

gathers and loss absence expression
mourns e  Affirm the e Fromthe and mediation
o Lu'uy movement world of of profound
Lamentations deployed from one the living to loss
physical state the afterlife
to another
Epilogue e Imamleads e Encouragethe e From e “Bismillahir
the cast and expression of suppressed Rahman’ in
audience inner feelings grief to the ba’at
e Ba'at e Share feelings expressed kabagtuan
kabagtuan across social grief invokes God’s
deployed groups e Froma mercy
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e Signal the end grieving e Epiphany:
individual eternal truth
toa in ones final
community return to the
sharing Creator
their grief

Ritual structure in Sintang Dalisay is primarily evoked by characters playing the
roles of ritual specialists or liturgists. Except for the lamentations where a female
member of the Kalimuddin clan sang a ritual chant for the dead, the rituals
represented in the play is initiated and seen through by the role of the imam. This
decision is consistent with the idea of relocating the play in an imaginary Muslim
community in the southern Philippines. Aside from the role of specialists, specific
vocal traditions such as the lugu, langan pangatin, luuy, and sayil ba’at kabagtuan
were deployed to evoke local color and to relocate Shakespeare’s text via the
performance forms of the region. The acts of reconfiguring characters and
appropriating performance traditions were important departures from the classical
text which transformed it into an indigenized version of the original, thereby

allowing Filipino artists to contribute to the tradition of performing Shakespeare.

The prologue in the form of a lugu signalled the beginning of the play as a
didactic text, a moral play so to speak. It was also devised to help members of the
audience negotiate in their minds their collective movement across spaces. As such,
the change from the ‘mundane’ space of the theatre to the ‘sacred’ space of the
narrative as performed was facilitated by the appropriation of ritual prayer itself.
Indeed, the utterance of ‘Bismillah’ or the name of God, in a metaphorical sense,
cued both performers and audiences of the presence of the Divine within the creative

and transformative process of this work of theater.

The marriage or pagkawin scene, which is essentially a ‘rite of passage,” sought
to illustrate the union of and change in the statuses of Rashiddin and Jamila, from
individuals to a married couple. This is most important from a ‘moral play’
perspective, which is embedded in almost all of the traditional forms of theatre in

Asia. Rashiddin and Jamila’s love for each other cannot be consummated without the
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symbolic and legitimizing function of union in marriage. Their love not only had to
be portrayed as truly replete of passion, but also ‘true’ er—eerreet in form in order to
emphasize the importance of correct actions dependent upon correct statuses.  This
moral dimension is at the very core of the play’s raison d’étre. Its proper

representation, therefore, is of utmost importance.

Lamentations prod the bereaved to accept the inevitability of a ‘loss’ and to
allow for the process of grief to take its course properly in the fullness of time. The
wrapping or covering of white cloth does not only symbolize a state of mourning.
Rather, in a semiotic sense, it prepares the bereaved for the acceptance of the idea of
the finality of departure...or an absence that will never fade away. Jamila as a
presence will now be an eternal echo of emptiness. Rashiddin will only be a
memory bereft of corporeality. The retreat of physicality into the realm of
remembering perhaps presents the most painful path of change that mourners need to
accept in resignation. As such, the ritual of lamentations strikes deeply into the
heart of the tragic narrative, giving it s brilliance and affective tension.

Finally, the epilogue in the form of a sayil ba’at kabagtuan signals the
inevitable end found in all things. However, the end can only be meaningful when
grief is shared collectively, and when an epiphany of what went wrong and what can
be done to prevent it from happening again is realized. The end in this fateful vein
is therefore not tragic by itself when seen as return to the creator, Bismillahir
Rahman, the most merciful God who is, in the Judeo-Christian and Islamic traditions,
the beginning and the end of all things.Wassalam!

Conclusion

This paper has presented a reflexive essay on how ritual is represented in a
particular work of theater. It has detailed the background of Sintang Dalisay, a
Filipino adaptation of William Shakespeare’s Romeo and Juliet as a university-based
production. It has described the play’s use of the Sama-Bajau igal dance tradition
as its movement vocabulary as well as the necessary adjustment in relocating the
narrative in an imaginary Muslim community in the southern Philippines. It has

also provided a sampling of statements made by theatre critics and writers that
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constitute a major indicator of the play’s reception as a work of theatre. The critics
were mainly concerned with the viability of relocation, from a European to an Asian
or Philippines setting, and with its fidelity in representing local traditions and
practices.  Although reception was generally positive, critical feedback were
received regarding the proper portrayal of ritual. Some feedback became input in
revising certain parts of the play, while others were deemed to be impractical given

time and other resource constraints as well as aesthetic considerations.

The paper also presented the choreographer’s approach in representing ritual
using the lenses of Schechner’s (2006) “perspectives on ritual and ritualizing” (p. 56).
Apart from Schechner’s work, the concepts of “framing” or “marking” in ritual was
adopted from Marc Verhoeven (2004) and Mary Douglas (1966) as cuing devices for
the movement from the profane, mundane, and quotidian to the sacred. The
concepts from these scholars were later used as elements in explaining the
choreographer’s pursuit of recreating the ‘aura of ritual’ onstage by further focusing
on actual ritual elements appropriated, borrowed, or modified from actual ritual
practice observed in the field. In the case of this play, utterances in the form of
songs and prayers combined with ritualistic performative actions were deployed to
pursue this aura of ritual onstage.

This exercise in revisiting approaches to the representation of ritual on stage has
yielded several insights. First of all, the appropriation of actual ritual forms or
elements from the field has greatly facilitated the evocation of the ‘aura of ritual’ on
stage as well as the establishment of local color in this particular reinterpretation of
Shakespeare’s classic text.  Second, in terms of appropriating ritual, the
combination of portrayal through the rendition of actual fragments of ritual phases
and the embellishment of ritual actions constituted a practical core in approaching
ritual as represented in a work of theatre. This approach essentially adopted
dagdag-bawas or expansion-contraction strategies that emphasized significant ritual
features while de-emphasizing the flow, expansion or movement of time.  Third, the
collaborative approach cultivated in the creators’ relationship with informants from
the field created an atmosphere of ease which enabled the latter to spontaneously
make contributions to the crafting of the work of theater by pointing out ritual
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elements such as that of chants and prayers. Finally, the creators of the play realize
the importance of issuing a caveat regarding their work of theater to be treated as a
work of fiction (or a creative work) rather than as an ethnographic text or document.
Since critics have consistently voiced their concerns about the viability of relocation
and about the faithful representation of indigenous traditions and practices, the
issuance of this caveat appears to be most necessary in context of the Philippine
theatre world.  The line between presenting ritual in the field and representing ritual
on stage ought to be affirmed through words of caution against ethnographic
conflation. With that being said, perhaps, a corollary reflection may be expressed.
Sintang Dalisay must have, in some ways, succeeded in recreating the ‘aura of ritual’
on stage when a number of viewers are ‘tricked’ into thinking about the fictive text as
reality itself. This trompe [’ esprit or tricking of the mind could only be explained
in terms of the magic that live performances can accomplish with the proper
deployment of theatrical devices. Just like real rituals, theater has the power to
transform thoughts and perception. Some people may call this phenomenon a
‘trance,” while others may call it a ‘reverie.” Either way, this phenomenon of the
transformation of the mind lead us back to the idea that ritual and theater may not
exactly be too different from each other...after all.
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